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ANALYSIS OF OBJECTS. 



Section I. — Sculpture m Mabble, Cost. 

Stone, and Terra-Cotta ; Models 
m Stucco, &c. : 



25 



£ s. d. 



Objects purchased - - 101 - - 172 3 

„ given - . - 4 

105 

Section II. — Carvings in Ivory : 

Objects purchased - - 11 - 345 5 10 

Section in. — Woodwork : 

Objects purchased - - 29 - 276 17 4 

Section IV;^ — Metal Work and Wea- 
pons : 

Objects purchased - - 31 - - 176 2 5 

>, given - - - i 

32 

Section V.— Goldsmith's and Silver- 
sboth's Work, including Personal 
Ornaments : 

Objects purchased - - 362 - - 1,526 4 7 

„ given - - - 6 

368 

Section VI. — Earthenware and Stone- 
ware : 

Obj^ts purchased - - 343 - - 468 4 4 

„ given - . - 9 

„ Porcelain : ^^^ 

Objects purchased - --2- 642 

Section VII. — Glass Vessels; 

Objects purchased - - - 73 - 24 19 6 

Section VIH. — Leatherwork ajh) 
Bookbinding • 

Objects purchased - - 4 - - 15 18 3 

^, given - - - 21 



Section IX. — Taxtiles ": 

Objects purchased - - -72 - 113 00 

Section X. — ^Lace : 

Objects purchased - - - 10 - 220 12 6 

Section XI. — Paintings : 

Objects purchased - - - 5 - 957 13 5 



Total objects - - 1,084 - Cost £4,303 5 4* ^ 



* To this amount muBt be added about 602., the value of objects which, having 
Jbnned parts of collections purchased in thdr eatoity, \jiw^ itfA "Wai mi^rAaaJ^^ 
priced. 



INTRODUCTION. 



The history of artistic objects of Spanish manufacture in 
Spain begins after the downfall of the Roman Empire, when 
the Visigothic monarchy was established in the Peninsula, 
and the country constituted itself under the form of a 
separate and independent kingdom. It would not be 
difficult, notwithstanding, to mention archaeological objects 
belonging to former times which have been foimd in Spain, 
but it generally happens that they present the exclusive 
character of the industries of Rome, and, at other times, 
that of the Phoenicians and other possessors of the soil, who 
have acquired more or less influence in the country; the 
doubt therefore always remains as to whether the objects 
that are found in the excavations in Spain were impor- 
tations rather than specimens of her own industry. 

When the Visigothic kingdom was constituted in Spain 
at the beginning of the 5th century, changes occurred, as 
they did in other countries, which altered completely the 
internal and external life of the ancient society of the West. 
After the first moments of the struggle, and when the 
new monarchy began to give encouragement to science and 
the arts, the Latin element was still always predominant, and 
to this was soon after added the Oriental element derived 
from Constantinople, which concentrated ' in itself the 
importance of the world, and was able to impose artistic 
forms which are still known among us under the name of 
Byzantine, and which had been imported thither from Persia 
and other parts of the East. 

The Visigothic monarchy terminated at the beginning of 
the 8th century; at that period the Arabs invaded the 
Peninsula and took possession of the greater part of the 
territory. The Christians in the mealtime organized their 
defence from the mountains of the Asturias, where the 
principal chie& had taken refuge, and three centuries passed 
before they were able to recover Toledo, AD. 1085, and 
other four, AD. 1492, before they t\tt\i^^ \Jw^^\LaKsce» ^s^ ^ 
the conntTy, ^. 

The continued contact o€ t\ie CStenaJ&asv ^^^'t^^^J^^ss^ 
races, notwitfasiabding tbo \)ar\«>jnBm o1 "<»» ^ 
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the difference of creed, did not oblige them to live per- 
petually as enemies, for in the conquered towns, after 
the first moments of the struggle were over, each race con- 
tinued to follow their own religious precepts. This contact 
could not fail to influenoe works pf art and industry, and 
for this reason many areli€feolbgi<iir objects of the Spanish 
middle ages possess a peculiar character. Both races were 
inspired by the Byzantine style, but, as the Christians re- 
ceived from France the artistic models accommodated and 
accepted in other European countries, the Arabs were in- 
spired sometimes directly from Constantinople, and at other 
times from Damascus and other Oriental localities. To this 
must be added the prohibition, which they respected to a cer- 
tain degree, not to reproduce in their ornamentation the forms 
of animated beings ; this circumstance gave their works a 
special and different character from that of other nations. 
In consequence of this there existed in Spain various and 
different centres of civilization : Cordoba, the first resi- 
dence of the Caliphs, Seville^ Vcdencia, Oranada, and other 
places after the fall of the Caliphate, and in the Christian 
monarchies the principal towns of Gaatille, Leon, Aragon, 
and Gataluna. This continued influence of the Arabs has 
caused a number of Spanish industries to present a special 
character which cannot fiiil to excite great interest. 

Oriental art developed itself in Spain under two different 
systems, varying one from the other. In the first epoch, 
from the 8th to the 12th century, more or less, Byzan- 
tine ornamentation is constantly reproduced, and mosaics 
and other modes of decoration are employed which 
were used in the churches in the East, and it is only the 
profusion of horse-shoe arches and Cufic inscriptions which 
give a special character to this kind of ornament. The 
Cathedral of Cordoba is the best specimen of this style. In 
the second period, that is to say, from the 13th century 
until the end of the 15th, the Arabian ornamentation 
assumes a completely distinct character, and it is not easy 
to determine whether the titinsition has been operated within 
the locality, or whether these forms came direct from the 
East, as appears more probable. At that time a new 
style was created at Granada, far richer and more profuse, 
although the materials used were poorer. The geome- 
trical modelling apfdied to flowers and plants, in combina- 
tion with straight lines, and the system of pendentives 
wj'tli staJactite details, constitute the chief bojae of this 
ornamentation, which, with an immeBBe 'vanaty , ^jovet^ ^^ 
frslls and ceilings o£ the palace of tiia i^amJoM^ K\i\Xi<^ 
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Kensington Museum some of the jgenuine tiles and capitals 
are preserved, Nos. 308 and 496 (pp. 2, 62), and an in*- 
teresting collection of i^educed models of the Alhambra, 
Nos. 452 to 477 (p. 1), which will enable the student to ' 
judge of the style of this period. 

Besides these two styles peculiar to the Arabs there 
existed a third, known as Moorish or Mudejar. The 
Mudejares were the inhabitants of Moorish towns which 
feU into the power of the Christians, and were allowed to 
continue their religious rites and customs. This style is a 
mixture of Christian and Moorish elements, which is more 
frequently met with in Spain than on any other soil, and 
has been used simultaneously in architecture and objects of 
decorative art in Spain; and not only did the Christians 
give their work to Moorish workmen, or copy their style, 
but the Jews also applied to them when they built their 
synagogues, and thence result the two curious examples of 
this architecture at Toledo, the Transito and Sta. Maria la 
Blanca, unique of their kind. Of one of these ancient 
synagogues, converted afterwards into a Christian church, 
dedicated to Sta. Maria la Blanca, there exists at Kensing- 
ton a full size reproduction of one of the arches with the 
entire decoration. 

Belonging to the Mudejar style, of this curious mixture 
of Arabian and Christian art, there is also an interesting 
specimen at the Museum, bought at Toledo, which is all the 
more curious as it is the only thing of its kind known in 
Spain, No. 1764 (p. 2). Among the most remarkable ex- 
amples of Mudejar style in Spain may be mentioned the 
'' Casa de Mesa/' at Toledo, the palace of the Mendozas at 
Guadalajara, the Alcazar, and *^ Casa de Pilatos " at Seville. 

Simultaneously with pure Arabian, and with the Mudejar 
or combined style, Christian art of the middle ages developed 
itself in Spain under its two aspects of Romanesque and 
^ovrvtedf with the same purity and the same system as in 
countries north of the Peninsula. There are numberless 
monuments of all kinds still existing in Spain, in wbidi 
it is impossible to trace the slightest Arabian influence. 
The reason of this may be found in the fact that Spaniards 
were obliged to preserve their affinity with other Latin 
races, or with those where Latin was the official tongue, 
and froiA these, especially firom France, they received 
conjbinually their elements of cultuxA. - .fi^ ^ ^sc^:?^ ^c«^ 

o£ pewfe(M(m sufficient to aoooxDmo^W fiaMis«iiei«^i Hft «^ 
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porting these elements into Spain, they were reproduced 
entirely without the necessity of searching for assistance 
which they did not require from the culture of the 
Mahomedans. 

There existed therefore in Spain a Romaifiesque and 
pointed period, developed in the same way as in the north 
of Europe, but with the single difference that, in the 
Peninsula, historically cpnsidered, Gothic architecture may 
be considered always half a century backward compared 
with France. 

In the last years of the 16th century the influence of the 
Italian renaissance invaded everything, and became the 
absolute origin of art in the following centuries. Spain 
was the country which experienced this influence in the 
highest degree, and produced the greatest number of works, 
out of Italy, for this great epoch of artistic movement co- 
incided with the material enlargement of the country during 
the reigns of Ferdinand and Isabella, and of the Emperor 
Charles V. There existed at that time a period of tran- 
sition, which comprehends the last years of the 16th century 
and the beginning of the 16th, known in Spain by the name 
of plateresque. The specimens of this style are exceedingly 
interesting, for they present a varied combination of pointed 
and Italian elements, and in some occasions there is added to 
these the " Mudejar " or Moorish, presenting a triple combina- 
tion of decoration, all three of them proceeding from a good 
origin and of a fine artistic character. In the Cathedral of 
Siguenza there is a doorway of a chapel presenting a com- 
bination of these three styles. After the plateresque style 
there came a period when Italian models exclusively pre- 
dominated in Spain, and from the last years of the 16th 
century art followed the same course as in other countries, 
endeavouring first to reproduce classic models, bare of orna- 
mentation, and afterwards falling into the excesses of the 
Baroque style, which in Spain, during the time of the archi- 
tect Churriguera^ were greater than elsewhere, and ending 
at the close of the last century by reproducing the classic 
style, without any spontaneous feeling, inspired by the 
erudition of the academies. 

Scutptv/re, Ivories, Furniture, and Metal Work 

Sculpture, as a branch of art, independent of the Moors 
f Id all that relates to the reproducticm oi Mmx^XiedL ioTmi^, 
acquired ita importance in Spain, "by ioWoNvVng \5ci^\VaX\wc^ 
Mod French Bcbooh. It eannot "be demed \SmAi xSi^'^oot^ 
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often broke through their precepts concerning the representa- 
tion of animal life, but such instances among tliem were only- 
exceptions to the general rule. Spain, it may be said, is one 
of the countries where there still exists the largest number 
of sculptures and carvings of all kinds. Many names of 
sculptors of the middle ages are known, among them 
Maestro Mateo, the author of the magnificent gateway of 
the Cathedral of Santiago, of which there is a fine re- 
production at the Kensington Museum. In Cean Bermudez, 
— Diccionario de Artistas Espanoles, Mad., 1800, — the 
student will find notices of many other imporfcailt masters. 
The brilliant epoch of sculpture in Spain belongs to the 
16th century, and was due to the great impulse it received 
from the works of Berruguete and Felipe de BorgoSa. 
Berruguete is justly considered the most important Spanish 
sculptor of the 16 th century. He was the chief promoter of 
the Italian style, and the choir of the cathedral of Toledo, 
where he worked so much, is the finest specimen of the 
kind in Spain. Toledo, Seville, and Valladolid were at that 
time great productive and artistic centres, and artists were 
established there who carved images and retables. 

A large proportion of Spanish sculpture in wood, as in 
the case of the choir seats of the cathedrals, when carved 
was left in its natural colour, but the greater number of 
works, as, for example, the religious images and the sculptured 
groups forming the retables, were painted and gilt. The 
system of painting these groups is not peculiar to Spain, 
for during the 16th century the Spaniards did nothing but 
imitate what was done in other countries, but in the 17th 
century, when painting in Spain acquired an original and 
individual character in the time of Velasquez, Murillo, and 
Zurbaran, wooden sculpture was also characterized by special 
proceedings in the manner in which it was painted. During 
the former times the flesh was painted with a single tint, 
covered by a thick coat of varnish, without the pretentions 
of reproducing the complete series of tints which exist in 
a human face. The draperies were made by laying colour 
on a gilt ground, and tracing upon it, "estofado," fine 
designs. In the I7th century the system completely 
changed, the drapery is copied from nature, the heads and 
extremities of the statues are painted with as much 
minuteness as in a miniature, and the expression of the face 
is heightened to such a point aa to ^ ^xw^jeX. \>&ftPS«Ai, 
This diameter is peculiar to SpaxiisV ^cci\?5\»xvT^ ^'^ Kk^fc Vl*^ 
century, and the artist wbo isarrieaL \\. ViO ^^ ^^^^'^'^^ 
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The general character of Spanish sculpture is always 
religious, far more so than in other countries. The fervour 
and enthusiasm of the lower orders for all religious matters 
undoubtedly contributed to this. It was the custom to 
represent by groups of painted sculpture larger than life, 
called *' Pasos," scenes from the Passion of our Lord, which 
were carried in procession during the ceremonies of the 
Holy Week in most of the towns of Spain. Many of these 
still exist and are used. In Seville there are splendid 
specimens by Montanes, and at Valladolid by Hernandez 
and Juni, 

The principal merit of Cano^ as may be seen by the fine 
works by him at Granada, is the correction and purity of 
his modelling, a remarkable circumstance, considering that 
he lived in the bad times of the Baroque style. The ivory 
plaque. No. 303 (p. 4), at Kensington, representing St. 
Francis, and ascribed to this artist, gives an idea of his 
style : it is very like his manner of modelling. 

It was very common among the sculptors of Granada to 
make "terra cotta" figures, painting them in the same 
manner in which they did those made of wood ; this 
industry continues in Andalucia until the present day. At 
the Museum there are specimens of this kind, an interesting 
example being the statuette. No. 320 (p. 2), of the Virgin 
of the Immaculate Conception, by Risueno, one of Cauo's 
best pupils. 

Wood and other common materials have been worked in 
Spain with great profusion ; ivory, on the contrary, has 
been much less used by sculptors than it was in other 
countries, and the specimens of the kind in Spain are 
scarce. Among the most interesting of these is a fine 
casket with Arabic inscriptions at Sanguesa in Navarre, a 
Boman diptych at the Cathedral of Oviedo, and a fine cross 
from Sn. Isidoro at Leon^ now at the Archaeological Museum 
of Madrid. 

Of these Spanish objects of ivory there are at Kensington 
two remarkable specimens in the boxes, Nos. 217 and 301 
(p. 3). They both have inscriptions in CuQc characters with 
the names of the Caliphs, Al Hakem and Abd-er Rahman, 
who i-eigned in Cordoba in the 10th century, and where it 
is probable these boxes were made. 

Arabian authors give many details of the personal luxury 

of the Caliphs of Cordoba, the prodigious magnificence with 

frhieh tbey decorated their palaces, and the presents they 

received &om other monaxchs, \>ut iioV\^% \& moTei ^aS^^\^ 

iS&ui to meet ynth specimeoa o£ t\ie. uxis&bet oS. c^i^^^:^ 

^^iob served for daily use. To iheiBKnfcy oi ^W \^^^ 
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and their artistic merit/ must be added the special interest 
they possess from having been preserved as reliquaries in 
some of the churches of Castille. This fact might show the 
error into which many authors have fallen who suppose the 
two races, the Christain andMahomedan, to have been living 
continually in a state of feud. It is evident that these 
caskets were used without the slightest scruple during the 
middle ages to enclose relics of saints, and were placed in 
the most conspicuous positions in the churches, and if some 
Catholic priest had not thought of devoting them to this 
use, without stopping to consider theii* origin, they would 
not have been preserved until the present day. 

A number of ivory carvings are met with in Spain of 
very little artistic merit, but which possess a peculiar 
character of their own. There are a large number of 
statuettes of the 16th and 17th centuries made in the 
Spanish Philippine Islands. No. 9069 (p. 4) at the Museum 
will give a good idea of the style. These statuettes 
were carved by natives of the country, and have certain 
reminiscences of Indian and Chinese art in the immobility 
and rigidity of the attitudes of the figures, the exaggerated 
mechanism, and the profusion with which the ivory is used 
as if it were a material of little cost. The Portuguese were 
the first initiators in their colonies of this style of art. 

Although the Moorish artists in Spain did not imitate 
the forms of animated life, that did not prevent them from 
being excellent wood carvers, and in all matters concerning 
decorative art their work alternated with that of the 
Christians in the same way that it did in architecture. Of 
the pure Arab style there exist in Spain the ceilings and 
doors of the Alhambra, models of skill and beauty. Of 
the Christian type may be mentioned the choir seats of the 
Cathedrals of Leon and Zamora in the German style, and 
those of Toledo and Valladolid belonging to the Italian 
style ; all of them admirable works of art. 

The Moorish system of combining geometrical tracery 
with inlaid work, reliefs, and pendentives in the manner they 
employed in their stucco work, extended itself in all the 
localities inhabited by the Moors, who accommodated their 
customs and ornamentation with the Gothic style. The 
finest specimen of this combination applied to decorative 
art is the reliquary of painted and gilt wood procured 
from the monastery of Piedra, now at the Acadeiwla^ds^W 
HistoriB;, Madrid. It is in tlie iorai oi «^ \»yv:5\s^^ ^\^^^ss»% 
doors, with Gothic archeB m xe\i^?, ip%mXfc^ ^'^^^^\''^^'^ 
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upper part there is a cornice of pendentives of pure Arabian 
trBusery, and the mouldings of the frame are in tlie same 
style. This object is dated 1390, and is one of the finest 
specimens existing of the carpenter's work of the middle 
ages. Tlie authorities of the South Kensington Museum 
have ordered a series of photographs to be made of this 
triptych. 

At the same time and in the same places that the Moorish 
or Mudejar artists carved in wood, the carvers also worked 
who came from the north of Europe and Italy, and the 
Spaniards who followed those models. The choir stalls and 
magnificent sculptured retables to be met with at Seville, 
Toledo, Saragossa, Alcala, and other places, prove the great 
acceptance these artists met with. As a specimen of a 
wood carving of the Italian renaissance period, applied to 
an object of furniture, the magnificent wardrobe by Gregorio 
Pardo, A.D. 1549, outside the chapter house at Toledo, may 
be mentioned as one of the most beautiful things of its 
kind. 

These various styles of ornamentation were applied to 
the cabinets, "bufetes," of such varied forms and materials 
which were so much the fashion in the 16th and 17th 
centuries. Those most characteristic of Spain are such as 
are called " Varguenos," which follow the tradition of the 
school to which the reliquary above mentioned belongs. 
These cabinets are decorated outside with fine ironwork, 
and inside with columns of bone painted and gilt. At 
Kensington there is a good specimen of one of these 
cabinets, No. 1073 (p. S). 

The other cabinets or escritoires belonging to that period, 
which are so frequently met with in Spain, were to a large 
extent imported from Italy and Germany, while others were 
made in Spain in imitation of these, and as the copies were 
very similar it is diflBicult to classify them. It may be 
asserted, however, that cabinets of inlaid woods, like those 
so largely imported from Germany, of which specimens exist 
in the museum, were made with great perfection in Spain at 
the end of the 16th century ; for in a memorial written by 
a maker of tapestry,* Pedro Gutierrez, who worked for 
Queen Isabella, he says, "The escritoires and cabinets 
" brought from Germany are worth 500, 600, and 700 
" reales each, and those of the same kind made in Spain by 
" Spaniards are to be had for 250 and 300 reales." This 
28 conSrined in a dialogue on fumituxe \>y liviaa,, ^tVat^id In 
Ihiis la 1669, in which, praising an in\a.\A. eafc\nfc\.,\i^ «a.^, 
^' Tou xvill see soon a finer cabinet t\i«n XJaia- ^Vwi 
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" was it made ? The cabinet and chairs come from Sala- 
" manca." Sdon afterwards the introduction of German 
furniture into Spain was prohibited, but this did not include 
what was made in the Spanish provinces of Flanders, nor is 
it probable the prohibition lasted long. In an edict of 
Philip TIL, promulgated in Valladolid in 1603, "cabinets 
" of all sorts coming from Nurembergh " are prohibited. 

Besides these inlaid cabinets, others must have been 
made in the 16th century inlaid with silver. An edict was 
issued in 1594 prohibitiag with the utmost rigour the 
making and selling of this kind of merchandise in order not 
to increase the scarcity of silver. The edict says that " no 
" cabinets, desks, coffers, brasiers, shoes, tables, or other 
*• articles decorated with stamped, raised, carved, or plain 
" silver should be manufactured, and that whoever buys or 
'* sells them should lose them." A large number of cabinets 
of all kinds must have been manu&ctured in Spain ; the 
number that figure in the inventories of the kings and 
grandees of Spain seems almost incredible. 

Another important industry which reached enreat per- 
fection in SpaL daring the middle ages and the reikis- 
sance period is ironwork in all its decorative branches, 
and especially as employed for chapel doors or screens, 
rejaSy inside the cathedrals. Notwithstanding the vast 
number which have been destroyed, there still exist a great 
number in Spain, to which it is necessary to draw atten- 
tion, for hardly any specimens have been published in 
works relating to decorative art, and they imdoubtedly are 
worthy of a special study. There is hardly a cathednd in 
Spain where there are not a number of these fine rejas. 
As a splendid model, the reja decorated with figxures in 
high relief and fine ornamentation of the renaissance 
period, made by the Maestro Bartolome for the Chapel 
Eoyal at Qranada, at the beginning of the 16th century, 
may be mentioned. Most admirable also is the fiine 
reja at Toledo by FraTidsco Villapcmdo in 1548. As 
models of small rejas of admirable tracery, those at 
Salamanca at the Casa de las Conchas, and the rail- 
ings roimd the sepulchre of AnayasA, the cathedral, are 
deserving of aU praise. Toledo, Valladolid, Segovia, and 
other Spanish towns are ftdl of windows and balconies 
which might well be imitated in the present day. As was 
the case with wood carving in the 16th cent»\a^^ \sx^ 
centres were formed in the priiicii^ \iO^Tia <il ^^'^Sca.^^^R^assKfe 
the ^eat iron masters worked, \>ai^ VSaa V>^»S^\j5 ^^^^^^5^^^^ 
acquired gre^^ter perfection, axvd ^liex^ VSaa \j5»fiaStfs^ ^ ^^* 
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fabrication of iron still exists, is the Basque provinces. 
There were many artists of merit who devoted themselves 
to this art. The architect and sculptor, Cristobal Andino, 
who made in 1528 the fine reja of the Capilla del Con- 
destable in the cathedral of Burgos, was the author aJso of 
other important works in silver and iron. Cean Bermudez 
in his Dictionary has collected a number of details and 
names of Spanish iron workers. 

The application of iron was adopted as an ornament in 
private nouses. There are still in many Spanish towns a 
great number of doors decorated with iron bosses, nails, 
and knockers. At the Kensington Museum an interesting 
collection of these nails will be found at No. 309, and fol- 
* lowing (p. 8.) Besides the centres where large workshops 
existed for the works going on at the cathedrals, other 
localities were famous for their speciality in the manu- 
ferCture of iron. Ocana and Ajofri/n, a MS. statistic drawn 
up in 1576 informs us, made excellent spurs and stirrups. 
Ulescas also produced fine iron, and at some villages of 
Biscay very fine sword hilts were made ; and Toledo, it is 
weU known, was famous for its blades. 

It is probable that the industry of iron was imposed 
into Spain from abroad, as was the case with most of the 
industries existing in the country ; but, once imported, it 
acquired great importance there, and developed a special 
style of its own, This was not the case with bronze 
work ; this always preserved the Italian character of its 
origin. The celebrated artist Pompeo Leoni, well known 
for his splendid groups of Charles V. and his family 
at the Eseurial, and Jdcome Trezzo, soon induced other 
artists to copy their style, but none of their imitators 
possess a national character. The two monstrances at 
South Kensington, Nos. 190 and 4310 (p. 9), are specimens 
of this style. 

QoldamilM cmd SiVveramitha* Worh* 

Of all the industries of an artistic character which have 
existed in Spain goldsmiths* and silversmiths' work is the 
one of which there still remain a greater number of speci- 
mens of the earliest times. The discovery of the treasure of 
Ovxirraza/r, found at a village six miles from Toledo, enables 
us to judge of the magnificence of the Visigoths, and the 
cbaracter of their works. The 3e'we\a iovniflL \)cist^ ai^ Tior^ 
d( the Royal Armoury at Mia.drid, aad \Safe H.b\ife\ C^xxxx.^ '^^ 
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This treasure consisted of eleven votive crowns, some deco- 
rated with gems^ and some with ornaments in high and low 
relief, three crosses of the same style, an engraved emerald 
representing a rude Annunciation of the Virgin, and various 
fragments belonging to other crowns and crosses. Although 
these crowns are analogous in form, they vary in richness 
and ornamentation. T^e most remarkable among them 
are the two which were given by the King Swinthila, 
621-631, and King Keceswinthus, 650-672 ; their names are 
embodied in pendent letters round the outer circle of the 
crowns. The crowns themselves are made of a series of gold 
plates united by hinges, which form the circle into which 
the head was meant to enter. In the outer part there is a 
series of openwork rosettes, and in their centres sapphires 
and pearls rudely set, probably that they should not be 
mistaken for false stones, then so commonly used. The 
interstices are filled with small plates, polished on each side, 
of cornelian or other silicates, set with great nicety in the 
manner employed for cloisonne enamel Underneath the 
circle hang the letters with chains, gold beads, and pearls, 
and fi:om the upper rim four chains which are used to 
suspend the crown, and from them hangs a cross of the 
same style. 

The artistic character of these jewels is of the Latin Byzan- 
tine style. The headings, the palms, the foliated borders, the 
rosettes, and other circular ornamentation, which are visible 
in a barbaric form in these crowns and crosses, are the same 
as in the painted vases and other objects of classic antiquity 
The form and richness of the gems, the number of pendants 
belonging to them, and the manner in which colour is 
introduced by means of pietre dure, glass, and pastes, in 
combination with gold, are, on the contrary, in the same 
style as that employed in the East. 

Considering these jewels from a mechanical point of view, 
it is evident that in the Visigothic period the proceedings 
employed by the Romans were still traditionally used, 
although the artistic skill and finish of purer times was 
wanting. San Isidoro, a Spaniard and contemporary writer, 
gives us in his work on Etymologies, lib. xix., most interest- 
ing details on the names, the use, and the shapes of the gems 
employed by the Visigoths. Much has been written con- 
cerning the treasure of Guarrazar, but the most interesting 
book on the subject is by Don Jo»^ ksaaAftt ^^\Qe»"^c^^'?i»s — 
Arte Latino Bmmtirio en Espowia 'g \o;a Qcfr^yK«A ^ 
6hiarraza/r. Mad. 1861. 
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The Visigoths employed a proceeding by which they 
were able to stretch gold plates of different sizes, which 
they afterwards ornamented with openwork tracery in high 
or low relief, by means of punches or moulds made on 
purpose. Besides' precious stones, they used beads, incrusta- 
tions oi glass, and different coloured pastes en froid, which 
gave them richness of effect, and which, used afterwards 
for enamelling by fire, constitute one of the most important 
elements of the jewel work of the middle ages. 

Spanish goldsmiths* work continued, after the invasion 
of the Arabs, to give great signs of life among the Christian 
population, notwithstanding the precarious situation they 
must have been in after the first years of the re-conquest. 
We are led to suppose this from the number of jewels and 
donations of all kinds which were made to the different 
churches. The most remarkable which still exist be- 
longing to this period are the two fine crosses at the 
Camara Santa ^ of Oviedo, called the Cruz de los Arigeles, 
and the Cruz de la Victoria, The Cruz de los Angeles is 
a cross of equal sides, wider at the extremities like a 
Maltese cross ; the interior is wood covered with gold plates 
decorated with filigree and precious stones, some of them 
antiques. At the back there is an inscription, " Offert 
*' Adefonsus humilis servus Christi Hoc opus perfectum 
" est in Era DCCCXLVL" (i.e. A.D. 808). The Cruz de 
la Victoria has the extremities of the arms lobed; the 
inferior one is slightly longer than the rest. This cross 
is also made of wood, and the tradition is that it was 
used in warfare by the King Don Pelayo. It is covered 
with gold plating and a large number of gems of all 
sorts. This cross was made in 908, according to the 
following inscription at the back : " Offerunt famuli Christi 
" Adefonsus Princeps et Scemena Begina. Hoc opus per- 
" fectum est . . . operatum est in Castello Gauzon 
" anno regni nostri XUI. discurrente Era DCCCCXLVI.*' 
(i.e, A-D. 908). It is an interesting circumstance that 
the Castle of Oauzon, a castle in the same province of 
Asturias, should be mentioned as the spot in which it was 
manufactured. There is a great analogy in the workman- 
ship of these crosses, and in both of them colour is employed 
by means of small pieces of red arid green paste incrusted 
into the gold. There is a cross of the same style at the 
Cathedral of Santiago of the 9th century. 
There are several archseological obj^ofcaat Oviedo of g^reat 
interest ; among them a Konian. di]^yc\x oi vjot^ «eA ea^^\;^ 
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of different forms and materials. The most remarkable of 
these is the casket containing relics, known by the name 
of the ^rca Santa, one of the most interesting monuments 
of the kind existing at the present day. 

The holy ark is made of wood covered with silver plates 
with remains of gilding, and is decorated with figures and 
groups in relief, with Latin and Arabic inscriptions. 

The bishop Don Pelayo, who was bishop at Oviedo at 
the beginning of the 12th century, says in his chronicle that 
this ark was carried full of relics, at the beginning of the 
7th century, from Jerusalem to Africa, and that, owing to 
the invasion of the Arabs, it was taken to Cartagena or 
Seville, and from there to Toledo, and lastly to A^turias. 
This story is probable, for the ornamentation of part of the 
ark belongs to the 7th century, and the rest of it un- 
doubtedly to the end of the 11th, the period in which it 
was re-made by Don Alfonso V., to judge by the Latin 
inscription on the lid. 

The Moorish influence on Christian art is perceptible in 
the Arabic characters on the border, which do not form 
any legible inscription, and were probably simply used for 
ornamentation. 

Another interesting specimen of the combination of 
Christian and Moorish art in goldsmiths' work is the ark 
containing relics of Sta. Eulalia, also at Oviedo. This ark 
is of the 11th century, and is formed of silver-gilt plates. 
At intervals within circles there are figures repeated several 
times, and in the interspaces an ornamentation of circles and 
crosses. Bound the outer border of the lid there is a Cufic 
inscription, consisting of the usual Oriental phrases of praise 
and adoration. The dimensions are 40 centimetres by 26. 
The figures are profiled in a curious and barbaric way by 
three fines, two thin and one thick, the latter in the centre 
designing the contours. 

In speaking of goldsmiths' and silversmiths' work of the 
11th century, it is necessary to mention the magnificent high 
altar of the Cathedral of Gerona, in Cataluna. This altar is 
of alabaster^ and is covered on three sides with silver plates, 
fastened on wooden boards, while in front the plates are of 
gold. This altar is decorated with figures in relief, repre- 
senting subjects from the life of our Lord, the Virgin, and 
Saints. In the centre, and towards the lower part^ there i% 
a female sphinx on green enamel, v?it\i \3DLe l<^cir^Yft.%^jai^«^ 
inscription ;— '' Jussifc fieri GuiBla Com\«v«a»:' ^\^\^i^^ ^^ 
the wife of the Count of Baxceloua.'BctetiSQL^ii^e^^^^ 

28595. ^ 
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who died in 1035. Between the figures and omomentaiion 
precious stones are set, and some of them are pietre dure of 
the classic period. This altar may justly be considered <»e 
of the most important specimens of Spanish goldsmiibi' 
work known, and the probable circumsianoe of its having 
been made in Cataluna renders it doubly interesting. 

The retable on the upper part is also composed of silfcr 
plates, consisting of figures and religious subjects, and was 
made in the llth century by Pedro Benes, or Bam^rs,! 
silversmith of Valencia. The whole altar is covered witli 
a silver baldaquin of a later data 

The specimens of Spanish Moorish jewellery are exoeeJ* 
ingly scarce. Except some caskets still used to contain relies 
in some of the Spanish cathedrals very few are to be met 
with in Spain, although the number of coins still found is 
very great. Of Oriental workmanship of the 11th century 
there is at Kensington a portion of a bracelet with sn 
impressed pattern and applied filigree ornament^ widi a 
horse-shoe pattern. No. 1465 (p. 11) ; and, as admirabk 
specimens of chiselled enamelled and gilt work made by tie 
Spanish Moors in the 15 th century, two fine swords may 
be mentioned, one belonging to the Marquia of Villaseoi, 
of which there are photographs at the South Kensington 
Museum, and the other belonging to the Marquis of Ca/mp 
Tejar, now at the Qeneralife at Granada. 

Notwitstanding the scarcity of objects of Arab workman- 
ship in Spain it is not possible to doubt their importance 
or influence. The system they employed is still used in 
Salamanca and Cordoba, where filigree is worked in the 
same manner in the present day. 

From the 13th century the details relating to the gold- 
smiths and silversmiths who worked in the Christian towns 
of the peninsula become more numerous. Guilds were esta- 
blished under the patronage of St. Eloy, and there is hardly 
a town of importance in Spain witikout special statutes 
relating to this industry during the 15th century. Tke 
greater part of these statutes are published, and form part 
of the municipal legislation, and through them we are awace 
of what was required in order to become a goldsmith or 
silversmith, the system they used for marking silver, and 
many other details relating to this manufSsiCture. The system 
of marking silver in Spain continues the same, with very 
slight variations, as was used there in the middle ages« Tke 
silversmith marked his work. ax\d senA. \i \/i >[)ck^ ^ascis^^ 
wJio tried and marked it witti t\ie anas oiVJaa W?m,%a^ 
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added his own name or some special sign. Each pece 
therefore had three marks, the siJversmith's, the assayer's, 
and the arms of the tawn where the object was made. 

In order to help to classify Spanish silversmiths' work I 
have added at the end of this introduction fifty names of 
Spanish gold and silversmiths, obtained from original docu- 
ments, besides those to which allusion is made in the text, 
none of which have been published by Cean in his Dictionary 
of Spanish Artists. 

There has always been a tendency in goldsmiths' work 
to reproduce architectural forms and ornamentations, but 
from the 13th century, in the specimens which exist of 
Spanish workmanship, this tendency is more decided, and 
the s{)ecial character adopted in the last three centuries of 
the middle ages is the reproduction of the architectural 
models of the period, and this system continues during the 
renaissance and Baroque times. This /act is illustrated by 
the objects still containing relics in the Spanish cathedrals, 
and the specimens belonging to the 16th and 17th centuries 
at the Kensington Museum. 

Numerous details have reached us of the immense sum 
spent by the Spanish kings and nobles, who squandered 
their fortunes in keeping up luxury which was in no way 
in harmony with the state of the country ; and, if it were 
not for the specimens that have reached us, it would be 
difficult to believe the writers of the time, or the numerous 
details given in existing inventories. When D^ Pedro I., 
sumamed " the Cruel/' left Seville in 1366 to punish his 
brother, D^^ Enrique, who had rebelled against him, the 
insurgents seized a galley in which the king had deposited 
his treasures, which, in coins and objects of gold, weighed 
3,600 pounds, without counting precious stones and jewels. 
At the death of J)^ Pedro, three years after, notwithstanding 
the state of Spain in the 14th century, he left an immense 
quantity of precious stones, pearls, and objects of gold and 
silver. The Spanish grandees, who imitated the kings, 
displayed the same magnificence in their palaces, and even 
in the latter part of the 17th century, when Madame 
D*Aulnoy visited Spain, she describes as marvellous the 
amount of plate she saw at the houses of the Spanish 
nobility. Tne continual remittances of silver \^hich arrived 
fr<Mn Mexico contributed undoubtedly to this magnificence^ 
-which gave rise to frequent prohibitioisft «%igKs&s^^^ «iL«»!»fe5a»^ 
. which ctmaed JfoTiteaquiew to say xaAiYft *' 'Eb^t^ ^«^^J3c^ 
tbAt the repeated statutes of tbe 8ip«iuaacAA ^x^&S»te»% 
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use of precious metals, were as absurd as if the States of 
Holland prohibited the use of cinnamon. 

It is not to be wondered at that this luxury existed in 
the cathedrals and sanctuaries of Spain, for the church pos- 
sessed immense property, and received constant and enor- 
mous donations. The manner in which the French plundered 
the jewels at the Escorial gives us an idea of what the 
treasures of the Spanish churches must have been before the 
French invasion. In 1810 the French sent a commission to 
the monastery, who took possession of the treasures there, 
only allowing the friars to remove from the reliquaries the 
relics they contained. As the number of caskets and jewels of 
rock crystal, gold, and enamel, containing relics, was almost 
innumerable, it took an immense time to do this. The 
French broke them to pieces to save time, and threw the 
relics into baskets, which they left to the friars, and the gold 
and silver and precious stones they carried off with a number 
of silver lamps and holy vessels, in ten camp waggons, 
which were escorted to Madrid by 300 horse. Most of 
these things were gifts of kings or other great persons. It 
is impossible to describe the wanton destruction and robbeiy 
committed by the invaders in the Spanish churches, where 
they destroyed the largest collections of art objects of 
gold and silver workmanship existing in Europe. From 
the Cathedral of Leon alone they carried awaj' more than 
10,000 pounds weight of old silver. 

To the destruction caused by the French it is necessaiy 
to add the neglect of Spaniards themselves to preserve 
the artistic objects collected by their ancestors. The 
Spanish nobility have gradually sold their jewellery, plate, 
and old furniture, and have substituted for them modem 
things, so that there are very few of the old Spanish 
houses where there is anything of importance left. In 
this maimer colleqtions have disappeared, which in the 
present day would forqi the delight of connoisseurs, such 
as those belonging to the Marquis of Moya and the Duke of 
Hijar. The family of the Marquis of Moya had the pri- 
vilege granted them, in 1500, by Ferdinand and Isabella, 
that the reigning sovereign should present them yearly 
with a gold cup on the 13th of December, in remembrance 
of the delivery of the ti'easure, deposited at the Alcazar of 
Segovia, to then) on St. Lucia'a daj^, when they were pro- 
claimed kings of Spain. The Dukes of Hijar have enjoyed, 
until J868,. $, privilege granted in 1^41 by Dn. Juan 2° to 
tie Count of Eiradeo, that the kmg ox cip^fewa. T^\^vEu^%i^ 
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Spain should send him or his heirs every year the dress 
they wore on the Epiphany. Not a vestige remains of 
either of these interesting collections. 

The most important Spanish silver works of art repro- 
duced architectural models. From this analogy the name 
of plateresco is probably derived, which is given in Spain 
to constructions of the end of the 15th and beginning of 
the 16th century. There are objects of silversmiths' work 
worthy of notice where no architectural reproduction ex- 
isted, such as images of the Virgin covered with silver 
plating, in imitation of drapery. Curious examples of this 
are to be seen at Astorga, of the 14th century, and of the 
15th and 16th, at Toledo, Seville, and other Spanish towns ; 
but the most striking specimens of silversmiths' work are 
the fine custodias, monstrances, of which there are impor- 
tant and interesting ones still existing in Spain which were 
saved from the French. 

Spanish monstrances are generally composed in the form 
of a small edifice of different tiers. In the centre is placed 
the monstrance, ostensoir, containing the consecrated host 
to be carried in procession on Corpus Christi day. The 
multitude of columns, statuettes, minute subjects in relief, 
pinnacles, and general ornamentation, render the custodias 
of the best time of silversmiths' work complete works of art. 
Many great artists devoted themselves in Spain to this 
artistic industry in the 16th century, such as Becerril, Gar- 
rion, Merino, and others, but those who legitimately bore 
the palm were the family of d'Arfe, a race of silversmiths 
proceeding from Germany, from whence came Enrique Arfe, 
the first who established himself at Leon at the beginning 
of the 16th century. Immediately afterwards he made the 
famous custodia of that cathedral, which was robbed by 
the French. In 1513 he made one for the Cathedral of 
Cordoba, and from 1515 to 1524 he worked at the one at 
Toledo. These two last still exist, and are in the Gothic 
style, and both are models of beauty and exquisite work- 
manship. Antonio de Arfe, a son of Enrique, and a native 
of Leon, made, at the end of the 16th century, the custodia 
of Santiago, executed with admirable delicacy, without 
Gothic reminiscences, and in the best renaissance style. 
Juan de Arfe, a son of Antonio, followed his father's pro- 
fession and acquired great fame from his silver works and 
the books he published on the subject,, AssiorcL^^^V^^ ^^-^is. 
existing* otlna ia the fine cuBtodia a\. ^e^\afc/"«^ ^^ Qews^ 
romaDo style, which he finifibed m \t>Sn , w^^). ^^^^^^^ 
book be pubJished at the time. 5\x»sl Aa Kx*& ^ 
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principally at Valladolid, which must have been in the 16th 
century an immense centre of silversmiths, when Navagiero, 
the Venetijvn ambassador to Charles V., says that there were 
more silversmiths at Valladolid than in all the principal 
possessions of Spain. There are interesting examples of 
this period at Kensington. The Pdx, No. 314 (p. 31), with 
the subject chiselled in high relief of the Virgin giving the 
chasuble to St. Ildefonso, is probably the work of Alonso 
DuenaSy of Salamanca, the carver and goldsmith. Note 
also the processional cross, ornamented with foliage and 
statuettes. No. 305 (p. 15), the silver-gilt chalice, No. 302 
(p. 14), and various other specimens of the work of the 16th 
and 17th centuries. 

The importance of these great silver works, the immense 
sums they cost, and the years required to finish them, have 
made the names of the silversmiths appear in numerous 
documents which have reached our time. It is most for- 
tunate that these specimens of their work should have been 
preserved ; but the small jewels have almost all disappeared, 
the tradition of this industry is gradually becoming lost, 
and we know very little of the artists who worked them. 
The genuine jewels of the middle ages and renaissance 
period are very scai'ce. The collection at Kensington 
obtained from the sanctuary of the Virgen del Pilar, at 
Saragossa, is very important. 

We know very little respecting the great Spanish jewellers 
of the 16th century. Jacome de Trezzo and Rodrigo Rey- 
nalte worked for the Spanish kings and nobles. There can 
be no doubt that this industry was as common in Spain 
as silversmiths' work. Three curious and interesting MS. 
volumes of the 16th century exist in CataluSa, containing 
the designs the silversmiths and goldsmiths had to present 
as specimens of their work before they were admitted into 
the guild or corporation of silversmiths. These volumes 
have never been mentioned by any of the writers who have 
treated of this subject, and may be considered unknown. I 
have been fortunate enough to be able to look through them 
and copy the following names of artists who worked in gold 
and enamel, the period in which they worked, and the 
designs they presented to the corporation :• — 

Joan Maaanell — designs of various jewels with pendants 
of pearls and precious stones. Made in 1534. 

Mafael Ximenis — a fine design for a dagger. 1537. 

Antmiio de Valdes — anotlier deaigaiot «b d^.^'^^x, \^^. 
Benedicte Sahat—Vi» pendent enameW^ '^\x^ ^^^ ^ ^s^'^ 

1545. 
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Oabriel Comes — a hand screen with a most delicate and 

beautiful handle. 1546. 
Pero Jvxin Poch — silversmith of the Empress Isabella ; 

a vase. 1551. 
Antonio Conill—B, dagger. 1553. 
Francisco Perez — a necklace. 1559. 
Juan Xiraen^z^n, magnificent pendent jewel of great . 

size. 1561. 
Francesco Vida — a figure of Phaeton. 1561. 
Filipe Mas — a magnificent medallion in the renaissance 

style. 1567. The design gives the colours of the enamel. 

The same jeweller presented the design of a vase he 

made in 1597. 
Joan Font—B, vase. 1572. 
Narciso Valla — a pendent jewel. 1575. 
Juan Pau—B. medal of Santiago. 1586. 
The three pendent jewels at Kensington, Nos. 834, 335, 
and 336 (p. 32), belong to this school of Catalonian 
jewellers, for they are exceedingly like these designs. 

If it were possible to examine the jewels at the Cathedral 
of Toledo it would not be difficult to recognize the work of 
many of the goldsmiths who are mentioned in papers in. 
the archives of the cathedral. 

Gold and enamel settings in the style of the 16th century 
continued to be the fashion in the 17th, and were copied 
in Spanish America, from whence a number of jewels must 
have been sent, made by silversmiths who had settled there 
from Spain. A most beautiful and interesting specimen 
of Spanish-American goldsmiths' work is a gold crown 
decorated with enamel and precious stones, belonging to 
a confraternity at Toledo ; this crown was made by 
Andres Martinez, in San Francisco de Guatemala, in 
1641. The jewels at the South Kensington Museum^ 
Nos. 340, 341, and 342 (p. 33), representing the Virgin, 
are probably South American workmanship of the 17th 
century, for they agree with other artistic objects of the 
Spanish colonies. 

The most characteristic Spanish jewels of the 17th cen» 
tury are those called "lazos,'* a bow made of gold open- 
work set with emeralds or rose diamonds. At the Museum 
there are two specimens, Nos. 320, 325 (p. 1 1), admirable of 
their kind. Besides these specimens thex^ ^x^^^.Vi'^^ewsecLs^i^j^^ 
Tings and earrings, completing tXi^ ^e^^^OTv^^rj ^%^'«ssi^s^ 
Jady of the time. 
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During the 18th century silversmiths and goldsmiths 
copied models of the Baroque or Roccoco style, known in 
Spain by the name of ClcuiTigueresque, 

After tlie Bourbons became kings of Spain in 1700, 
French fashions began to invade the country, imitation stones 
were mounted in silver, and all that was produced in France 
was adopted in Spain. It is, notwithstanding, a curious 
fact, that, although French influence has been so constant 
in Spain from the beginning of the last century, the 
peasantry continue to wear in many localities the same 
ornaments which were worn in former centuries. The in- 
teresting collection of modern Spanish peasant jewellery 
at tlie South Kensington Museum will suflSciently prove 
this. 

Pottery and Porcelain, 

Potteiy is one of the industries which acquired great 
importance in Spain during the middle ages and re- 
naissance. 

From the time when Pliny, Martial, and other Latin 
authors praised the pottery made in Spain, until the domi- 
nation of the Arabs, we possess no details of the importance 
of this industry, and, although in some localities Roman 
forms were reproduced in the common pottery, as is 
still the case, there is no doubt that the establishment of 
pottery in Spain is due to the Arabs. The details of the 
localities where this industry flourished are very scarce, 
but the specimens of Hispano-Moresque ware are numerous, 
and enable us to judge of its merit and artistic character. 
The first of these in importance is the fine vase still at 
the Alhambra ; it is about a yard and a half high, and 
is covered with ornamentation and enamelled in colours, 
with fine gold reflets. Two large figures of antelopes are 
painted in the centre, and at intervals there is an Arabic 
inscription — El-y oumnu wa-1-ikbal — " Felicity and Pros- 
*^perity." This vase is the finest specimen of this pottery 
known. A companion vase was robbed Jfrom Granada at 
the beginning of the present century, and a third of the 
same style belongs to a gentleman at Granada ; it came 
from a village church, where it was used to support a holy 
water vessel. 

The tiles, azulejoa, at the Alhambra are the oldest and 
most interesting existing in Spain, for the great variety of 
tbeir design, their colour, and the de\icac^ ^\i^v NQ\i\Osi \Xv«^ 
sre inlaid. There is a fragment oi tYiAS xcLoaaAft ^oncik^ 
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from the Alhambra, at Kensington. The abundance of 
tiles at Granada, and the circumstance of the vase having 
also been found there, would make it appear probable that 
a manufactory of pottery existed in the neighbourhood. 
The first author who mentions Hispano-Moresque ware is 
the African traveller Ibn Batoutah, who says that "at 
" Malaga is manufactured the fine pottery of gold porcelain, 
*^ which is exported to the most distant countries.^' Baron 
Davillier is the first person who has written directly on the 
subject, and in his little book on "ies fdicTicea Hispano- 
*^ Taoresques," much interesting information will be found 
relating to this pottery. Baron Davillier considers the fine 
vase belonging to the Soulages collection now at the 
Kensington Museum, No. 8968 (p. 53), as manufactured at 
Malaga. 

The first Spanish text which 1 have met with which 

mentions pottery is in an original letter written about A.D. 

1422, from Saragossa, by D^ Juana de Aragon to the 

Abbess of S^ Domingo el Real de Toledo, in which she 

gives orders for "yellow, black, white, and green tUes 

*' which were made at Toledo f and mention is made also 

of painted tiles which were made there. From this letter 

one infers that plain coloured tiles were to be used, to be 

cut in pieces to form mosaic patterns. D"* Juana says she 

had sent for workmen from Seville, maestros, to do this ; 

it is probable, therefore, that pottery had reached a great 

height in Seville. The manufactory of coloured tiles at 

Toledo was important. Marineo Siculo in his " Memorable 

" Things of Spain," devotes a chapter to the pottery of 

Toledo, which gives an idea of the localities in which it 

was manufactured at the beginning of the 16 th century. 

" In Spain, earthenware vessels are made of various forms, 

" and, although they are excellent in many parts of Spain,, 

those most appreciated are those of Valencia, which are 

very much worked and gilt, and at Murcia much excellent 

" pottery is made of the same kind, and at Morviedro and 

" Toledo much is made which is very thick, white and 

*' green, and much yellow, which seems gilt, and is employed 

" for daily use, for the kind most esteemed is glazed with 

" white. Also at Talavera an excellent white and green 

" ware is manufactured, which is thin, very fine, and 

" many different vessels are made of several sorts. Also 

" at Malaga excellent pottery is rci^Afc, «iXA ^ 3q^«cv* ^kj^Ssl 

" Teriid more excellent and finer V^^a^n \5afe qJOokc^V "^^^^ 

quotation ia taken from tiie SipaToA^ \,t«d^^^^^"^ ^> ^^^^ 

book printed at Alcala in \h%%. M. ^iJcL^b ^^owato.^^^^^^^^^^''®^ 
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Museum there is a brim of a well, No. 1763 (p. 44), of this 
Toledo earthenware, with a bold Cufic inscription in green 
on a white ground, one of the most ancient specimens ex- 
isting of this pottery. In the church of San Salvador, at 
Toledo, there is a baptismal font of the same material^ with 
a Gothic inscription. 

In many other Spanish towns pottery was manufactured 
of even greater importance. At Inca, MaUorca, and other 
places of the Balearic Islands, they used to manufacture a 
large quantity of gold coloured pottery at the end of the 
16th century, which was exported to Italy and other cities 
on the Mediterranean. The royal ordinances of the Island 
of Iviza mention, that " The principal traffic and the greatest 
" industry of ancient times, of the Island of Iviza, consisted 
" in some vessels of the finest earthenware, well baked and 
" curiously carved, of which an innumerable quantity was 
** sent off to Africa and other places, not only on account 
" of the excellence of their worth which was admirable, but 
" the speciality of the clay, which preserved from poison." 
The name of Majolica was derived from Majorca^ and is 
stiU used to designate pottery of this kind. 

In the kingdom of Valencia there were a number of 
villages where pottery was made. At Biar alone there 
existed fourteen manufactories of earthenware in the 16th 
century. The most important, however, of these manu- 
factories was that of Manises ; the lustred ware made there 
was held in greistt request by the pope, cardinals, and princes. 
Baron Davillier gives interesting details of the manufactories 
of the Balearic Islands and the kingdom of Valencia. The 
manufactory of Manises has continued, although in a state 
of dilapidation and decay, until the present day, and is 
characterised in the latter times by the copper red tones of 
the lustres. In the " Atlante Espanol,'' 1778 to 1795, this 
manufactory is mentioned. At the South Kensington Museum 
there are specimens, Nos. 228, 327, 329 (p. 43), of Manises 
lustred ware. At Barcelona excellent lustred pottery was 
made at the end of the 16th century. The corporation of 
potters figure at Barcelona from the middle of the 13th 
century. In 1314 a regulation was passed on the mark and 
stamp with which the masters were to seal their pieces, 
and the quality and other conditions which were to belong 
to them. From that time until the I7th century many other 
regulations have reached us relating to this corporation. 
In all these manufactories tlhere at^ trauct^a ol iyLoQt\a\:t 
workmen, but at Catalayud, in Axagon, \Te> ^oi^ Vo. ^ ^^^ 
grunted in 1507, that " MvhcmnM^ bca SuU'jjinfux'a AtUwiA^b, 
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'^ an inhabitant of the suburb of the Moors at Catalayud, 
" and an artificer of lustred golden earthenware, engaged 
" himself with Abdallah Alfoquey of the same locality, to 
" teach him the said industry in the space of four years 
" and a half from the date of the deed/' The manufacture 
of the large and important specimens at Kensington, under 
the Nos. 7659, 550 (p. 43), must have required experienced 
workmen, masters in drawing, and skiUed in the combina- 
tions required to produce the diflFerent tones of the reflets, 
from the copper red to the yellowish white in which silver 
predominated. 

There are most important specimens of these difierent 
styles at Kensington. Many of them have coats of arms in 
the centre, and were made for persons of high rank of the 
16th and 1 6th centuries. Nos. 1457, 1760 (p. 49) are admir- 
able specimens. These dishes were hung on the dressers and 
on the walls, and are still found in this manner in some 
localities of Spain. In these latter years some dishes have 
been found which are painted with the same colours as are 
used in the tiles. This coloured pottery is exceedingly 
scarce. At Kensington there are two specimens of this 
ware, Nos. 1461 and 1459 (p. 49). Tiles, " azulejos," painted 
k reflets, are only to be found at the Cuarto Real of Santo 
Domingo, at Granada, and at the Casa de Filatos, at 
Seville. 

During the middle ages azulejos and earthenware had 
been decorated with a mixture of Arab and Gothic 
ornamentation. At the renaissance, Italian forms began 
gradually to be adopted, at first in the " azulejos," and 
afterwards in other lands of pottery. 

Tiles or "azulejos" have been very generally used in 
Spain for wainscotings, and have adapted themselves 
to the difierent modifications of architecture. From the 
development of Italian art in Spain at the beginning of 
the 16th century, tiles vary in ornamentation, and some- 
times, even as was the case at Sta. Paula and the Alcazar 
of Seville, Italian artists came over to paint them. 
Shortly afterwards lustred ware began to experience the 
same changes. During the whole of the 16th century 
artistic pottery divided itself into two schools. One<^ 
kept to the traditional designs, and even when it put aside 
the geometrical tracings or the Gothic ornamentation for 
the Italian method, always kept to tVi^ ^tvx£s>&^^ ^^s?^^- 
ceediii^ and the same tones of coVomlt. 1ls\. \Xs\& v^^^Jy^s^^^^ 
Bewi'tints or light and sbade ^aa \iBe^> «^^ ^^^T^"^ ^^''W'b 
to imitate the early mosaic tS\ftB> ^«1 eax^^^^"^ ^ 
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colours separated from one another by a slight line or 
division. Of " azulejoa'* of this description there is a 
collection at Kensington of more than a hundred different 
designs from Toledo and Segovia, Nos. 308 and 367 
(p. 52). The other school of potters, on the contrary, used 
shaded colours, and especially yellow and blue tints, and 
instead of reproducing geometrical traceries and mosaics, 
followed the usual system of painting. This style began at 
the end of the 16th century, and continues at the present 
day. In the Chapter-house of the SeOy at Saragossa, there 
is a magnificent pavement of tiles of a decided Italian 
character, of admirable design and colour, with an inscrip- 
tion — Beales Ftkjas De D» Maria Salvadora Disdier . 
Bru . ft Ano 1808. 

The same thing has occurred with .Hispano-moresque 
pottery k reflets, for, although in the province of Valencia this 
industry has been continued almost until the present day, 
they soon adopted the Italian style of design and colour, 
and this system was followed in all Spain, the principal 
places where pottery was made being TaZavera, SevUla 
(Triana), and Valencia. The forms continued generally to 
be Oriental, and the colouring was of two distinct styles — 
figures and ornamentation in blue on a white ground, and 
a combination of colour on different grounds. The subjects 
most common to this period are men on horseback fighting 
a bull, and brightly painted in yellow, blue, and green. 
At the Kensington Museum, No. 1279 (p. 43), there is a 
specimen of this pottery. 

The same system is continued in the present day, although 
with a less artistic character, at Triana and Andujar. The 
collection of modern pottery at Kensington gives examples 
of this style. The earliest mention I have been able to 
find of the unglazed pottery of Andujar is in a History of 
Jaen, by Ximenez Paton, written in 1628, in which he 
says that, "The white unglazed earthenware of these 
" towns of Jaen and Andujar are very remarkable for the 
" curious manner in which they imitate different figures 
" of animals, such as porcupines, fish, syrens, tortoises, etc." 
It is interesting that these models are continued at the 
present day. 

Judging by the details which have reached us, the 
manufactory of Talavera must have been the most im- 

r)rtant in Spain. As this subject has not yet been treated 
will mention some of the bistoTic d^taiiiia \ Yk^N^ \si^\» V\^i^cL- 
on the subject. In a history oi Ta\a;vet«i», «.^^. nOlxvoci^v 
d^eed 1560, mention is made of tVie^ ** ^^iiW, gc^Ti,\i\xx^^ 
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" and other coloured Talavera ware." In an inventory 
of the effects of I>^ Juana, a sister of Philip II., in 1578, 
in which details are given of objects of great value, several 
pieces of " white earthenware of Talavera," are mentioned. 
In a statistical report drawn up by order of Philip II., 
in 1576, it is stated, that Talavera "produced fine white 
" glazed earthenwiare, tiles, and other pottery, which 
" supplied the country, part of Portugal, and India." The 
Padre Rawxya de Id Higuera, in his *' Republicas del 
" MundOf 1595,'' speaks of the pottery made at Talavera 
in terms of the highest praise. In two MS. histories of 
Talavera of the middle of the 17th century (1648), I have 
found numerous details of the Talavera pottery. The author 
says the pottery made there " is as good as that of Pisa, 
** and that a large number of * azulejos ' were also made to 
** adorn the front of altars, churches, gardens, alcoves, 
saloons, and bowers, and large and small specimens of 
all sorts. Two hundred workmen worked at eight 
" different kilns. Four other kilns were kept to make 
" common earthenware. Red porous clay vases and drink- 
" ing cups were baked in two other kilns in a thousand 
" different shapes in imitation of birds and other animals, 
'* and brinquinos for the use of ladies, so deliciously 
" flavoured that after drinking the water they contained 
" they eat the cup in which it was brought them." Madame 
D'Aulnoy, in her Voyage d'Espagne, mentions the custom 
the ladies had of eating this porous clay. In another MS. 
history of Talavera, written about the same time, it is said 
they made there " perfect imitations of oriental china, and 
" that this pottery was used all over Spain, and sent to 
" India, France, Flanders, Italy, and other countries, and 
" was esteemed everywhere for the perfection of the 
'* colouring and brilliancy of the glaze." This author also 
mentions the red earthen pottery, bucaros of Toledo, of 
which there is a collection at the South Kensington 
Museum. In Larrugas " Memorias Economicas," written 
in 1787, he says that the manufactory of pottery continued 
in a brilliant state until 1720 ; that in 1731 they obtained 
certain privileges, and regained the importance they had 
partially lost ; but at the end of the century the pottery 
made there was very inferior. 

Many other manufactories of pottery existed in Spain in 
the last century where painted and glazed earth«cc«^>xfe^«"5»ai* 
made^ although none could com^\ift'm\JcLV>afc wi^^s^^^^^^^^S^ 
at T&laveik At Puetrfe del Arw^wypb VXiw^ ^t^ J^^ 
than ten manufactories it on© ^Sim^ ^VOckwX* e«Q^D^xs^ 
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at ToUdOy Segovia, Za/mora, Barcelona^ Madrid, Triana, 
Denia, and other towns of the province of Valencia, 
Among these the manufactory of Aloora, established in 1729 
by the great Count of Aranda, deserves special mention ; he 
sent for French artists from Marseilles and Moustiers, and 
spared no expense to establish it. Many remarkable speci- 
mens of this pottery exist. At the South Kensington 
Museum there are two good examples^ Nos. 1051, 1052 
(p. 48). The mark generally used is an A in red or brown. 

In the latter half of the 18th century the importance 
of ceramic industry in Spain was absorbed by the royal 
manufactory of porcelain at Buen BetvrOy one of the most 
important which have existed in Europe, established by 
Charles III. in 1760, and which may be considered a con- 
tinuation of the one at Capo di Monti, which was founded 
by the same monarch at Naples in 1736. 

Charles III. took the greatest interest in promoting 
this artistic industry, and spared no time or trouble in 
order that everjr facility should be given to the artists who 
worked there, and he spent enormous sums in establishing 
it. As soon as he inherited the crown of Spain, after the 
death of his brother in 1759, he ordered that all the things 
appertaining to the manufactory of Capo di Monti should be 
sent to Spain, with the artists and workmen employed 
there. Nineteen sculptors and painters came over, all of 
them first-rate artists. This number was afterwards 
increased bj' Spaniards who worked there. 

This manufactory produced &om the beginning admirable 
specimens of porcelain, some of extraordinary dimensions. 
The two rooms decorated with porcelain plaques at the 
royal palaces of Madrid and Aranjuez are admirable ex- 
amples of this porcelain. Vases, figures, and fine dinner 
services were also made there. 

Several kinds of china were made at Buen Betiro ; hard 
and soft paste, glazed and unglazed, biscuit and porc^ain 
flowers, and imitations of Wedgwood. Even in Spain the 
specimens which exist are exceedingly scarce, for the por- 
celain made there was kept, during the first thirty years 
after the works were established, for the exclusive use of the 
royal family ; and it was only after the death of the king, 
in 1788, that it could be procured by the general public. 
It is only at the royal palaces that an idea can be had of 
the perfection to which this china had been brought. A 
colossal dock and four large vases, deoova^tm^ th*^ fbur 
cornera of one of the rooms at ibe -^^aAiMe ^ ^^s^&A^ «x^ ^^ 
dnest things of the kind whicli exist. 
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The marks employed in this porcelain are a fleur-de-lis 
in bine or violet ; an M. in red or gold, with a crown above, 
an abbreviation of Madrid ; at the South Kensington Museum 
there is a cup and saucer marked in this manner, No. 3375 
(p. 54) ; sometimes also with C. C, the monogram of the king. 
Another common mark is the following : R . F. (E . PORCB- 
LANA.CE.S.M.C. 

In some instances the painter's or modeller's initials are 
painted or engraved side by side with the fleur-de-lis. In 
order to help the collector in his classification of this por- 
celain I insert the marks, and a list of the artists who have 
worked at the porcelain manufactory of Buen Retiro. 

Gla88 Vessels, 

Spanish pottery and porcelain are much esteemed in the 
present day, and the specimens existing are searched after 
and collected with interest in and out of Spain ; but this 
is not the case with Spanish glass : this study has been com- 
pletely neglected, and the specimens do not figure as they 
ought to do in museums and private collections. It is very 
probable that, by the time they are properly distinguished, 
many of the specimens of glass now considered Venetian 
will be seen to belong to some of the numerous Spanish 
glass manufactories. I understand that the Baron Charles 
Davillier is preparing a special work on this subject. 

There existed in Spain, during the 1 6th, 17th, and 18th 

centuries, a number of glass manufactories which were 

established there in imitation of the Venetian, and it may 

■ be confidently asserted that those of Barcelona and Gadalso 

attained great eminence and competed with them. 

In judging from the indications which appear in contem- 
porary authors, frequent mention is made of vidrio glass, 
which must have been the common kind, and vidrio cris- 
toMno, which had a whiter and clearer hue, imitating rock 
crystal. The specimens of old Spanish glass which I have 
been able to study up to the present time appear to me 
relatively heavier than the Venetian, and the forms often 
reproduce traditional Spanish shapes. 

As no writer has hitherto treated in a special manner 
of Spanish glass, I will mention some of the historical 
information I have met with on the subject. Al Makari, 
the Arabian author of the ''Mahomedan DYiiA&<i^^ xi&s. 
" Spain,'' copying an Arab aai\iOT oi VXw6 \^VJ^ ^^fi^^^*^ v ^^^ 
Mbatd^ najB that '^-Almeria ^^ ii^aici Ssccw^^ ^^^ 'w^ 
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*' fabrication of all sorts of vases and utensils, whether of 
" iron, copper, or glass." This is the earliest mention I 
have met with of this industry among the Spanish Arabs. 
Among tbe towns belonging to the Christians in Spain, 
Barcelona is the one that distinguishes itself by the anti- 
quity and excellence of its glass. In a special munidp&i 
edict of 1324 there is a prohibition that the glass ovens 
should not be inside the city, owing to the danger they might 
cause to the rest of the population. In 1455 permission was 
granted to the vidrieroa, glassmakers, to form a corporation 
under the patronage of St. Bernardino, and from this 
period some of the members figure as holding municipal 
charges. The special ordinances of the corporation are 
not known, but only those which were given by the muni- 
cipality in 1659. Capmany, in his " Memorias " of the 
commerce of Barcelona, written in 1779, mentions this, and 
says the master vid/rieros required six years of apprentice- 
ship and practice. 

From the 15th century many authord praise the glass 
made at Barcelona. In a MS. by Jeronimo Paulo, who 
writes, in 1491, a description in Latin of the most remark- 
able things at Barcelona, he says, '^ they also send to Borne 
" and other places many glass vessels of different sorts and 
** kinds, which may well compete with those of Venice." 
Marineus Siculus, who writes at the beginning of the 15th 
century, says, that " the best glass made in Spain is that 
*' of Barcelona ;" and Oaspar Barreiros in his " Choro- 
" graphia,^ published at Coimbra in 1569, mentions, "they 
" made excellent glass at Barcelona, almost equal to the 
" Venetian." At the beginning of the 17th century the 
authors Rehulloaa and Nunez continue to praise Barcelona 
glass, and from that time there are frequent allusions to its 
merit and the vast quantity which was exported. The fame 
of Spanish glass must have been justified, foi*, in " Viage del 
" Cardinal Infante," by Aedo, printed in 1 639, it is mentioned 
that when the Infant Cardinal was at Barcelona, in 1632, 
he went with his galleys to MatarS, four leagues from 
Barcelona, to see the "glass made there which was so abun- 
" dantly sold all over the country." The author of the 
" Atlante Espanol," 1795, teUs us that at the end of the 
previous century '^ they continued to make excellent glass 
" in imitation of the Venetian at Barcelona." There is an 
interesting coUection of modem Spanish glass at the South 
Kensington Museum from Barceloua, Mata/f6^aad. Ce'njeU^, 
dTos. 149 to 193 (p. 54), which witt eiia\>\^ tVe c«nmcLC^.^^ 
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see how the tradition of glass making has been preserved in 
the country. The author of the " Atlante Espanol '* tells us 
that excellent glass was made in 1780 at Mataro, Cervello, 
and Almatret, all three towns of Cataluna. 

Very few details have reached us of the famous glass 
manufactory of Cadcdso, in the province of Toledo, but the 
glass made there was as excellent as that made in Cataluna, 
and in the same way was compared with the Venetian. 
The author of " El Crotcdon,'' a MS. published for the first 
time in 1871, who lived during the reign of the Emperor 
Charles V., mentions " the fine glass made at Cadalso ;" and 
Marineus SicuLus says, at the beginning of the 16th century, 
that " glass was made in many towfts of Castille, the most 
" important being Cadalso, which furnished the whole 
" kingdom." From these notices it would appear the 
manufactory was established there in the 16 th centuiy, and 
we frequently meet with allusions to the excellence of its 
products in contemporary authors. The town itself 
has constantly been called " Cadcdso de los vidriosJ" In the 
latter end of the l7th century this industry began to fall 
off, until it was revived by Z)* Antonio Ohando in 1692, 
and glass of all sorts was made there as before. This revival 
lasted until the middle of the last century, at which time 
glass ceased altogether to be worked there. At the South 
Kensington Museum there are two fine'specimens of glass of 
Cadalso, Nos. 1068 and 1082 (pp. 58, 60), a drinking cup 
and bowl. 

It is evident that a glass manufactory must have existed 
at Toledo, from some accounts I have found in the archives 
of the cathedral in which Bartolome Lopez, vidriero, is 
mentioned in 1 546, Pedro Fernandez in 1690, and Tomas 
Nunez in 1660 ; all of them for furnishing glass vessels, 
principally lamps for the cathedral. Toraas Nunez is paid 
for " three crosses of crystalline glasa" 

In a manuscript letter written in 1609, to Count Gon- 
domar^ who was afterwards ambassador to James I., I 
have met with mention of a manufactory at Cebreros in 
the province of Segovia. The writer says, " Your lordship 
" knows we have a glass oven here; this week we have 
" made the glass called crystalline, of which I send in a 
** little basket sixteen specimens for my lady D^a Constanza/* 

In 1680 a glass manufactory was established at San 
Mdrtvn de ValdeigUdas, in the ipioNiiwi^ oI'^^^tv^.^^^w^ 
Venetian glasa was also imitated. TVi^ dlvc^^rXOT^^^'^- 
donet Larnhot, ^ Belgialx, and ucAiWe o^ ^ms^^s-^ V'^'^O^ Hss^ 
able apedm&ia ' were produced t^xex^ \wdX5^ ^^i^^ ^^^^ 

S8S95. 
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1683. After his death, Santiago Bandolepo, probably an 
Italian, succeeded him^ during whose superintendence the 
manufactory began to decay. When Don Antonio Oba/ndo 
re-established works SiiCadalsOy he superintended this mann- 
&ctory of Valdeiglesias, and for a time the glass produced 
there was of an excellent quality. Another manufactory 
was established at the Torre de Esteban Harnbroz in 1680, 
which only lasted a short time, but gave the most brilliant 
results. 

At Reciienco, in the province of Ouenca, there were glass 
works at the begimiing of the 16th century ; but in 172! 
Don Fernando Lopez de Aragon established a manufactory 
on a large scale. Th^ glass made there was used by the 
king and most of the rich people at Madrid. In 1739 two 
other glass works existed there, which continued their 
operations during the rest of the century. 

In the 17th century, during the reign of Philip TV., 
the glass made at Valdemaqueda, in the province of Avila, 
was very much celebrated. In a royal schedule, dated 
1680, stating the prices at which things were to be sold in 
Madrid, the " glass made at Barcelon/i, VciLderrvaqueda^ and 
" ViUafranca, in imitation of the Venetian,'' is mentioned, 
and the glass of Valdemaqueda was sold for a higher price 
than that made at the other localities. 

There was also an important manufactory at La Ghunja^ 
famous for fine chand^iers, mirrors, and engraved glassi 
Other glass manufactories have existed in Spain, but as 
their productions were of an ordinary kind it is useless to 
mention them. 

Textiles and Embroideries, 

The industry of textile fabrics in Spain was in ancient 

times an immense source of production and riches, more 

especially in the towns occupied by the Moors, or which 

had belonged to them. This industry was almost entirely 

lost after the expulsion of the Moriscos in 1610, and very 

few Spanish towns, except Valericia, have been able to 

preserve and continue it. The principal localities where 

the Moors wove silken fabrics during the middle ages were 

the kingdoms of Valencia, Murda, and the whole of 

Andalusia, Among the towns inhabited by the Christians 

in Spain, the one where this branch of industry acc[uired 

greatest importance was Toledo. TL\io»fe ^\io ^n\^ \iKi ^X^ix^ 

tiis subject will find in Prauc'ieque MicUeCs EtoJfe% ^ 

^^, Paris, and the Catalogue of TeoctiU Fabrw fw\.^Qivs5^ 
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Kensingtyon, by the Very Rev. Dr. Rock, nruch iBformation 
relating to the fabrication of these materials. 

From the 9th century we find the rich fabrics made in 
Spain mentioned without determining the locality in which 
they were made, but in the 13th there are special references 
to the fine materials woven by the Spanish Arabs, which 
undoubtedly competed with the finest specimens produced 
in the East and in Italy. The Cordovese writer. Ash- 
shahx/ndi, who wrote at the beginning of the 13th century, 
says, *' Malaga is famous for its manufacture of silks of all 
'' colours and patterns, some of which are so rich that a 
" suit inade out of them will cost many thousands ; such 
" are the brocades with beautiful drawings, and the names 
" of the Khaliphs^ Ameers^ and other wealthy people, woven 
" into them." 

The same author says, in speaking of Al/meria, ** costly" 
" silken robes of the brightest colours are manufactured in 
" Almeria,'' and Al Makhari adds, "But what made Almeria 
'* superior to any other city in the world was its various 
'^ manu&ctures of silks and other articles of dress, such as 
^' the Mdj, which is a sort of silken cloth, surpassing in 
" quality and durability anything else manufactured in 
" other countries ; the tiraz, that costly stuff on which the 
" names of Sultans, Princes, and other wealthy individuals 
" are inscribed, and for which no less than eight hundred 
'^ looms existed at one time; for inferior silks, such as 
'^ the hololy and brocades, there were one thousand looms ; 
" the same number were continually employed in weaving 
" the stufls called iakalotin. There were also one thousand 
** for weaving robes called al-jorgcmiy (Jeorgian, and another 
*' thousand for weaving iahakani and atabi. The manu- 
" facture of damask for curtains and turbans for the women,. 
" of gay and dazzling colours, employed a number of hands 
" equal to that of those engaged in the manu£etcture of the 
" above-mentioned articles." Ash-shakcmdi says, "As in 
" Malaga and Al/meria, there are in Mwrda several 
'* manuiacturers of silken cloth called al-washai thalathat 
" It is likewise famous for the fabric of the carpets called 
" tantaliy which are exported to all countries of the east 
" and west, as also a sort of mats, of the brightest colours, 
" with which the Murcians cover the walls of their 
" houses." 

The rich stuffs with inscriptiona m gfJ^^ «xA ^w«^ ««. 
the same which are so often aWwdeA to m >2!afe \ssA^^, ^^*^sb. 
by the name of UterataSy and vr\u^ m^ to^tcA»s»^ ^^ 
paintinga of the tixnei 
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The foregoing details are not enough to determine with 
exactness the special characteristics of these different 
manufactures, but it is probable that some of the curious 
Moorish specimens of textile fabrics at the South Ken- 
sington Museum may belong to them, especially the 
Nos. 7046, 7044 (p. 63). 

The manufactures of Malaga and Alvifieria lost their 
importance before the expulsion of the Moriscos in 1610, at 
which time those at Granada flourished which had followed 
the traditions of the Arabs, and continued to work until 
the end of the last century. The manufo^ctures of Valencia 
became also very famous, and have continued until the 
present day. 

The manufactures of silken fabrics of Toledo are not 
mentioned by the authors I have quoted, although they 
were very important, and have undoubtedly produced a 
greater number of costly materials woven with silver and 
gold, chiefly used for ecclesiastical purposes. It is con- 
sidered that the period at which the manufactures at 
Toledo reached their height was in \ 480 ; in that year 
alone 450,000 pounds of raw silk were employed. This con- 
sumption decreased to about one-half in 1519. Shortly 
afterwards special statutes were issued for silk weavers, 
and this industry continued in a brilliant condition until 
the middle of the 17th centurj'. Towards iliat time the 
manufactures existing at Seville, Qranadu and Valencia, 
became very important, and those at Toledo revived and 
continued until the end of the 18th century, but they are 
reduced in the present day to one or two manufactories 
which are almost always at a standstill 

A remarkable circumstance occurs with regard to the 
silken fabrics of Toledo, that they alone preserve the 
same traditional proceedings in the weaving, and even 
in the designs, which were used .in the 16th and 17th 
centuries, so much so that in the unrivalled collection of 
ecclesiastical vestments at the Cathedral of Toledo there 
exist materials which seem undoubtedly of the 16th cen- 
tury, and yet are dated at the end of the eighteenth. The 
designs still exist at the manufactories, and can be woven 
in the same manner in the present day. 

An important manufacture was established at Talavera 

de la Revtia in 1751, which was protected by the king and 

the state, in which exquisite silks were woven with gold 

and silver for church vestments, coaium^a, aa^ \Masi%\x3^. 

27ie proceedings used at Lyons ^ete co^i^^ «j^ ToUweTa^ 

AQ</ a Frenchman, M. HvMerey came ov«t to AVte^ V\., ^ 
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first they made admirable stuffs^ and soon after other 
mannfactnres were established in the locality which have 
continued to work nntil the present day. 

The Moorish influence must have operated in Spanish 
embroideries in the same way as in the silken fabrics, but 
the style and system which predominated, and to which 
the existing specimens belong, is the one employed by 
other European nations. This industry, in the same man- 
ner as ironworky was developed in Spain with incredible 
rapidity, and large settlements of embroiderers were 
formed in the principal Spanish towns. The natural 
origin of this extraordinary development was the ostenta- 
tion and magnificence of the clergy, and the gorgeous 
costumes of the 16th and I7th centuries. It would be an 
interminable task to mention the numberless rare and 
costly objects which appear in the inventories of the times, 
and composed the decoration of churches and palaces. 
This vast expenditure is confirmed by the sumptuary 
laws which were constantly issued during the middle 
ages, and until the end of the last century. It so hap- 
pens that in embroideries alone there are still in Spain 
most admirable specimens, which have outlived the neglect 
and want of care of their owners, and the losses and 
destruction owing to the French invasion. 

In the Cathedral of Toledo the greatest number of 
admirable embroideries of the renaissance are still to be 
found. There still exists a complete set of vestments and 
altar fi*onts for every one of the principal feasts of the year, 
besides many other specimens embroidered with figures, 
'Hmagineria/' of the best period of the 16th century. The 
sacristy of this cathedral is quite a museum of exquisite 
textile fabrics and embroideries. At Seville, Granada, 
Burgos, Segovia, and other Spanish cathedrals there are 
also admirable examples of embroideries. At Barcelona 
there is a magnificent altar front representing St. George, 
one of the finest embroideries existing of the 15th century. 
The dress of the Virgen dd Sagrario at Toledo, embroidered 
in pearls, and the chasubles embroidered in coral at 
Valencia, are specimens of the manner in which costly 
materials were used. 

At the Kensington Museum there are interesting speci- 
mens of these Spanish embroideries of the 16tk aaji VWs^ 
centuries, Nos. 1375, 1456 (pi 64"). 
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List of Spanish Goldsmiths and Silyebsmiths. 



1459. 
1494. 
1496. 



1515. 
1522. 
1531. 
1531. 
1531. 
1531. 
1532. 
1534. 
1537. 
1546. 
1552. 
1570. 



1600. 
1614. 
1615. 
1615. 
1635. 



Pedro Diaz. 
Juan Berengaer.. 
Greronimo Rodriguez. 

16tli century. 

Moran. 

Cristobal Marquez. 
Alonso de la Mar. 
Luis de Castro. 
Thom6 Garcia. 
Fedro de Aguirre. 
Antonio de Ona. 
Juan de la Parra. 
Gregorio de Rozas. 
Pedro de Benavente. 
Alejo de Yillaseca. 
Juan Sanchez. 

I7th century. 

Baltasar de Yillamayor. 

Martin de Yillegas. 

LncBM de Zaldivia.^^^ 
Antonio Xubier. 
Bias Alvarez. 



Yean in 

which they 

worked. 


ArtitU. 

1 


Residence. 




13th century. 




1262. 
1283. 


Juan Perez. 
Pablo de Modova. 

14th century. 


Bttrgos. 
Burgos. 


1357. 
1367. 
1370. 

1373. 


Raimundo Andreu. 
Sancho Mai*tinez. 
Bartolom^ Ponce. 

Juan PerpiM. 

15th century. 


G^rona. 
Sevilla. 
Pkdma deMal- 

lorca. 
Valencia. 


1404. 
1416. 
1424. 
1424. 
1425. 


Sanchez Martinez. 
Alfonso Ruiz de Astudillo. 
Juan Gronzalez. 
Anton Sanchez. 
Juan de Medina. 


Sevilla. 

BuigOB. 

Toledo, 
id. 
id. 



Madrid. 

Valencia. 

Sevilla. 



Madrid. 

Toledo. 

Granada. 

id. 

id. 
Toledo. 
Burgos. 
Toledo. 
Burgos. 
Toledo. 

id. 
Madrid. 



Toledo, 
id. 
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Yean in 






"ifhichihey 


Artists. 


Beddence. 


worked. 


/ 




1638. 


Luis Maestre. 


Toledo. 


1640. 


Manuel de Estrada. 


Se villa. 


1640. 


Tom&s Espluga. 


Barcelona. 


1645. 


Felipa de Carcaba. 


Toledo. 


1661. 


Augustin Dander. 


Barcelona. 


1677. 


Francisco Alcario. 


Sevilla. 


1677. 


Mateo Tello. 

18th century. 


id. 


1700.* 


Juan de Jarauta. 


Toledo. 


1702. 


Mateo de Vargas. 


id. 


1731. 


Xgnacio Tamaral. 
Tomds Sanchez Beciente. 


Sevilla. 


1731. 


id. 


1745. 


Jos^ de la Cuerda. 


Toledo. 


1746. 


Manuel Ballesteros. 


Cordoba. 


1746. 


Jos^ Quintero. 


Huelva. 


1746. 


Manuel de Avil^s. 


Cordoba. 


1760. 


Manuel Grarcia Beina. 


Toledo. 


1789. 


Juan Ferroni. 


Madrid. 


1789. 


Antonio Martinez. 


id. 


1790. 


Vicente Gallardo. 


SeyUla. 
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List of the Directors and Artists who were employed in 
the Royal Manufacture of Porcelain of the Btjbn 
Retiro from its foundation in 1759 until 1808. 



DlHECTORS. 



BonicdU (Juaa Thomas), principal 
director at Ihe establishment of the 
manafactory in 1759. 

Bonicelli (Domingo). In 1786 he 
was director; in 1796 he solicits 
his retirement, and probably died 
soon after. 



CrUtobaJ de Tonyot. Appointed 
director in 1707, alter the death of 
Don Domingo Bonicelli. 

Sureda (Baitolom^}, director ia 
1804, and continues in 1808. 



Frikcipal Modellers and Superintendents, possessing the Secrets 

OP THE Fabrication <SR0iiBTiSTA8). 



Schepers (Cayetano), first modeller 

in 1759. 
Gricci (Carlos), son of Joseph Grioci. 

Carae to Spain in 1759; he up- 

pears in a list of artists employed 

in 1764; he died in 1795. 



Gricci (Felipe), 1785 ; in 1802 he 

was first modeller. 
Fomi (Antonio), second modeller in 

1802. 



Modellers. 



Agreda (Esteban), bom at Logrono, 
1759 ; he obtained seyeral prizes 
at the Academy of Sn. Fernando ; 
employed in 1797, and continued 
therein 1808. 

Avila (Ceferino de), employed 1799, 
and continued there in 1808. 

Avila (Juan de), 1788, and continued 
there in 1808. 

Bautiata (Bautista de>, 1759. 

Bautista (Cayetano), 1785. 

Bautista (Juan Lopez), employed 
from 1799 to 1808. 

Benedictis (Cayetano), 1785, 1802. 

Benincasa (Miguel), 1778, and con- 
tinues in 1808. 

Benincasa (Vicente), 1785. 

Bergar (Alonso), 1764. 

Bescia (Juan\ 1759. 

Borhon (Geronimo), 180:1. 

Borbon (Grenaro), 1784, and con- 
tinues in 1808. 

Caravielo (Miguel), 1785. 

Chaves (Alonso), bom at Madrid in 
1741 ; in 1760 was appointed 
modeller; and in 1763 obtained 
second prize at the Academy, and 
a first prize in 1766. 

Chaves (Justo), 1785. 
JE^sp/ores (Felipe), 1759. 
J^siebe (AntoDio), 1778, and con- 

tinues there in 1808. 
Flores (Josef), 1 785. 



Fomi (Pablo), 1759. 

Franchohf (Angel), 1766 to 1808. 

Francholy (Jose), 1804, and con- 
tinues there in 1808. 

Francholy (Luis), 1785. » 

Frate (Carlos), 1785, and continues 
in 1802. 

Frates (Bemardo), 1773 to 1808. 

Frate (Fernando), 1785 to 1802. 

Frote (Josef), 1785. 

Frates (Juan), from 1794 to 1808. 

Frate (Pablo), from 1759 to 1785. 

Frates (Mateo), from 1797, and con- 
tinues in 1808. 

Frates (Mateo), bom in Madrid in 
1788 ; gained a first prize at the 
Academy in 1805 ; in 1829 was 
appointed director of the China 
establishment at the Moncloa. 

Frates (Francisco), 1764 to 1808. 

Fumo (Basilic); in 1759 he was 
director of the china manufactory; 
in 1779 was appointed a member 
of the Academy of San Fernando ; 
died m 1797. 

Fumo (Carlos), 1759. 

Fumo (Cayetano), 1759. 

Fumo (Joseph), 1759 ; died in 1799. 

Fumo (MACftdomo), Yl^^, «smL eon- 

Fumo (T^elipe), Vl^^, wA emsioisQiegik 

in lao^. 
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Giorgi (Pedro Antonio de), 1759, 
and continaes in 1785. 

Oiorgi (P. Antonio), 1760 to 1808. 

Gioiyi (Carlos), 1785 to 1803. 

Giorgi (Ambrosio de), 1759. 

Giorgi (Antonio), 17_95 to 1808. 

GriccM (Josepli), 1759; in 1766 he 
was appointed hotiotej director of 
the Academy of San Fernando ; 
he died in 1769. 

Gricci (Esteban), 1759. 

Gwjarro (Dionisio), 1798 to 1808. 

Lhrente (Manuel), 1764 and 1785. 

MoreUy (Antonio), 1759 to 1785. 

Nofri (Salvador), 1759, and con- 
tinues in 1785. 

Nofri (Justo), 1778 to 1808. 

Nofri or Noferi (Juan), 1802. 

Ochogavia (Manuel), 1764 ; bom in 
Galicia in 1744 ; in 1760 he won a 
second prize of sculpture at the 
Academy, and in 1763 a first prize. 



iPabnerani (Domingo), 1795-1808. 

Palmerani (Angel), 1799 to 1808. 

Penaba (Joseph), 1793, and con- 
tinues in 1808. 

Bocco (Vicente), 1791, and continues 
in 1808. 

Rocco (Bartolome), 1763 to 1808. 

Rodriguez (Antonio), 1797 to 1808. 

Sancho (Dionisio), 1788 ; bom at 
Cienpozuelos in 1762.; won a prize 
at the Academy in 1793 ; was ap- 
pointed a member of the Academy 

^ in 1796 ; in 1810 he went to 
Mexico, where he died 1829. 

Santornm (Joseph), 1759. 

Sorrentini (Fernando), 1785 to 1808. 

Sorrentini (Rafael). 1785. 

Sorrentini (Francisco), 1802. 

Valentin (Jose), 1779 to 1808. 

Valentin (Miguel), 1785. 



Faimters. 



Alonso (Francisco), 1764. 

Boltri (Genaro), 1756; bom in Na- 
ples in 1730 ; in 1759 he came to 
Madrid with Charles III.'s house- 
hold, and worked at the Betiro ; 
died in Madrid in 1788. 

Brancacho (Domingo), 1762 to 1803. 

Brancasio (Xavier), 1759. 

Branga (Ignacio de), 1800; painter 
of figures ; he continues there in 
1808. 

Camaron (Josef), 1802 ; bom at 
Segorbe in 1760; in 1776 he won 
a prize of painting at Valencia ; he 
was pensioned to Rome, and ap- 
pointed painter in ordinary to the 
king. 

Ccutiuo (Fernando del) ; bom at 
Madrid in 1740; he was appointed 
painter at the manufeustory, and 
worked there until his death in 
1777. 

Coco (Joseph del), 1759. 

Cruz (Mariano de la), 1807-1808. 

Domen (Carlos), 1785. 

Donadio (Nicolas), 1759. 

Giorgi (Miguel), 1761 to 1802. 

Giorgi (Pedro Antonio), 1802. 

Mattinez (Antonio), 1764. 

Martinez (Pedro), 1796 to 1808. 

Nani (Mariano), 1759 ; his wife re- 
ceived a pension from 1804, pro- 
bably the year of his death. 

JPe/ihom (Jorge), 1 7 SB, and continueB 
working in 1802, 
Provinciate ^Antonio), 1759 and 

17S5. 



QuirCs (Juan Jos4), 1802. 

Remini (Carlos), 1759. 

Romero (Juan Bautista), 1800 ; 

flowers and fruit ; appears in the 

lists of 1802. 
Rubio (Joseph), 1799 to 1808. 
Semini (Francisco), 1759. 
Soriano (Joaquin), 1799; landscape 

painter in 1800 ; continues in 1808. 
Sorrentini (Josef) » 1756, probably 

from Capo di Monte ; in 1802 he 

begs for a retiring pension. 
Sorrentini (Fernando), 1759. 
Sorrentini (Pablo), 1764 to 1808. 
Sorrentini (Gabriel), 1769 to 1808. 
Sorrentini (Manuel), 1785, and con- 
tinued in 1802. 
Torre (Joseph de la), 1759. 
Torre (Nicolas de la), 1759, and in 

1802 solicits his retiring pension. 
Torre (Rafael de la), 1759. 
Torre (Juan Bautista de la), 1759 

and 1785. 
Torre (Francisco de la), 1779 and 

1808. 
Torre (Josef de la), 1785 and 1802; 

probably a son of Joseph de la 

Torre, who went to Spain in 1759. 
Torre (Francisco de la), 1796, and 

continues in 1808. 
Torre (Julian de la), 1802. 
Vdasquez (Castot:'^, \^vjf\ ^ ^sssS. ^swoe- 



idii 



INTBODUCTION. 



Vabioui Axtibts kmplotbd nr ths Manutactobt. 



Agreda (Manuel), tcaXpUa, and bro- 
ther of Etteban Agreda ; he superin- 
tended the making of biscuit china; 
bom at Haro in 1773 ; won prixes 
at the Academy, and wa9 employed 
at the manufiu^ry from 1605 to 
1808. 

BautUia (Juan), employed to make 
porcelain flowers from 1785, and 
continues in 1808. 

BautUta (Francisco), appears in 1802. 
as maker of povcelidn flowers. 

BauUita (Sebastian), appears in 1802 
as maker of porcelain flowers. 



Chevalier (Pedro), moanter of ini 
boxes from 1750, and continned 
work at the manofisctory in 1763 

EscaUra (Josef), mounter of snv 
boxes from 1781, and continues 
the mannflustory in 1808. 

Perche (Jaime Victor), French woi 
man, brought from Paris to prepi 
porcelain, from 1803 to 1809. 

Viviem, French workman, brouj 
from Paris to prepare porcela 
from 1803 to 1809. 



k 
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Mabks used at the Pobcelain Manufactory of 

BuEN Retiro. 




The usual mark in blue. 



t 




In blue, and sometimes in 
▼iolet and gold. 



^^^^^^^^ Cajetano or Carlos Fumo. 

The initials and date are 

J^^7 ^ graved in the clay under the 
^ ' ^ — glaze ; the fleur-de-lis is pen- 
cilled in blue. On a fine 
group of children playing 
with a goat. 



\^ 



^„,,^^ ^ . This mark is graved in 

C ^^>^^Af / ^® ^^7> lUider 3ie glaze, 

J ^^»^ ^^*s^ I on a fine irrouD modell^ bv 



(77J 







on a fine group modelled by 
Salvador Nofri. 



9^ -J M 



Ochogavia ? graved in the 
soft clay on a figure. 



1798, Sorrentini? These 

marks are pencilled in red 

^ on a pink cup and saucer, 

D with landscapes painted en 

grisaille. 



^ 



Pedro Antonio (Jeoigi ? 
k. K Jf ^® initials P. G. are ^t; 

D /^ Or^ TVi *^® ^ crowned in red ; the 

a y^ O '•^^ VandManraw^^^Jafc^^ssw' 



V 



V and M ^ca.y^ v^^3dl<^ <:Ss3k^ \ 




{ 



z]iT 



IKTBODUCmOK. 



"Po r 



ProTindale ? The letten 
Fo are grayed in the day, 
the fleur-de-lis in blue; <m 
two saucers, beantiAiIlj 
painted with children. 






Plrobably the initial of the 
king. On two jardinieres ; 
the interlaced CsgraTedin 
the claj, the fleor-de-lis in 
Uae. 



7? F-m* FORCE LAJ^A On two hirge yases imi- 
tating Wedgwood's blue and 
white ja^er, with white 
biscuit flowers. 



S?'J-M,-C 




This fleor-de-lis is graved 
in the chiy on a fine gioup 
of three figures. 



CLASSIFIED AND DESCRIPTIVE CATALOGUE 

OF THE 

ART OBJECTS OF SPANISH PRODUCTION 

IN THE 

SOUTH KENSINGTON MUSEUM. 



Section I. 



Sculpture IN Marble, Stone, and Terra- 
CoTTA, Models in Stucco, &o. 



ARCHiTECTxnUL MoDELS, in stucco, twenty-six, of windows 
and doorways in the Palace of the AUiambra, Granada, 
Spain. Framed and glazed, some coloured. Modem 
Spanish, by Don Rafael Contreras, Granada. Various 
dimensions. Bought, 130?. 58. 452 to 477.-66. 

Bust. Terra-cotta, painted, of San Felipe Neri. Spanish, 
Early 18th centy. H. 7^ in., W. 4 in. Bought, Ills. 

103.-'64. 
Capital of Column. Marble, relieved by colour. From 
the palace of the Qeneralife, Granada. Moorish decora- 
tion. Spanish. 14th or 15th centy. H. 11 in., W. of 
abacus 7i in. Given by Don Juan Madrazo, Madrid. 

341.-'66. 

Capital of a Window Shaft. '* Ajimez." Carved stone, 

in mixed Gothic and Moorish style. From Valencia. 

Spamsh. 14th or 16th centy. H. 9 in., W. of abacus 

7i in. Given by Don Juan Madrazo, Madrid. 342.-'66. 

Group. Painted terra-cotta ; St. ¥T«Ax<caa VTkfc^\jL'^\*&sst^ 
the Fiiyin and Child attended \>^ \.^o Ks^B3^ ^r^ow^j^ 
iTtb centy. H., including ^de8fciJ^\«^. ^^»...^^J^^ 

W. 16 ID. Boa^t, 61. lis. *ldr^ "^ 



2 ART OBJECTS OF SPANISH PRODUCTTION : 

Head. Coloured terra-cotta, of a saint or martyr, with 
glass eyes ; adapted to be fastened to a draped lay figure. 
Spanish l7th centy. H. 7 in., W. 5^ in. Bought, 4J. 

Models. In red \^ax on brass. A c6llection of sixty- 
three, intended as designs for ormoulu decorations of 
furniture. Spanish. Latter half of 18th cent7. L 
varying from 18^ io. to 1| in., W. from 4 in. to 1| ia 
Bought, SI 4«. 405 to 464.-^4. 

Moulding. A fragment. Terra-cotta> ornamented with 
fluting and Arabic inscriptions, apparently from the 
Alhambra. Spanish {Moorish). 15th centy. 4^ in. by 
3 J in. Given by the Rev. Greville J. Chester. 496.-65. 

Panel, Terra-cotta, in relief, painted j the Virgin and the 
Dead Saviour. A pietk : in a wood frame, painted with 
sacred inscriptions. Spanish, Late 1 6th or early 17th 
centy. H. 17 in., W. 22 in. Bought, 4i. 91.-'64. 

Panel. Alabaster, carved in relief with a group said to 

represent Saint Rosa of Lima kneeling before our Saviour, 

the Virgin, and St. Joseph ; above is the Almigh ty F ather 

. and angels. Spa/nish. 17th centy. H. 8^ in., W. 6i ia 

Given by the Rev. A. Cazenove. 8365.-63. 

Recess or Cupboard. In two compartments, with two 
rows of shelves. Stucco, decorated with arabesque orna- 
ment and inscriptions in the style peculiar to Spain in 
the middle ages, and called " mudejar." Above the lower 
row of arches in the interior are the Spanish words, in 
Gothic letters — + Dios : te : salve : estrella : de : la : 
mannana : melezina : de ; los : peccadores : reina : (Hail ! 
morning star ; medicine of sinners ; queen), and on the 
upper band is an Arabic inscription, repeated several 
times, in African characters— ^El youmnu wa-l-ikbal 
(Felicity and Fortune). An incomplete Latin inscription, 
in Gothic letters, is on the band surrounding the exterior 
arch. This " Alhaeena," or cupboard, was in the court of 
an old house at Toledo, known as the " Casa de la Parra,** 
and is mentioned in the local guide-books as the " Botica 
de los Templarios," (the Templars' Dispensary), probably 
because the Templars occupied the parish of St. Michael 
in which the house stands. It is not improbable that it 
was built for some apothecary to keep his medicines in. 
Spanish (Toledo). 14th cen6^. H. , W. , 

Depth, . Bought, lOi. 108. 1764j.-'71. 

Statuette. Painted terra-cotta,. T\i^ NVt^h oi \3cife l^sv- 
maculate Conception. By BAaueno oi Qix^iXi^^ B-^omA^, 

Second half of 16th centy. B.. \9 m.,^ . ^ Vs^^ ^"^^^ 



SECTION IL-rGALBYINaS IN IVORT. 3 

Statuette. Painted terra-cotta. St. Joseph, with the 
infant Saviour asleep in his arms. Spanish. ;>. School of 
Alonso Cano. About 1670. H. 20 ia, W. 12^ in. 
Bought, 4i. 8«. 5d. 313.-64. 

Statuette. Painted terra-cotta. The infant Saviour 
standing on clouds. Spanish School of Alonso CanO; 
Second half of 17th centy. H. Sf in., W. 2| in. Bought, 
U. Is. 319.«'64. 

Statuette. Painted terra-cotta. A Carmelite nun. Spanish. 
17th or early 18th centy. H. 18 in., W. 6^ in. Bought, 
6i. Us. lOd. 105.-64. 

Statuette!- Painted terra-cotta. A Spanish shepherd boy; 
signed by Leon, a celebrated modeller in this style^ 
SpanAsh. Early 19th centy. H. 7i in. Bought, 48. 2d. 

325.-'66. 

Stuccx> Work, Fragment, from the Alhambra. Spanish 
(Moorish). 14th or 16th centy. 11 J in. by 7i in. 
Bought. (Bandinel Coll^.) 1009.-'63. 

Stucco Work, Fragment, from the Alhambra. Spanish 
(Moorish). 14th or 15th centy. 12 in. by 7| in. Bought. 
(Bandinel CoUn) 1105.-'53. 



Section II. 



Oabvings in Ivory, 



Box. Carved ivory, cylindrical, with conical top, oma^ 
mented with eagles, &c., all of pierced work ; round the 
edge is an Arabic inscription which has been translated : 
'* A favour of God to the servant of God al Hakem al 
" Mostanser Billah, Commander of the Faithful." This 
was an Ommayade Kaliph of Spain who reigned at 
Cordova 961-976. Spanish (Moorish). Probably con- 
temporary. H. 3 in., diam. 4 in. Bought, 112Z. 

2l7.-'65. 

Box. Ivory, oblong, carved with foliage and Cufic inscrip- 
tions, the hinges and clasp of chased silver inlaid with 
niello. Spa/aish (Moorish). 10th or 11th centy. H. 
1| in., L. 3| in,, W. 2| in. Bought, 20?. 301.-'66. 

In the inscriptions mention ig made of X\A-«-:S«2iDas«ai,^T^3t^^ '^^^^•. 

Kaliph of Cordova, who fiwt vaed tlie t\t\e oi ^\i.^Jttss»s8Kai, -'irsxv >s» , 

formula ** Ood batn^mercj on 1dm sad gt«JiX\n3BEL'\3aa ^'f cws*-^ ^^ ^sebi^'^J^'s^ 

Another fonoola denotes that A\>d.-«t-"Ra2binKDL (^1^ KX>o '^^^ 
Hub inscription wag wrltxeci. 



4 ABT OBJECTS OF SPANISH PBODUCTION : 

Box. Oblong, with sloped lid, formed of ivory encrusted 
on wood, and ornamented with gilt geometric rosettes 
and part of an inscription in African characters, now 
illegible. Soutltern Spanish. 12th or 13th centy. H. 
3 in., L. ^ in., W. 2i in. Bought, li. 18«. 9d n.-'66. 

Casket. Ivory, oblong, with sloped lid ; the panels carved 
with foliage and animals, mounted in chased silver of 
l7th century work. Spanish (?). 10th or 11th centy. 
H. iOf in., L. lOf in., W. 6f in. Bought, 126L 68. 3d. 

10.-'66. 

Casket. Ivory, with lock-plate, ring, and angle clamps of 
gilt metal engraved with arabesques. Spanish (?). 14th 
or 1 5th centy. H. 3 in., L. 6 in., W, 4^ in. Bought, U. 1& 

321.-'64. 

Medallion. Elliptic, carved ivory in silver frame ; on 
one side St. Anthony, on the other St. Francis. SpaniA. 
17th centy. 2J in. by If in. Bought, li. 4«. 168.-'64. 

Plaque. Ivory, carved in high relief, and sunk within the 
thickness of the tusk, representing St. Francis translated 
to Heaven. Ascribed to Alonso Cano. Spanish. First 
half of 17th centy. 9 in. by 5 i in. Bought, 861 16s. Sd. 

303.-'66. 

Statuette. Ivory. A bishop ; on the base is the name 
Sarasmus. Spanish {Philippine Islands). 17th centy. 
H. I7i in., W. 5i in. Bought, 32Z. 19s. 2d 9069.-'63. 

Probably for S. Arasmus. St. Erasmus was a bishop of the time of Diode- 
sian. (304 A.D.). 

Statuette. Ivory; the Virgin seated in the attitude of 
grief ; " la Virgen de las Angustia3 ;" part of a group of 
the Descent from the Cross. Spanish. 17th or early 
18th centy. H. 3 in., W. 2 J in. Bought, H. 174.-'64. 

Statuette. Ivorj' ; the Virgin of the Immaculate Concep- 
tion. Spanish {Philippine Islands). 1 7th or early 1 8th 
centy. H. 10^ in., W. 4^ in. Bought, 10?. 183.-'64. 

Triptych. Carved ivory. In the centre are the attributes 
of the Virgin on scrolls ; on the wings are four figures of 
saints. Spanish ( Valen^ian). I7th centy. H. 5 J in., 
W. 7 in. Bought, 2Z. 99.-'64. 

The inscriptions on the scrolls are as follows : — 

Electatus. Ortus condus. Timelam DeL- 

Tota pulchra est arnica mea et Fulchra ut luna. 

macula non est in te. Stella maris. 

Porta cceli. Scala cobU. 

Sic ut lilium. - ■ Quasi cipressom. 

Speculum sin. Planta ^ioTixmi. 

OUva specioea. "Fowi oTUsrasa, 



SECTION ni. — ^WOODWOBK, FUBNITURB, &C. 



Section III. 



Woodwork, — ^Furniture and Carvings. 



Box. Oblong, with sloped lid Boxwood, with brass 
mountiDgs. The panels carved with foliage and circular 
ornaments. Spanish. 12th centy. H. 2J in., L. 4^ in., 
W. 2f in. Bought, 11. 12.-'66. 

Bust. Carved and painted wood ; " la Virgen de los 
Dolores." Probably the work of Montands. Spanish, 17th 
centy. H. 16i in., W. 19i in. Bought, 4i. 1284.-71. 

Cabinet. Walnut wood, in two parts, the upper with falling 
front, ornamented with pierced iron plates, the interior 
containing a central door of architectural design, con- 
cealing nine inner drawers, and twelve other drawers, 
the fronts of which are arcaded and decorated with raised 
diaper ornament of ivory, panelled in Moresque style, 
coloured and gilt, after the manner known as " Vargueno " 
(from the village of Vargas, in the province of Toledo) ; 
the lock, hancUes, and damps of wrought and pierced 
iron. The lower part, with a cupboard and two drawers, 
is carved in a similar way. Spanish (Vargas). 16th 
ceniy. Upper part, H. 2 ft. 2 in., L. 3 ft. 7 in., W. 17| in. 
Lower part, H. 2 ft. 7i in., L. 3 ft. 7^ in. W. 17^ in. 
Bought, 20?. 1073, 107Sa.-7l. 

Cabinet on Stand. Walnut wood, inlaid and mounted in 
metal; with falling front and drawers. The interior is 
ornamented with ebony and ivory in allegoric figures. 
Spanish. Dated 1621. H. 4 ft. 10^ in., L. 3 ft. 11 in., 
W. 1 ft. 6i in. Bought, 701. 340, 340a.-'66. 

The exterior of this cabinet, and the table on which it stands, is the work 
of the middle of the last century. Probably an arrangement of the interior and 
older part. 

Cabinet. Walnut wood, with falling front ; the lock plate, 
angle clasps, &c. of openwork gUt iron. The interior 
drawers are decorated * with marquetry and ivory. 
Spanish. First half of I7th centy. H. 2 ft. 6J in., 
L. 3 ft. 10 in., W. 1 ft. 6 in. Bought, 26L 68. 4d, 

TbisjBtbe njjper part of a cabinet caaeaL'm^^wiL**N««OL^r^^sff^ 
been geneMy made at a town called Vaigaa Vn l2b» VeOTaaR^ «1^ ^^^ . . 
J0wer part IB wajxtini[. ^«^ 



6 ART OBJECTS OF SPANISH PRODTJCTIOlSr : 

Coffer. Mai'quetry of stained woods on satin wood panels 
inlaid with birds and plants. Spanwli. 17th centy. 
H. 16 in., L. I7i in., W. 11 J in. Bought, %l 2785.-'56. 

Probably an imitation of Flemish work of the same kind. 

Crucifix. Carved and painted wood, Spanish. School 
of Alonso Cano of Granada. First half of 17th centy. 
H. 3 ft, W. 18^ in. Bought, 251. 58. Sd. 323.-64 

Crucifix. Boxwood figure on ebony, in the style of Alonao 
Cano. Spanish (?). 17th centy. H. of figure 14^ in., 
W. 11 in. Bought (Pourtales CoU^.), 91. 4«. 63.-'65. 

The style of this object is like that of Alonso Cano, and it may hav.e been 
made by him, although at Granada, where the principal specimens of his scnlp- 
tm^ are to be seen, there are none which are unpunted. 

Guitar. Rosewood back, inlaid with lighter woods in radia- 
ting and zig-zag lines, and diaper pattern with inscrip- 
tion D RAFAEL VALLEJO ME HIZO EN BAZA, 1789; the 

sounding board of pine, with the Royal Arms of Spain, 
and floral ornament inlaid in rosewood, and with inscrip- 
tion SOY DEL REY DON CARLOS im Q« D^ G® M» A^ (i.e. Que 

Dios guarde rauchos anos). Made for Charles IV. of 
Spain. Spanish ISthcentJ. L. 3 ft. 2 in., W. 11 1 in. 
Bought, 5^. 389.-71. 

Head or Mask of a Saint. Carved wood, a fragment of a 
statue, small life size, style of Alonso Berruguete. 
Spanish. About 1560. H. 13 in., W. 6 in. Bought, U. 

92.-'64. 

Model of a chair. In walnut wood ; the seat and back 
covered with silk damask ; probably used in a group of 
clothed statuary. Spanish. I7th centy. H. lOJ in. 
W. 9i in. Bought, 6a. 3d 24.2.-'64 

Panel. Walnut wood ; carved with an armorial shield, 
surmounted by a bishop's hat. Spanish. About 1500- 
20. H. 1 ft. 10 in., W. 1 ft. 3 in. Bought, 11. Ss. 

245.-'64. 
Panel. Walnut-wood ; carved with an armorial shield, 
sunnounted by a bishop's hat. Spanish. About 1800- 
20. H, 1 ft. 10 in., W. 1 ft. 3 in. Bought, 11. Ss. 

246.-'64. 

Panel. Carved and painted wood; the Deposition firom 

the Cross ; (part of a predella). Spanish. About 1570. 

H. 1 ft., L. 2 ft. 6 in. Bought, 3i. 3s. 2d. 106.-'64. 

JPlAQJJE. Boxwood ; carved in relief with the Virgin and 
Child enthroned ; the Yirrai CTOwmxL^ «u fecaaXa ^^eo^^ 
with dowers. Spamsh. %a\j 11 tV o^uV?, "EL ^\\im 

TV. Si izL Bought, 11. 128. ^"^--^^ 
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Reel, Distaff, Winder, and two Spindles. Walnut wood, 
turned and carved, with boxwood collars and carved 
ivory studs. Spanish (Philippine Islands). 18th centy. 
Reel, H. 3 ft. 6 in. ; Distaff, L. 1 ft. 6 in. ; Winder, 
L. 2 ft. 7 in. ; Spindles, L. 14 in. and 11 in. Bought, 
21 Us. 7d. 304 to 304d-'66. 

Statuette. Wood, painted and gilt. A saint ; portion of 
a well-known altar piece at Valladolid. Spanish. 1550 
to 1600. H. 2 ft. 9 in., W. 15^ in. Bought, 51 5s. 3d 

249.-'64. 

Statuette. Boxwood. A saint holding a book. Spanish. 
About 1570. H. 10 in., W. 4^ in. Bought, U. 48. 2d. 

165.-'64. 
Statuette. Painted wood. St. Sebastian. Spanish. 
Early 17th centJ. H. 8 in., W. 5 in. Bought, U. 

l75.-'64: 

Statuette. Painted wood. Standing figure of the Virgin 
with Infant Saviour. Spanish, About 1640. H. 7i in., 
W. 3i in. Bought, 2i. 16a. 172.-'64. 

Statuette. Painted wood. The Infant St. John the 
Baptist with the lamb. Spanish. First half of l7th 
centy. H. 11 in., W. 6^ in. Bought, 7Z. 18«. 171.-64. 

Statuette. Painted wood. The Infant St. John. Spanish. 
17th centy. H. 21 in., W. 8^ in. Bought, 11. 13a. Sd. 

104.-'64. 

Statuette. Painted wood. The dead Christ laid on a bier. 
Spanish. I7th centy. H. 2f in., L. 8| in. Bought, 11. Is. 

167.-'64. 

Statuette. Box or pear wood. The Virgin and Child. 
Spanish. 17th centy. H. 2\ in., W. 1 J in. Bought, 11. 5s. " 

322.-'64. 

Statuette. Boxwood. The Virgin with the Infant Saviour. 
On the base is an escutcheon containing the monogram 
of Jesus, Maria, and Joseph. Spcmish. I7th centy. H. 
14 in. W. 4i in. Bought, 8i. 600.-'64. 

Statuette. Wood, carved aiid painted; a Franciscan 
friar, after a statuette by Alonso Cano in the Cathedral 
of Toledo. Spanish. I7th centy. H. 19i in. Bought, 
SI. 13s. 6d. 331.-'66. 

Statuette. Painted wood. * St: Francis Xavier. Spanish, 
17th or early 18th centy. H. 22 in., W. Sf in. Bought, 
31. 19a. 107,-'^^. 

Statuette. Painted wood. Our SaN\o\rt>6««Mk^\sv% ^^c«^ 
^jpmisk. By Camicer of Sa\amwM».. kJwsviV. '^^^^^^ 
-^^2 ft. 6m., L. S ffe. 3 itvi, W.14i^ Ail. ^Bw^gs^H,,^^V;V\^^ 
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Table. Mahogany, ornamented with gilt metal masks and 
festoons, the top formed of Sicilian alabaster ; presented 
by Ferdinand YII. of Spain to the Marqu^ de Altamira. 
Spanish Latter part of 18th cent^. H. 2 ft. 10 in., 
L. 3 ft. 9i in., W. 2 ft. 4^ in. Bought, 16Z. 16«. 8d. 

306.-'66. 



Section IV. 



Metal Work, including Weapons. 



Boss or Nail Head. Wrought iron, ornamented ; from a 
door in the city of Toledo. Spanish. 15th or 16th centy. 
Diam. 3 J in. Bought, 3«. 5il 309.-66. 

Boss or Nail Head. Wrought iron, ornamented ; from a 

door in the city of Toledo. Spanish. 15th or 16th centJ. 

Diam. 3i in. Bought, 3s. 5d. 310.-'66. 

Boss or Nail Head. Wrought iron, ornamented; from a 

door in the city of Toledo. Spanish, 15 th or 16th cent7. 

Diam. 3i in. Bought, Ss. 5d. 311,-'66. 

Boss or Nail Head. Wrought iron, ornamented ; from a 

door in the city of Toledo. Spanisk. 15th or 16th centy. 

Diam. 3^ in. Bought, 3«. H. 312.-66. 

Boss or Nail Head. Wrought iron, ornamented ; from a 
door in the city of Toledo. Spanish. 15th or 16th oent7. 
Diam. 3i in. Bought, Ss. 5d. 31^-66. 

Boss or Nail Head. Wrought iron, ornamented ; from a 
door in the city of Toledo. Spanish. 15th or 16th cent7. 
Diam. Si in. Bought, 3a. 5d. 314.-66. 

Boss or Nail Head. Wrought iron, ornamented ; from a 

door in the city of Toledo. Spanish. 15th or 16th cent7. 

Diam. 4 in. Bought, 3s. 5d. 315.-'66. 

Boss or Nail Head. Wrought iron, ornamented ; from a 

door in the city of Toledo. Spanish. 15 th or 16th oent7. 

Diam. 4 in. Bought, 3s. 5d. 316.-66. 

Bosses (seven). Iron. Bound, with sur&ce ornamentation 
(one has been converted into a ladle). Spanish (Toledo). 
Various dimensiona Bought, 18d each. 

JBossES (two). Iron, Square, ot ioiaaXfefiL ioxm. »]pw«Ndv 
• (Tplech). Bought, 18d: each. ^^^.^^^^.-n^ 
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Casket. Oblong, with arched top. Steel, damascened 
with gold and silver. Modem Spanish. By Placido 
Zuloaga, of Madrid. H. 6 in., L. 8 in., W. 4| in. Bought, 
loL 158. 7d. 324.-66. 

Compass and Sqn Dial. An azimuth compass, oblong, gilt 
metal, with lists of Spanish and Italian seaports chased 
on the covers, and a shield of arms inside. Square, 
W. Ifin. Spanish Dated 1596. Bought, 4i. 438.-'65. 

Dagger. Steel, the hilt and mountings of the sheath 
chiselled, parcel gilt. Spanish. ]8thcenty. L. 15 in. 
Bought (Bernal coll.), 21?. 2238.-55. 

Monstrance. Gilt metal ; an architectural shrine, deco- 
rated with strap and cartouche work, columns, arcades, 
&c., in style of the Renaissance. Spanish. Dated 1537. 
H. 21 in., diam. 8| in. Bought, 60?. 4310.-'57. 

Monstrance. Gilt metal. On an ornamented stem with 
knob stands a triangular shrine supported on dwarf 
columns with kneeling angels, above which is a smaller 
shrine surmounted by a crucifix. Spanish, About 1560. 
H. 19i in., W. 8i in. Bought, 8?. 190.-'66. 

Nails (four). Iron, with square and conical cut heads. 
Spanish (Toledo). Bought, Is. 303 to 303c.- 70. 

Plaque or Devotional Tablet. Gilt metal ; of architec- 
tural design, in two compartments, with appliqu^ figures 
in silver, parcel-gilt ; in the lower compartment is the 
Nativity, in the upper are two standing angels. Spanish. 
About 1550. H. 6i in., W. 4 J in. Bought, 6?. 1192.-'64. 

Powder Flask and Cask Steel, chased with figure 
subjects, &c., and damascened with gold. Spanish, 
modern (by Placido Zuloaga, of Madrid). Flask, 4 in. 
by 1| in ; Case, H. 2| in., W. 5 in. by 3| in. Bought 
(Paris Exhibition, 1855), 20^. 2655.-*56. 

Rapier. The hilt of steel, with the legend of St. Hubert 
and other ornaments in high relief ; French or Milanese 
work On the blade is the maker's name in openwork, 
** Francisco Ruiz en Toledo." Spanish, 16th centy. 
L. of blade 3 ft. 4 in., L. of hilt, 8 in. Given by the Earl 
of Ellenborough. 626.-68. 

In the '• Plazo Universal de Ciencias, etc.," by Suarez de Figueroa (Madrid, 
1617 : in 4°.) mention is made of Francisco Ruiz of Toledo, called « el Ticgo," 
as stiU alive, and a mannfiBCturer of swords at Toledo. 

Bapier. Steel, with fluted and pierced cup hilt and cro€& 
guard ; the hilt Spanish, 17t\i cenX;^. \ >iXi^\A3!fc&a^^«^^^i^ 
German; the cross and top oi \Biex\oT ^cpfi^ «x^^>s^^ . 
date. L.4ft.4 in. BougU (BeTiv«\ ^»^^>^"^^-^^i^pt* 
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Rapier. Steel, with peiforated hilt ; the word CAINO * 
(probably the termination of a Spanish word) is inscribed 
on the blade under the hilt. Spaniah. I7ih cent^. 
L. 4 ft. 1 iiL Bought (Bemal coll.), 7f. 15«. 

22150.-66, 
Statuette. Bronze. St. Jerome kneeling ; resembling 
the statue by Torrigiano at Seville. Spamieh. 16th 
centy ? H. 1 ft. 5i in., W. 1 ft. 6 in. Bought, 20i. 

251.-64. 



Section V. 



Goldsmith's and Silveesmith's Wobk, iNCLrDiNG 

Personal Ornaments. 



Badge. Brass openwork^ gilt and enamelled, rectangular ; 
in the centre the letters A and M as a monogram, crowned 
with palm branches on each side. Spanish (Cordovci). 
End of 1 6th centy. H. 2^ in., W. 2 J in. Bought, 5«. 

1166.-71. 

Badge. Enamelled gold, cuxjular, with borders of coloured 
flowers surrounding on one side a white Maltese cross, 
on the other the Holy Family with the infant St. John. 
Spanish. 17th centy. Diam. 2^ in. Bought, 551. 

1285.-7L 

Badge or Jewel of the order of Santiago ; a cross of rubies 
suspended from a heart, ornamented with emeralds and 
diamonds. Spanish or Portuguese. 18th centy. L. 1| in. 
Bought, SI. 22.-'66. 

Badge. Silver, repouss^ with a cross and stars, crowned ; 
a badge of the order of the " Virgen del Carmen,'* worn 
on the arm by females who devote themselves for life, or 
a shorter period, to the service of the Virgin, ^anish 
{Cordova). 1865-70. H. | in. Given by Senor Vasquez. 

1088.-71. 
Badge. Silver, repouss^ with a heart pierced, burning, and 
crowned ; a badge of the order of the " Virgen de los 
Dolores," worn on the arm by females who devote them* 
selves for life, or a shorter period, to the service of the 
Virgin. s%>anish (Cordova). 1&65-10. ^.\\xi, Qcv:^%sc^ 
■bjr Senor Vasquez. \^%^ .-^\. 

^4JPGM See also Medallion. 
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Basket. Silver jSligree openwork. Spanish (Cordova). 
1865-70. Diam. If in. Bought, 2s. 6d 1130.-71. 

Benitier, or Holy-water Vessel. " Pila de agua bendita." 
Silver, repouss^, with an enamelled plaque representiDg 
the Virgin of Moutserrate inserted in the back. Spanish 
(Barcelona). 18th centy. H. 5J in., W. 3| in. Bought, 
21. Is. 8d 1233.-71. 

Box. Elliptic. Silver-gilt beaten work ; with enamel 
plaques of flowera on white ground. Spanish (Data- 
Ionian). Latter part of I7th centy. H. 1 in., L. 2| in., 
W. 2 in. Bought, U. 297.-66. 

Box. Silver-gilt, circular, fluted in six compartments; in 
the lid is a gold enamelled plaque apparently representing 
Hercules overcoming the lion. Spanish (Barcelona). 
I7th centy. ? H. 1| in., diam. 2^ in. Bought, 51. 

1087.-71. 
Bracelet (f), portion of. Silver-gilt, formed of seven alter- 
nate oval and rectangular plaques, with impressed pattern 
and applied filigree and bossed ornament ; of the central 
settings of stone or glass three only remain. Found, 
with other objects, in an earthem pot in Murcia. 
HispanO'AraK Latter half of the 11th centy. L. of 
oval plaques, l-^^ in. ; W. 1^ in. L. of other plaques, 
II in. ; W. f in. Bought, U. 58. 1456.-70. 

Bracelet. "Pulsera." Silver filigree openwork, formed 
of six flowers. Spanish (Cordova). 1865-70. L.7fin. 
Bought, 11. 17s. 6d. 1160.-71. 

Breast Ornament. Gold ; open-work scroll pattern, with 
five bosses and seven small pendants (one missing), set 
with rose diamonds ; at the back two hooks. From the 
Treasury of the Virgen del Pilar, Saragossa, to which it 
was presented by the Marquesa de la Puebla. Spanish. 
17th centy. W. 5J in., 3| in. deep. Bought, 5Sl. lis. 

320.-70. 

Breast Ornament. Gold scroll openwork, with enamelled 
flowers, and one large with six small pendants, set with 
emeralds ; the back engraved, with hook. From the 
Treasury of the Virgen del Pilar, Saragossa. Spanish. 
End of 17th cent7. W. 5f in., L. 4| in. Bought, 
lOOZ. 16s. 325.-70. 

Breast Ornament with Pendent Crosses. Silver-gilt 
open-work, the crosses rayed, with T«Aaft.«i ^<^<^\s. ^ai^ 
with green pastes. Worn \>y VXie^ ^^s»».xto3 c>S.^^^^^»*- 

:W.2iiu. Bought, 108. X-VXc-'V^- 



i 
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Brooch or Jewel. Glass upon wire, of irregular shape 
with spikes round the outline; gilt, and ornamented with 
])ieces of looking-glass. Spanish (Barcelona), 17th 
centy. ? W. 2| in. Bought, 4«. 2d. 1086.-71. 

Brooch " Broche." Gold ; in the centre an oval blue paste 
with gold flower, surrounded by openwork sprays set 
with emeralds. Spanwh. 18th centy. L. 2 in. Bought, 
n. 188. U. 238.-'64i. 

Brooch "Broche." Openwork leaves and flowers set 
with garnets. Spanish. About 1800. L. 2 in. Bought^ 
11. Us. U. 240.-'64. 

Brooch "Broche." Gold, with raised flowers and five 
pendants set with seed pearls. Spanish {Balearic 
Islands). 1870. Diam. 1 in. Bought, 1^. Os. lOd. 

115.-70. 

Brooch " Broche, or al61er de pecho." Silver-gilt filigree 
and pierced openwork, with two pendants, ornamented 
with raised studs. Spanish (Murcia). 1865-70. 2fJ- in. 
by 3^ in. Bought, 10s. 714.-70. 

Brooch " Broche." Gilt metal filigree openwork, in form 
of three interlaced circles with small pendants. Spanish 
{Cordova). 1865-70. W.*2in. Bought, 48. 1094.-71. 

Brooch " Broche.*' Silver, the border filigree, the centre 
with a pierced heart, crowned. Spanish {Cordova). 
1865-70. W. If in. Bought, 2a lid 1095.-71. 

Brooch " Broche." Gilt metal, oval, with foliated points. 
Spanish {Cordova). 1865-70. W. 2 in. Bought, 7«. 6d 

1099.-71. 
Brooch "Broche." Silver-gilt; in the centre a pierced 

and flaming heart, the symbol of our Lady of Dolours. 

Spanish {Cordova). 1865-70. L. If in. Bought, 

Is. Sd. 1121.-71. 

Brooch " Alfiler de pecho." Silver granulated openwork, 

with three pendants. Spanish {Cordova). 1865-70. 

• Diam. ^ in. Bought, 3s. 4d 1122.-71. 

Brooch "Alfiler de pecho." "Alfiler de pecho." Silver 

filigree openwork, in form of flowers, with chain and 

three pendants. Spanish {Cordova). 1865-70. L. 2 in. 

Bought, 10s. 5rf. 1161.-71. 

Brooch ''Alfiler de pecho." Silver filigree openwork, 

with three pendants. Spanish {Cordova). 1865-70. 

W. 1^ in. Bought, Is. 6ri. 1183.-71. 

Buckles, a pair. " Hebilla." Worn on the arm. Silver, 

oblong, eliased, and facetted. Spam.^8ll ^aTceVwuii^, 
1865-'70. L. 2i in. BougU, 98. Id. t\ie. ^^\i. _ 
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Buckles, a pair. " Hebilla." Worn on the arm. Silver, 
rectangular, chased, and facetted. Spanish (Barcelona), 
1865-70. L. 21 in. Bought, 9«. 5d, the pair. 

1256, 1256a.-7l. 
Buckles, a pair. "Hebilla." Worn on the arm. 

Silver, oblong, chased, and facetted. Spa/nish (Barcelona). 
1865-70. L. 1^ in. Bought, 8s. 4d. the pair. 

1257, 1257a. -'71. 
Buckles, a pair. " Hebilla.'' Shoe buckle. Silver, cir- 
cular, facetted. Spanish (Barcelona). 1865-70. Diam. 
1^ in. Bought, 2s. dd. the pair. 1258, 1258a.-'71. 

Buttons, " Botones de muleta," six. Silver openwork with 
beaded ornament, and link with fastening. Spanish 
(Murda). 1865-70. L. 3| in. ; W. of cross bar, 2 in. 
Bought II. 8s. lOd. 731 to 731e.-'70. 

Buttons, " Botones de muleta," six. Silver openwork with 
beaded ornament, and link with fastening. Spanish 
(Murcia). 1865-70. L. 3| in. ; W. of cross bar, 1| in. 
Bought, II. Is. 3d 732 to 732e.-70. 

Buttons, " Botones de muleta," six. Silver openwork with 
beaded ornament, and link with fastening. Spcmish 
(Murcia). 1865-70. L. 2| in. ; W. of cross bar 1 J in. 
Bought, 15s. 3d ' 733 to 733e.-'70. 

Buttons, " Botones de muleta," six. Silver openwork with 
beaded ornament, and link with fastening. Spa/nish 
(Murcia). 1865-70. L. 2| in. ; W. of cross bar If in. 
Bought, lis. 2d 734 to 734e.-'70. 

Buttons, " Botones de muleta," six. Silver openwork with 
beaded ornament, and link with fastening. Spanish 
(Murcia). 1865-70. L. 1| in. ; W. of cross bar IJ in. 
Bought, 6s. 735 to 735e.-'70. 

Buttons, " Botones de muleta," six. Silver openwork with 
beaded ornament, and link with fastening. Spanish 
(Murcia), 1865-70. L. IJ in. ; W. of cross bar 1 in. 
Bought, 5s. 736 to 736e.-70. 

BunoNS, " Botones de muleta," six. Silver openwork with 
beaded ornament, and link with fastening. Spanish 
(Murcia). 1865-70. L. IJ in. ; W. of cross bar | in. 
Bought, 2s. 5d 737 to 737e.-70. 

Buttons, "Botones de muleta," six* ^VV^^t <s^^\i.NR«^NR>iSa. 
beaded ornament, and liiik mtVi fcaXeiMk^j,- ^fgar^^ : 
(Jfureia). 1865-70. Ii. 1^ itu •, N5 . ol ^^^tk^,™. 
Bought, 2s. 5d. n^^ V.-l^^^-^^^ 
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BxJTTONS, " Botones de muleta," six. Silver openwork with 
beaded ornament, and link with fastening. Spanisk 
(Murcia), 1865-70. L. 1 J in. ; W. of cross bar | in. 
Bought, l8, 6cL 739 to 739e.-70. 

Case for the Gospels. '*Bolsa de los Evangelioa" 
The cover of silver filigree openwork, backed by gilt foil, 
with bells attached and chain for suspension. Worn 
by infants on the occasion of baptism. Spanish 
(Valencia). 1865-70. L., including chain and pendant, 
lOf in. ; W., including pendant, 4 J in. Bought, 21, 

695.-70. 

Case for the Gospels. "Boka de los Evangelioe." 
Silver, vase-shaped and flattened, repouss^ with flowers. 
Spanish {Ccrrdova). 1865-70. H. 3J in. ; W. 3J in. 
Bought, 8s. 4d 1100.-71. 

Case for the Gospels. " Bolsa de los Evangelios." 
Silver filigree openwork, surmounted by a crown, in the 
shape of the shield of the Carmen. Spanish {Cordova). 
19th centy. H. 4 in., W. 2 in. Bought, ba. 1126.-71. 

Case for the Gospels. " Bolsa de los Evangelios." 
Silver, diamond-shaped and repouss^, with floriated 
corners. Spanish (Cordova). 1865-70. H. 3 in., W. 
2§ in. Bought, 48. 2d 1128.-71. 

Censer, Model of a. Silver filigree openwork, with 
chains. Spanish (Seville). 1865-70. Total L. 5^ ia 
Bought, Ss. 4d 1222.-71. 

Chain. Silver parcel-gilt, of alternate open and oval and 
rosette links. Spanish (Toledo). 18th centy. ? L. 21 J in. 
Bought, 11. 1230.-71. 

Chain. Silver-gilt filigree openwork beads, with bar and 

fastener. Spanish (Cordova). 1865-70. L. 14 in. 

Bought, 9s. 7d. 1197.-71. 

Chalice. Silver-gilt, ornamented with foliated scroll 

work and half figures of saints, beaten and chiselled. 

Spanish. Marked estorga. About 1540. H. 9J in., 

W. 6| in. Bought, 251. 13s. 302.-'66. 

Chatelaine. Silver, the hook pierced and chased, with 

chains sustaining a pair of scissors with sheath. ^}a/nish 
. (Valencia). 1865-70. L., including chain, 21 in. 

Bought, 1?. 8s. 686.-70. 

Chatelaine. Silver, the hook pierced and chased, with 
cbains sustaining a pair of sciasoxa. SpauxsK ^y oXenMsfva^^. 
1 865-70. L., including chain, V i^ B% m. ^o\x^V\V 
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Chatelaine. Silver, the chain of plain links, the hook 

out in diamond shape, engraved and facetted. Spcmish 

(Barcelona), 1865-70. L., including hook, 2 ft. If in. 

Bought, 19s. 9d 1259.-71. 

Child's Bauble. " Sonajero." Silver, in form of a winged 

figure blowing a horn, with chain and three bells. 

Spanish {Cordova), 1865-70. L. 1-j-V ^' Bought, 

Ss. 4d. 1125.-'71. 

Child's Bauble. " Cascabelem." Silver, a circlet with 

seven bells. Spanish (Toledo), 1865-70. L. Sf in. 

Bought, 16a. 8d. 1225.-'7l. 

Child's Bauble. India-rubber, capped with a silver head 

and bells. Spa/nish (Barcelona), 1865-70. L. 4 in. 

Bought, Is. 3d 1238.-71. 

Cigar Case. " Petaca." Silver, cylindrical, covered with 

filigree. Spamish (Cordova). 1865-70. H. 3f in., 

diam. 2^ in. Bought, 2i. 10s. 1159.-71. 

Coins, ten. Silver, of Al Hakem II. and Hischemll., 

caliphis of Cordova ; pierced for suspension as ornaments. 

Found, with other objects, in an earthen pot in Murcia. 

EispanO'Arab. Latter half of the 10th centy. Various 

dimensions. Bought, 15s. 1448 to 1448i.-70. 

Comb. '* Peina." Silver, engraved. Spa/nish (Murcia), 

1865-70. 5| in. by 2^ in. Bought, 10s. 698.-70. 

Comb. ^'Peina." Silver, gilt and engraved. Spa/nish 

(YaUnoia), 1865-70. 6| in. by 3i in. Bought, 12«. 

683.-70. 
Comb. Silver, engraved ; used only by gypsies. Spa/nish 
. (Cordova), 1865-70. L. 4| in., W. 1^ in. Bought, 

38. 9d 1107.-71. 

Combs. " Peineta." A pair. Silver, gilt and engraved. 

Spanish (Valencia), 1865-70. 3^ in. by 1| in. 

Bought, 8«. the pair. 684, 684a.-70. 

Ceoss or Crucifix. Gold, ornamented with coloured 

enamels. A pectoral cross. Spa/nish, Middle of 16th 

centy. L. 3| in., W. 2f in. Bought, 18Z. 309.-*67. 

Cross, for processional use. Silver parcel-gilt, ornamented 

with foliage, statuettes of Saints, and the Evangelists 

with their emblems. Marked . Spanish. About 

1560. H. 3 ft. 2i in., W. 1 ft. 8 in. Bought, 210^. 10s. hd, 

305.-'66. 
Cross. Gold. A pectoral cross, ^t ^^ ^^\svcs"a^>»$w^ 
white cbamplev^ enamel, coTAaaxmi^ t^vss> \><ssiR»Sis^ ^^ 



. crystal plaXe. SpamMh. . Lafcft \ft^\w ^isJGi . ^'^^-^^^J^ 



Bnncrht 9M 
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Cross. Rock crystal mounted in enamelled gold ; a pec- 
toral cross, with medallions contcdning relics. SpaniA. 
About 1600. H. 3i in., W. 2| in. Bought, 28?. 330.-'64. 

Cross. Bronze gilt, with two cross pieces, the head pierced 
for suspension ; engraved on one side with the figure of 
Our Saviour, on the other with that of the Virgin, eadi 
accompanied by an inscription. Spcmifh, 17th centJ. 
4 in. by 2 in. Bought, 108. 298.-'66. 

This cross U called in Spain a Cross of Carayaca. Hie inscriptions are 
« Domine memento mei," " Sin pecado originaL'* 

Cross. Gold filigree. Standing on circular base of the same 
material ; within is a crucifix of ivory. Spanish. 17th 
centy. 4| in. by 2 i in. Bought, 7?. 298.-*66. 

Cross, Pecioral. Enamelled gold , the extremities bear- 
ing fleurs-de-lys, set with amethysts. From the Treasury 
of the Virgen del Pilar, Saragossa. Spanish. 17<i 
centy. L. 2| in., W. IfJ. in. Bought, 91. 9s, 344.-70. 

Cross. Pendent cross, of silver filigree, rayed ; engraved 
" D. E., Burgos." Spanish (Burgos). 18th centJ. 
L. 4 in., W. 2i in. Bought Ss. 114.-70. 

The inscription ** De Burgos " alludes to the image of Oar Lord upon the 
cross, which is a reproduction of the large one preserved in the Cathedral of 
Burgos, and means " Santo Cristo de Burgos." 

Crucifix. Silver-gilt, overlaid with filigree work The 
figure imitated from a venerated image at Burgos. At 
the foot of the cross there is an inscription saying, 
" Estk tocado k su original" " It has been touched by 
the sacred image." Spanish. I7th centy. H. 8 J in., 
W. 5} in. Bought, 4?. 98.^'64. 

Crucifix. Silver, with open limbs. Spanish (Cordova). 
1865-70. L. 3^^ in. Bought, os. lOd. 1127.-71. 

Earrings, a pair. " Pendientes." Gold, formed of clusters 
of united circles and lozenges, with filigree bosses. Found 
in Murcia. Hispano-Arah. 13th centy.? L. 1} in., 
W. If in. Bought, %l the pair. 1447, 1447a.-70. 

Earrings, a pair. " Pendientes." Gold openwork branches, 
set with white crystals; the mounting chased on the 
back. Spanish. 17th centy. L. If in., W. 1^ in. 
Bought, 21Z. the pair. 417, 417a.-'69. 

Earrings, a pair. " Pendientes." Chased gold set with 
diamonds ; pattern of three drops hanging from a spray. 
Spanish. First half of 18th centy. L. If in. Bought^ 
81. Ss. bd. the pair. 237, 237a.- 64. 

JEabbinqs, a pair. " Fendienies.^^ OoVd, ^^Vi ^\\>v ^tck^xiX!^^ 
traditional pattern. Spamsh. Seoond \i«ii oi \^>iXi c«c&i * 

L. Siin. Bought, U. 3«. 2(i. tbe pair. ^^^,^^^a.-?^V 
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Earrings, a pair. " Pendientes." Gold, set with emeralds^ 
traditional pattern. Spanish. Second half of 18th centy. 
L. If in. Bought, IZ. Vjs, lOd the pair, 333, 333a.- 64. 

Earrings, a pair. " Pendientes.'* Silver, set with imita- 
tation gems. Spcmiah. 18th centy. L, If in. Bought, 
li. 13a. 2d. the pair. 203, 203a.-'64. 

Earrings, a pair. " Pendientes." Silver openwork, set 
with crystals or glass pastes. Spcmiah, 18th centy. 
L. 2J in. Bought, li. 4a. the pair. 334, 334a.-'64. 

Earring. Four jet beads. Spanish. 18th centy. L. 
li in. Given by the Rev. R. Brooke. 841.-'64. 

Earring. Four green paste beads. Spanish. 18th centy. 
L. 1 in. Given by the Rev. R. Brooke. 842.-64. 

Earrings, a. pair. ** Pendientes." Gold filigree set with 
seed pearls. Spanish. Early part of 19th centy. L. 
2| in. Bought, 1?. 5a. 3d the pair. 196, 196a.-'64. 

Earrings, a pair. ** Pendientes." Silver, set with topazes 
and small diamonds. Modern Spa/aish. After traditional 
pattern. L. 2^ in. Bought, 11. 13a. the pair. 

225, 225a.- 64. 

Earrings, a pair. "Pendientes." Silver-gilt, with three 
oval drops, set with emerald pastes. Spanish. 19th 
centy. L. 3i in. Bought, 16a. lOd the pair. 

231, 231a.-'64. 

Earrings, a pair, "Pendientes." Silver-gilt openwork, 
set with white pastes. Worn by the peasantry of Va- 
lencia. Spanish (Valencian). 19th centy. L. 3f in., 
greatest W. 1| in. Bought, 10a. the pair. 112, 112a.- 70. 

Earrings, a pair. "Pendientes." Silver-gilt, the lower 
part of the hoop waved on one side, a pendent dove in 
the middle, and set with an emerald paste. Spanish 
(Cordova). 19th centy. Greatest diam. 1\^ in. Bought, 
10a. 5d. the pair. 231, 231a.-'70. 

Earrings, a pair. "Pendientes." Silver openwork, in 
four pieces, set with rose diamonds. From the Treasury 
of the Yirgen del Pilar, Saragossa. Spanish. End of 
17th centy. L. 3^ in. Bought 191. 19a. the pair. 

323, 323a.-'70. 

Earrings, a pair. "Pendientes." Silver-gilt openwork, 
in two pieces with three pendants, set with white glass, 
SpamAsh (Saragossa). 1865-70. 2f in. by 2^ in. 
Bought, 3a. 2id the pair. 662, 6^2a.- 70. 

Earrings, a pair. "Pendientes." SUN«t-^X^^ Sa^ Sksct^ 
pieces, piero^ and with xaiBfeA.\>eaA orwNcawo^ ^^^^^'^^^ 

the pair. ? ^^A*'^^**^ 
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Earrings, a pair. " Pendientes.'* Silver, in two pieces, 
set with coloured glass. Spanish (Saragassa). 1865-70. 
2 J in. by | in. Bought, 8«. 2Jd the pair. 

664f, 664a.- 70. 

Earrings, a pair. " Pendientes." Silver-gilt, in three 
pieces, set with ruby-coloured glass. Spa/nish (Sara- 
gassa), 1865-70. 2| in. by | in. Bought, 3«. S^d the 
pair. 665, 665a-70. 

Earrings, a pair. *' Pendientes." Silver, in two pieces, 
set with coloured glass. Spanish (Saragossa). 1865-70. 
1| in. by 11 in. Bought, 2s. the pair. 666, 666a.-70. 

Earrings, a pair. " Pendientes." Silver openwork, with 
three pendants, set with coloured glass. Spanish (Sara- 
gossa). 1865-70. 2J in. by J in. Bought, 2s. the pair. 

667, 667a.-70. 
Earrings, a pair, " Pendientes." Silver-gilt, in two pieces, 

set with ruby-coloured glass. Spanish (Saragossa). 
1865-70. 1| in. by ^ in, Bought, 2s. 5d a pair. 

668, 668a.-70. 
Earrings, a pair. " Pendientes." Silver, in two pieces, 

set with green glass. Spa/nish (Saragossa). 1865-70. 
1^ in. by -^ in. Bought, 9Jd the pair. 669, 669a.-70. 

Earrings, a pair. " Pendiientes." Gilt metal, in three 
pieces, the upper wheel-shaped, the middle in form of 
a butterfly, the lower resembling an acorn. Spanish 
(Saragossa). 1865-70. 3| in. by 1-j^ in. Bought, 
Ss. 2^d. the pair. 674, 674a.-70. 

Earrings, a pair. " Pendientes." Gilt metal, in three 
pieces, set with white glass. Spanish (Saragossa). 
1865-70. 2^^ in. by IJ in. Bought, 2s. 5d. the pair. 

675, 675a.-70. 
Earrings, a pair. " Pendientes." Gilt metal, in three 

pieces, the lower acorn-shaped. Spanish (Saro/gossa). 
1865-70. 2 in. by f in. Bought, Is. 9d the pair. 

676, 676a.-70. 
Earrings, a pair. " Pendientes." Silver openwork, in 

three pieces, set with yellow glass. Spanish (Saragossa). 
1865-70, 1| in. by | in. Bought, 2s. 5d. the pair. 

677, 677a.-70. 
Earrings, a pair. " Pendientes." Silver, in two pieces, 

with five small pendants. Spa/nish (Saragossa), 1865-70. 

1| in. by | in. Bought, 2s. 5d. the pair. 678, 678a.*-70. 
Earrings, a pair. " Pendientes." Silver, in two pieees, 

iAe lower enclosing a flowet, "witVi -mT^ ^iv^jmi^'^. 

Spcmiah (Sa/iragosQQ). 1865-70. ^m:\>^ \ Vii. ^fto^^V^ 

2s. 6d. the pair. ftn^i«l^a..-n^ 
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Eakrings, a pair. " Pendientes." Silver openwork, in five 
pieces, with raised bead ornament. Spanish {Saragoasa). 
1865-70. 3i in. by 2J in. Bought, 10^. the pair. 

. 680, 680a.-70. 

Earrings, a pair. '' Pendientes." Gilt metal openwork, 
in three pieces, set with ruby-coloured glass. SpavAah 
{Saragosaa). 1865-70. 3| in. by l^-f in. Bought, 
4i8, the pair. 681, 681a.-70. 

Earrings, a pair. " Pendientes." Qilt metaJ, in five 
pieces, set with ruby-coloured glass. Spanish {Sara- 
gassa). 1865-70. 3f in. by If in. Bought, Qs. the 
the pair. 682, 682a.-70. 

Earrings, a pair. '* Pendientes." Silver-gilt, leaf-shaped, 
set with green glass. Spanish (Valencia), 1865-70. 
2i in. by -^ in. Bought, 12^. the pair. 688, 688a.-70. 

Earrings, a pair. " Pendientes." Silver-gilt openwork, in 
three pieces, set with green glass. Spanish (ValenAda). 
1865-70. 44 in. by {^ in. Bought, 12s, the pair. 

689, 689a.-70. 

Earrings, a pair. " Pendientes." Silver-gilt, in two 
pieces with three pendants, set with white glass. 
Spanish (Valencia). 1865-70. 2 J in. by l| in. 
Bought, 16s. the pair. 694, 694a.-70. 

Earrings, a pair. " Pendientes." Gold open scrollwork, 
in two pieces, connected by chains, with small pendent 
drops, set with crystals. SpamAsh (Valencia). 1865-70. 
4| in. by 1^ in. Bought, U. IQs, the pair. 696, 696a.-70. 

Eamongs, a pair. "Pendientes." Gilt metal, the upper 
part lozenge-shaped, with baluster drop. Spanish 
(Murda). 19th centy. 3-^ in. by ^ in. Bought, 
2s. 9d. the pair. 699, 699a.-70. 

Earrings, a pair. " Pendientes." Gilt metal, with elon- 
gated drop. Spcmish (Murcia). 19th centy. 3| in. 
by f in. Bought, 2s. the pair. 700, 700a.-70. 

Earrings, a pair. "Pendientes.'* Gilt metal, with elon- 
gated drop. Spcmish (Mv/rdia). l?th centy. 2| in. by 
f in. Bought, Is. 7d. the pair. 701, 701a.-70. 

Earrings, a pair. " Pendientes." Silver-^t, with pear- 
shaped drop. Spanish (Murcia). 19th centy. 2| in. 
by i in. Bought, Is. 7d the pah-. 702, 702a.-70. 

Earrings, a pair. " Pendientes." Silver-gilt, with baluster 
drop. Spa/nish (Mv/rda). 19th centy. 2J in. by ^ in- 
Bought, Is. 5d. the pah-. l^^.^^'^a.-^^-;^ 

EABRmas, A pair. " Pendieiite»r ^^^^-iS^^^^^'^SXi..;^ 
shAved drop/ Shnxmsh ^Murcia?). \^Vfe. ^^*®^;.cvi^J?\^ 
hy^in. Sougbfc, 1«. ad. «ie ie«a. n^>^^^^- 
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Eabrinqs, a pair. " Pendientes." Silver-gilt, with baluster 
drop. Spanish (Murcia). 19th oentx. l|in.byT^in. 
Bought, lOd the pair. 705, 705a.- 70. 

Earrings, a pair. " Pendientes." Silver-gilt, with band 
of filigree round drop. Spanish (Murcia). 19th centJ. 
L. 14^ in. Bought^ lOd. the pair. 706, 706a.-70. 

Earrings, a pair. '' Pendientes." Gilt-metal, with elon- 
gated drop, ornamented with fiUgree. Spanish (Murcia), 
1865-70. 3| in. by -^ in. Bought, Ss. Sd. the pair. 

707, 7O7a.-70. 

Earrings, a pair. " Pendientea" Silver-gilt filigree open- 
work, in three pieces, clustred with mock pearls. Spanish 
(Murcia). 1865-70. 2f in. by fin. Bought, 48. the 
pair. 708, 7O8a.-70. 

Earrings, a pair. *' Fendientes.'' Qilt-metal, hoop pattero. 
Spanish (Murcia), 19th centy. Diam. 1} in. Bought, 
Is. 7d. the pair. 709, 7O9a.-70. 

Earrings, a pair. '^ Pendientes." Gilt-metal, hoop pattern. 
Spanish (Murcia), 19th centy. Diam. 1^ in. Bought, 
Is, 7d. the pair. 710, 7l0a.-70. 

Earrings, a pair. " Pendientes.'' Silver-gilt, hoop pattern. 
Spanish (Murcia), 19th centy. Diam. | in. Bought, 
Is, the pah-. 711, 7lla.-70. 

Earrings, a pair. " Pendientes.'' Silver-gilt^ hoop pattern. 
Spanish (Murcia), 19th centy. Diam. ^ in. Bought, 
Is, the pair. 712, 7l2a.-70. 

Earrings, a pair. " Pendientes." Silver-gilt, hoop pattern. 
Spanish (Murcia), 19th centy. Diam. | in. Bought^ 
5d. the pair. 713, 7l3a.-70. 

Earrings, a pair. *^ Pendientes." Silver-gilt openwork, in 
three pieces, ornamented with raised studs. Spanish 
(Murcia). 1865-70. 2^ in. by J in. Bought, 10s. the 
pair. 715, 7l5a.-70. 

Earrings, a pair. " Pendientes." Silver-gilt filigree open- 
work, clustered with false pearls. Spanish (Murcia). 
1866-70. L. 3i in., W. of top | in. Bought, 8s, the pair. 

7l6,716a.-70. 
Earrings, a pair. " Pendientes." Silver-gilt filigree open- 
work, clustered with false pearLs. Spanish (Murcia). 
1865-70. L. 2 J in., W. of top | in. Bought, 6«. the pair. 

717, 7170.-70. 
JEabbikqs, a pair. "Pendientes.^ Oo\9l fiC\^^fe ^V^sc^ 

work, with seed pearls. iSpouish (JMfuTcla^. \^^V^^. 
£i m hyi in. Bought, 21. the pair. n^^>n^%a-n^. 
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ElARBiNGSy a pair. '^ Pendientes." Silver. TriaDglenshaped, 
with large and small ball pendants. Spanish (Mv/rda), 
19tli cent7. 2J in. by If in. Bought^ 6«. the pair. 

742, 742a.- 70. 

Eabrinos, a pair. ** Arracadas.'' Gold openwork, in three 

pieces, set with cut topaze& Spanish (Barcelona). 

• 1871. L. 2f in. Bought, U. the pair. 1083, 1083a.-7l. 

Earrings, a pair. " Arracadas." Gold, in six pieces, set 
with cut topazes. Spanish (Barcelona), 1871. L. 
6J in. Bought^ 61 4«. the pair. 1084, 1084a.-7l. 

Earrings, a pair. " Arracadas." Gold, in four pieces, set 
with cut garnets. Spanish (Barcelona). 1871. L. 5^ in. 
Bought, 71. lis. the pair. 1085, 1085a.-71. 

Earrings, a pair. " Pendientes.** Silver filigree openwork 
set with turquoises, with small pendants. Spanish 
(Cordova), 1865-70. L. 2 in. Bought, Ss. 7d. the pair. 

1096, 1096a.-7l. 

Earrings, a pair. " Pendientes." Silver-gilt filigree open- 
work in two pieces, with pendants ; in the centre a shield 
bearing a oroas and stars, the shield of the Carmen. 
SpamAsh (Cordova). 1865-70. L. 2 in. Bought, 2«. 8d!. 
the pair. 1097, 1097a.-7l. 

Earrings, a pair. " Pendientes." Silver filigree and imita- 
tion coral. Spcmish (Cordova). 1865-70. L. 1| in. 
Bought, 2«. 3d the pair. 1098, 1098d.-7l. 

Earrings, a pair, " Pendientes.'' Silver, in form of three 
rings edged with black beads. Spanish (Cordova). 
1865-70. L. 1| in. Bought, \s. 8d. the pair. 

1101, 1101a.-7l. 

Earrings, a pair. " Pendientes.** Silver, in form of three 
rings edged with black and white beads. Spanish (Cor^ 
dom). 1865-70. L. IJ in. Bought, Is. 8d. the pair. 

1102, 1102a.-71. 

Earrings, a pair. "Pendientea" Silver-gilt, in form of 
two flowers, enamelled blue and white. Spanish (Cor* 
dova). 1865-70. L. 2 in. Bought, 6«. 8d. the pair. 

1103, 1103a.-71. 

Earrings, a pair. " Pendientes.'' Silver-gilt, in form of 
plain hoops. Spanish (Cordova). 1865-70. Diam. 
l^Jy in. Bought, Is. 8d. the pair. 1104, 1104a.-71. 

Earrings, a pair. '* Pendientea" Gilt metaJ, hoop pattern, 
set with yellow paste. Spanish (Cordova). 1865-70. 
Diam. | in. Bought, Is. Id. the pair. 1105, il05a.-'71. 

Earrings, a pair. « Pendientea:' ^V!LN«t-\E^V^«^^So. 5^»^ 

L lid. tliVpair. Wi^, W^^^-^^ • 
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Earrings, a pair, '* Peiidientes." SUver scro]l openwork; 
set with crystals, with small pendant Spardsh (Cor- 
dova). 1865-70. L. If in. Bought^ Ss. 4d. the pair. 

1136, 1136a.-71. 

Earrings, a pair. " Pendientes." Silver filigree openwork 
in form of two balls. Spanish (Cordova), 1865-70. 
L. li in. Bought, 2«. Id the pair. 1137, 1137(1.-71. 

Earrings, a pair. " Pendientes." Silver scroll openwork, 
set with a crystal, with small pendant. Spanish (Cor- 
dova). 1865-70. L. 1^ in. Bought, 28. lid. the pair. 

1138, 1138a.-7i. 
Earrings, a pair. '* Pendientes." Gilt metal, in three 

pieces, set with green pastes. Spanish {Cordova) 
1865-70. L. If in. Bought, Is. 8d the pair. 

1139, 1139a.-71. 
Earrings, a pair. *' Pendientes." Gilt metal filigree open- 
work, censer-shape, with pendent tasseL Spanish (Cor- 
dova). 1865-70. L. 2| in. Bought, 5s, lOd, the pair. 

1140, 114f0a.-71. 
Earrings, a pair. " Pendientes." Gilt metal, in two pieces, 

set with green paste. Spanish (Cordova). 1865-70. L. 
2i in. Bought, 28. Ud. the pair. 1141, 1141a.-7l. 

Earrings, a pair. *' Pendienties," Gilt metal, in three pieces, 
set with red pastes. Spanish (Cordova). 1865-70. L. 
2-iV i«. Bought, 2s. Id. the pair. 1142, 1142a.-7l. 

Earrings, a pair, " Pendientes." Gilt metal, wheel pat- 
tern, set with green paste. Spam^ish (Cordova). 1865-70. 
Diam. 1^ in. Bought, 2s. Qd. the pair. 

1143, 1143a.-71. 

Earrings, a pair. " Pendientes." Gilt metal, hoop pat- 
tern, set with white paste. Spanish (Cordova). 1865-70. 
Diam. | in. Bought, Sd. the pair. 1144, 1144a.-71. 

Earrings, a pair. " Pendientes." Silver-gilt, in two pieces 
set with black beads. Spanish (Co^^dova). 1865-7GJ, 
L. l\ in. Bought, Is. 3d!, the pair. 1145, 1145a.-7]l\ 

Earrings, a pair. " Pendientes." Silverrgilt, hoop pattern, » 
set with yellow paste. Spanish (Cordova). 1865-70. 
Diam. 1^ in. Bought, Is. 6d the pair. 1146, 1146a;-7l. 

Earrings,. a pair. "Pendientes." Gilt metal, in three 
pieces, set with yellow pastes. Spanish (Cordova). 19th 
centy. L. 2| in. Bought, 25. Id the pair. 

1147, 1147a.-7l. 
Earrings, a pair^ '' Pendientes." Silver scroll ope^work, 
set with white paste with pendant, iSpoms^ (Cordova). 
. J86S-70. L.ll in. Boug\it», Ss. Id. «ci% ^«tt. 
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Earrings, a pair. " Pendientes." Silver-gilt openwork, 

with raised boss set with green paste. Spanish (Cordova), 

1865-70. L. 1 in. Bought, la, 6d the pair. 

1149, 1149a.-71. 
Earrings, a pair. ** Pendientes." Gilt metal, in two pieces, 

set with yellow pastes. Spa/nish (Cordova). 1865-70. 

L. I in. Bought, 7d, the pair. 1150, 1150a.-7l. 

Earrings, a pair. *' Pendientes." Gilt metal, in two pieces, 
with three pendants^ set with yellow pastes. Spa/niak 
(Cordova). 1865-70. L. 2i in. Bought, 2s. lid the 
pair. 1151, 1151a.-'7l. 

Earrings, a pair. "Pendientes." Gilt metal, pear- shape, 
in two pieces. Spanish (Cordova). 1865-70. L. l|in. 
Bought, Is. 6d. the pair. 1152, 1152a.-7l. 

Earrings, a pair. "Pendientes." Gilt metal, cruciform, 
set with green pastes. Spanish (Cordova), 1865-70. 
L. If in. Bought, 2s. 6d the pair. 1153, 1153a.-7l. 

Earrings, a pair. '^ Pendientes," Gilt metal, hoop, with 

small pendant set with red paste. Spanish (Cordova). 

1865-70. L. li in. Bought, 5d. the pair. 

1154, 1154a.-7l. 
Earrings, a pair. ''Pendientes." Gilt metal, in three 

pieces, set with green pastes. Spanish (Cordova). 1865- 

70. L. 2 in. Bought, Is. 5d, the pair. 

1155, 1155a.-7l. 
Earrings, a pair. " Pendientes." Gilt metal openwork, 

set with green pastes. Spanish (Cordova), 1865-70. 

L. 1 in. Bought, Is, the pair. 1156, 1156a.-71. 

Earrings, a pair. " Pendientes." Gilt metal, in two pieces, 

. with three pendants, set with green pastes. Spanish 
(Cordova). 1865-70. L. IJ in. Bought, Ss. id. the 
pair. 1157, 1157a.-71. 

Earrings, a pair. " Pendientes." Gilt metal openwork 
in three pieces, set with green pastes. Spanish (Cor- 
dova). 1865-70. L. 2^ in. Bought, Bs. 4d. the pair* 

1158, 1158a.-7l. 

Earrings, a pair. " Pendientes." Silver filigree openwork, 
in form of flowers, with three pendants. Spanish (Cor- 
dova). 1866-70. L. 2|- in. Bought, 10s. 5d. the pair. 

1162, 1162a.-^71. 

Earrings, a pair. "Pendientes." Silver^ in Cotcs. ''^^ '^ 
circle of twisted cord pattern, m\Ai ^^ «Qs^\iasst«» va^ 
pendants. Spamsh (CorcUwaY \%S?>-^^. ^^ ^'^ ^^-;: 
Bought, 7s. 6cL the pair, YV^VA^^*^^f^^' 
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Earrinqs, a pair. " Pendientes.*' Silver filigree open- 
work, in form of graduated beads, with suspensors and 
pendants. Spanish (Cordova), 1865-70. L. 2^ in. 
Bought, 38, 9d, the pair. 1166, 1165a.-71. 

Earrings, a pair. " Pendientes." Silver filigree open- 
work, in form of two beads with three small pendants. 
Spanish (Cordova). 1866-70. L. 2 in. Bought, 4«. 2d. 
the pair. 1167, 1167a.-71. 

Earrings, a pair. *' Pendientes." Silver-gilt, with waved 
edge an d corded ornament, with filigree pendants. Spa/nish 
(Cordova). 1865-70. Diam. If in. Bought, 4«. 2d. the 
pair. 1168, 1168a.-71. 

Earrings, a pair. " Pendientes.^ Silver, corded patteni, 
with filigree pendants. Spanish (Cordova). 1865-70. 
Diam 1-^ in. Bought, Ss. 9d. the pair. 

1169, 1169a.-'71. 

Earrings, a pair. ** Pendientes." Silver filigree openwork, 
in four pieces. Spanish (Cordova). 1866-70. L. 2^ in. 
Bought 4«. 2d. the pair. 1184, 1184a.-71. 

Earrings, a pair. " Pendientes.** Silver filigree openwork, 
hoop pattern, with small bosses and pendants. Spanish 
(Cordcrva). 1865-70. Diam. 1| in. Bought, Zs. 9d.the 
pair. 1185, 1185a.-71. 

Eaurings, a pair. '* Pendientes." Silver-gilt, circular, 
formed of plain bands, with filigree bosses between them. 
Spamish (Cordova). 1866-70. Diam. 1| in. Bought, 
Zs. 9d the pair. 1186, 1186a.-71. 

Earrings, a pair. " Pendientes." Silver-gilt, crescent 
shape, plain and filigree. Spanish (Cordova). 1865-70. 
Diam. Ir^ in. Bought, 28. &d. the pair. 

1187, 1187a.-71. 

Earrings, a pair. " Pendientes." Silver-gilt filigree open- 
work, with plain bosses, crescent shape. Spanish (Cor- 
dova). 1865-70. Diam. If in. Bought, 28. 6d. the 
pair. 1188, 1188a.-71. 

Earrings, a pair. " Pendientes.'' Silver-gilt filigree open- 
work, with plain bosses, pear shape. Spanish (Cordova). 
1865-70. Diam. 1^ in. Bought, Is. 5d. the pair. 

1189, 1189a.-7l. 

Earrings, a pair. '' Pendientes." Silver-gilt, plain wire 

with a boss ornament. Spanish (Cordova). 1865-70. 

Diam. f in. Bought, 2d. the pair. 1190, 1190a.-7l. 

Earrings, a pair. *' Pendientea.^ &W.ve(c-^^) ^^V^vn ^re. 

Spanish (Cord/ywi). 1865-70. Di&m.\'\\v ^xj.^\.,^d. 

the pair. \\^\,\\^\«^-nv 
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Earrings, a pair. '* Pendientes." Silver filigree openwork, 
the peiidant conical,, ornamented with small bosses. 
Spanish (Cordova). 1865-70. L. 2-fJ in. Bought, 
7s. 6d the pair. 1206, 1206a.-71. 

Earrings, a pair. " Pendientea" Silver openwork, in two 
pieces, with small pendants. Spanish {Cordova). 1865- 
70. L. 2i in. Bought, 5s. the pair. 1 207, 1 207a.-71 . 

Earrings, a pair. " Pendientes." Silver openwork, with 
coral beads and small pendants. Spanish (Cordova)* 
1865-70. L. 1| in. Bought, Ss. 9d. the pair. 

1208, 1208a.-7l. 

Earrings, a pair. " Pendientes." Silver-gilt openwork, 
nearly round, with pendants, set with emerald pastes. 
SpamAsh (Cordova). 1865-70. L. 14^ in. Bought, 
6a. 3d!, the pair. 1209, 1209a.-71. 

Earrings, a pair. '* Pendientes." Silver-gilt filigree open- 
work, bead pattern, with three small pendants. Spanish 
(Cordova). 1865-70. L. 2 in. Bought, 48. 2d the pair. 

1210, 1210a.-7l. 
Earrings, a pair. " Pendientes." Silver filigree openwork, 

in two parts, the pendant pear-shaped. Spanish (Cor^ 
dova). 1865-70. L. If in. Bought, 3s. 9d. the pair. 

1211, 1211a.-7l. 
Earrings, a pair. " Pendientes." Silver-gilt, plain hoop, 

with false pearl pendants. Spanish {Cordova). 1865-70. 
L. 2f in. Bought, 2a. 6d. the pair. 1212, 1212a.-7l. 

Earrings, a pair. ** Pendientes." Silver openwork, in 
two pieces, with small plain pendants. Spanish (Cor- 
dova), 1866-70. L. 2 in. Bought, 3a. 6d. the pair. 

1213, 1213a.-7l. 

Earrings, a pair. " Pendientes." Silver openwork, in 
three pieces, set with glass over pink foil. Spanish 
{Barcelona). 1865-70. L. 4 in. Bought, 8a. 4d the 
pair. 1234, 1234a.- 71. 

Earrings, a pair. " Pendientes." Silver-gilt, in two pieces, 
set with amethystine pastes. Spanish {Barcelona). 
1865-70. L. 3^ in. Bought, 5a. 5d. the pair. 

1235, 1235a.-71. 

Earrings, a pair. "Pendientes. Silver, in three pieces, 
star-shaped and set with amethystine pastes. Spanish 
(Barcelona). 1865-70. L. 11 in. Bought, 3a. 4d the 
pair. 1236, 1236a.-71. 

Earrings, a pair. " Pendientes." Silver, m V^r^ -^<»5&^^ 
set with emerald paste. SpomsK (^o/rcAowi^. V^^J^^f- 
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EABRINOS5 a pair. '' Pendientes." Silver openwork of 
facetted cord pattern, in three pieces, set with silvered 

flass. Spanish {Barcelona). 1865-70. h. 4^ m. 
lought. Us. 7d. the pair. 1289, 1239a.-7l. 

Earrings, a pair. " Pendientes." Silver, chased, in three 
pieces, set with emerald pastes. Spanish {Barcelona). 
1865-70. L. 2 J in. Bought, 5s. the pair. 

1240, 1240a.- 71. 

Earrings, a pair. " Pendientes." Silver, chased, with three 
pendants, set with yellow glass over red foil. Spanish 
{BarceUma). 1866-70. L. 2^ in. Bought, 3«. 4d the 
pair. 1241, 1241a.-71. 

Earrings, a pair. " Pendientea'* Silver, chased, in two 
pieces with three pendants. Spanish {Barcelona), 
1865-70. L. 2J in. Bought, 2s. Id the pair. 

1242, 1242a.-71. 

Earrings, a pair. " Pendientes." Silver, facetted, in two 
pieces, with four pendauts. Spanish (Barcelona). 1865- 
70. L. 3^ in. Bought, 5s. 5d. the pair. 

1249, 1249a.-71. 

Earrings, a pair. " Pendientes." Silver-gilt, in two pieces, 
chased, and set with i*uby pastes. Spanish {Barcelona), 
1865-70. L. IJ in. Bought, Ss. 4d the pair. 

1250, 1250a.-71. 
Earrings, a pair. "Pendientes." Silver, in two pieces, 

set with emerald pastes. Spanish {Barcelona). 1865- 
70. L. 2J in. Bought, 2s. 6d. the pair. 

1251, 1251a.-71. 
Earrings, a pair. '* Pendientes." Silver, in three pieces, 

facetted. Spanish {Barcelona). 1865-70. L. 2^ in. 
Bought, Ss. 4d. the pair. 1252, 1252a.-71. 

Earrings, a pair. " Pendientes." Silver, in three pieces, 
open and chased. Spanish {Barcelona). 1865-70. 
L. 2 in. Bought, 2s. 6d. the pair. 1253, 1253a.-71. 

Earrings, a pair. " Pendientes." Silver, in two pieces, open 
and engraved, with four drops. Spanish {Barcelona). 
. 1865-70. L. 2^ in. Bought, 4iS. 2d. the pair. 

1254, 1254a.-71. 

Ewers, four miniature. Silver filigree openwork, the bodies 

of Chinese enamelled copper. From the Treasury of the 

Virgen del Pilar, Saragossa. Spanish. 17th or 18th 

centy. H. 3i in. Bought, Us. 6d. each. 330 to 330c.-70. 

FiauRE OF St. Anthony. Silver-gilt, ^oxn. ^^a «l ^^ti'^jkq^ 

io a rosary, or by children. iSpa/aisK (^Cordowx^. \%^^- 

ra H. li in. Bought, 28. Id. \\^\.-^n^. 
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Fish. Silver, with reticulated joints. Spanish (Cordova), 
1865-70. L. 2iin. Bought, 2«. Id 1129.-71. 

Frame for a Miniature. Silver filigree, the pattern of 
flowers ; containing on each side a miniature. 8pardsh, 
18th centy. 6J in. by 4^ in. Bought, 11. 13s. 6d 

208.-'64. 

Frame, for two miniatures. Silver, ornamented with scroll 
foliage in gold and niello work. Modem Spanish. 
H. 6| in., W. 7i in. (Paris Exhibition, 1867.) Bought, 
101. Ss. 1007.-69. 

Frame, for miniature. Silver, ornamented with scroll foliage 
in gold and niello work. Modern Spa/nish. H. 6J in., 
W. 5f m. (Paris Exhibition, 1867.) Bought, Si. 

1008.-'69. 

Frame. Silver filigree openwork, surmounted by a crown, 
containing an engraving of the " Virgen de los Dolores." 
Spanish {Cordova). 1866-70. H. 6 in., W. 4J in. 
Bought, li. 08. lOd. 1090.-71. 

Frame. Silver filigree openwork, surmounted by a crown 
with rays ; for mounting a sacred picture. Spanish {Cor- 
dova). 1865-70. H. 6 in., W. 4^ in. Bought, 11. 13s. i^d. 

1091.-71. 

Frame. Silver filigree openwork, for mounting a sacred 

picture. Spanish (Cordova). 1865-70. H. 7f in., 

W. 5| in. Bought, 2i. Is. Sd. 1092.-71. 

Frame. Silver, repouss^ with the Holy Dove, and a bleed- 
ing heart encircled with thorns, burning, and rayed. 
Spanish (Toledo). 18th centy. H. 7i in., W. 5| in. 
Bought, 168. Sd. 1224.-71. 

Girdle Plates, four. Gold, rectangular, with impressed 
pattern and applied filigree and bossed ornament : united 
by hinges. Found, with other objects, in an earthen pot 
in Murcia. Hispano-Arab. Latter half of the 11th 
centy. L. 8i in., W. 1^- in. Bought, 8?. 1454.-70. 

Hair Pin. "Aguja de cabeza." Silver-gilt, with elon- 
gating blade, the ends of chased openwork, set with green 
glass. Spa/nish (Valencia). 1865-70. L. when closed 
8i in. Diam. of end 1 in. Bought, 11. 48. 691.-70. 

Hair Pin. '* Rasca mono." Silver-gilt, the head chased, 
pierced, and set with green glass. Spanish (Valencia). 
1865-70. L. 6 in., diam. of end 1^ in. Bought, 108. 

Haib Pin. ''Aguja de cabeza?' ^\Vt^t, ^«3t^y^-^^^^^ 
knobs covered with filigree. SpoAVwiK ^^"^^^^^^^X-CC^ 
70. L.6i in. Bought, 48. 2d, ^^x>b•-v 
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Haib Pin. " Aguja de cabeza." Silver, the knobs filigree 
with pendants. Spanish {Cordova), 1865-70. L. 6 in. 
Bought, 28. lid. 1119.-71. 

Hair Pin. ** Aguja de cabeza.'' Silver, the knobs acorn- 
shaped. Spanish (Cordova). 1866-70. L. 6^ ia 
Bought, Is. Sd. 1120.-71. 

Hair Pin. '*Alfiler de cabeza." Sliver, the knob gilt^ 
with gilt chains suspending red beads. Spanish (Cor- 
dova). 1865-70. L. 5| in. Bought, Ss. lid. 1198.-71. 

Hair Pin. *' Alfiler de cabeza." Silver, the knob gilt, 
with chains suspending gilt beads. Spanish (Cordova). 
1865-70. L. 5i in. Bought, ds. lid. 1194.-71. 

Hair Pins, a pair. "Alfiler de cabeza." Silver, with 
filigree knob. Spanish (Cordova). 1865-70. L. 6| in. 
Bought, 4«. 2d. the pair. ] 195, 1195a.-71. 

Hair Pin. ** Alfiler de cabeza." Silver, with filigree knob. 
Spanish (Cordova). 1865-70. L. 5 in. Bought, 28, lid. 

1196.-71. 

Incense Holder Boat-shaped (hence termed Navette) ; 
rock-crystal, mounted in silver-gilt. Ai'ound the rim of 
the vessel is a band of guilloche pattern, set with two 
amethysts and two garnets ; on the lids a band inscribed 
'' Oratio mea dirigatur sicut incensum ; '* with a small 
spoon, on the stem of which is an aged Hermes figure. 
Spanish (?). About 1540-50. L. of Navette 7 in. H. 5 in. ; 
Spoon, L. 3 in. Bought, S5l. 1129, 1129a.-'64. 

Links, a pair. " Gemelos." Silver. Formed of two reals 
of Isabella II. ; value 2^0?. each. Spanish. Dated 1859, 
1862. Diam. ^ in. Bought, Is. 728.-70. 

Links, a pair. " Corchetas de capa." Gilt metal, circular, 
and set with turquoises, with filigree ornament, chains 
and tassels. Spanish (Cordova). 1865-70. Diam. f id. 
Bought, 4«. 2d. the pair. 1093.-71. : 

Links, a pair. "Corchetas de capa." Silver-gilt filigree ^ 
openwork, with chains and pendants. Spanish (Cor- \ 
dova). 1865-70. Diam. ^ in. Bought, 5a. lOd. the I 
pair. 1110.-71. ^ 

Links, a pair. '* Corchetas de capa.*' Silver-gilt filigree 
openwork, set with red glass, with chains and pendants. 
Spanish (Cordova). 1865-70. Diam. -^ in. Bought, 
2s. Qd. the pair. 1111.-71. 

Links, a pair. " Corchetas de capa." ^V\N^T,^'5^^\,\fein\^ 
with chains and pendants. Spo/aisk (.Cordo^o^. A!S^^Vn^. 
DJam. i in. Bought, 28. 6d. tlae v«ir- WV2u-nv 
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LiNKS^ a pair. '^Corchetas de capa.'' Silver granulated 

openwork. Spanisk {Cordova), 1865-70. L. 1 J in. 

Bought, 2«. 6d the pair. 1113, 1113a.- 71. 

Links, a pair. "Corchetas de capa." Silver granulated 

openwork, famish {Cordova), 1865-70. L. 1;^ in. 

Bought, 2«. Id the pair. 1114, 1114a.- 71. 

Links, a pair. " Corchetas de capa/' Silver granulated 

openwork, with gilt pendants. Spanish (Cordova). 

1865-70. L H in. Bought, 7c?. the pair. 

1115, 1115a.-7l. 
Links, a pair. " Gemelo." Silver, in form of a melon, with 

a section of another. Spanish {Cordova), 1866-70. 

Diam. 1 in. Bought, Is, 8d, the pair. 1173, 1173a.- 71. 
Links, a pair. " Qemelo." Silver filigree beads. Spanish 

(Cordova), 1865-70. Diam. ^ in. Bought, lOd, the 

pair. 1174, 1174a.-7l. 

Links, a pair. ** Gemelo." Silver [filigree beads. Spanish 

(Cordova), 1865-70. Diam. f in. Bought, Sd, the 

pair. 1175, ll75a.-7l. 

Links, a pair. " Gemelo." Silver filigree beads. Spanish 

(Cordma), 1866-70. Diam. \ in. Bought, Qd, the pair. 

1176, 1176a.-7l. 
Link. "Gemelo." Silver; a flat disc, engraved with a 

flower. Spanfiish (Cordova), 1865-70. Diam. 1 J in. 

Bought, 2s, 1177.-71. 

Link. " Gemelo." Silver ; a flat disc, engraved with a 

flower. Spanish (Cordova). 1865-70. Diam. 1 in. 

Bought, Is. 1178.-71. 

Link. " Gemelo." Silver ; a flat disc, engraved with a 

flower. Spanish (Cordova), 1865-70. Diam. ^ in. 

Bought, 9d, 1179.-71. 

Links, a pair. "Gemelo." Silver-gilt filigree openwork, 

with pendent chains. Spanish (Cordova), 1865-70. 

L. when joined, 1 Jin. Bought, Ss, 4c?. a pair. 1198.-71. 
Links, a pair. " Gemelo." Silver parcel-gilt filigree open- 
work, with pendent chains. Spanish (Cordova), 1865- 

70. L. when joined, 1| in. Bought, Ss, 4d, the pair. 

1199.-71. 
Links, a pair. ** Gemelo." Silver parcel-gilt filigree open- 
work, with pendent chains. Spanish (Cordova). 1865- 
70. L. when joined, 3J in. Bought, 6s. Sd. the pair. 

1200.-71. 
Links, thirteen. " Gemelo." Silver and silver-g^t fiUj^gt^^A 

openwork, of various patterxiB ttcA dit£i«s^<csGi&. ^f^ajtC^^ . 

(Cordova). 1865-r70. Bo\igU,ls, ^-VJci^VJsase^^^ 
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Links, two paira " Gemelo." Silver, one pair engrayed, 
the other facetted. Spanish {Barcelona). 1865-70. 
Diam. f in. Bought, 3«. 4ci. the two pairs. 

1243 to 1243(5.-71. 

Locket. Elliptic. Rock crystal, with the badge (Venera) 
of the order of Santiago, in gold and red enamel. 
Spanish. 16 th or 17th centy. L. IJ in. Bought, 
16«. 9d 226.-'64. 

Locket. Elliptic. Bock crystal set in gold, enclosing a 
cross surrounded by a glory : a badge of the Confraternity 
of the Blessed Sacrament. Spanish. 17th cent^. L. lin. 
Bought, I2s. 7d. ^ 207.-64. 

Locket. Silver, oval, engraved. Spanish (Toledo). 1865- 
70. L. If in. Bought, 2s. Id. 1229.-71. 

Medallion. Silver, with figure of St. Matthew in beaten 
work. Spanish. About 1560. Diaro. If in. Bought, 
11. 2s. 23.-'66. 

Medallion. Silver, with figure of St. Mark in beaten 
work. Spanish. About 1560. Diam. If in. Bought, 
11 Ss. 24-'66. ; 

Medallion. SUver, with figure of St. Luke in beaten 
work. Spanish. About 1560. Diam. 1| in. Bought, 
IZ. 3s. 25.-66. 

Medallion. Silver, with figure of St. John the Evangelist 
in beaten work. Spanish. About 1560. Diam. If in. 
Bought, 11 2s. 9d. 26.-66. 

Medallion. Silver-gilt. Elliptic ; surrounded by open- 
work, with a cross in black and white enamel in front, 
and on the back a cross, palm, and sword : a badge 
(Venera) of the Inquisition. Spanish. End of 17th centy. 
L. 1 J in. Bought, 10s. 6c?. 232.-64. 

Medallion. See also Badge. 

Mirror. The frame of silver, gilt, and jewelled with 
emeralds, rubies, and diamonds ; made for the Dey of 
Algiers as a wedding present to his daughter. Spanish! 
Early 19th centy. H. 9f in., W. 6^ in. Bought, 1301. 

400.-71. 
Model of a Chair. Silver filigree openwork. Spanish 

(Cordova). 1865-70. H. 2J in., W. 1^ in. Bought, 5s. 

1192.-71. 

Model of a Guitar. Silver, the front opening on a hinge. 

Spanish (Toledo). 18th centy. L. 2f in. Bought, 3s. 2d. 

1228.-71. 
Model of a Sword. Silver, of the oldTol^doi^^. &^nish 

(Toledo). 18th centy.? L. 3|^. Bo-w^^, ^8. \a. 
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N'eck Chain, Silver-gilt, in close pattern of dotted links. 
Spa/nish {Cordova). 1866-7a L. 2 ft. 9^ in. Bought, 
128. 6d 1108.-71. 

Necklace, portion of. " Collar." Gilt metal beads, twelve 
in number, some ovate and others cyJindrical, with fili- 
gree and bossed ornament. Found, with other objects, 
in an earthen pot in Murcia. HispaTio-A rah. Latter 
half of the 11th centy. L. 9 in. Bought, 3^. 1449.-'70. 

Necklace, portion of. " Collar." Seed pearls, interspersed 
with small silver filigree beads. Found, with other 
objects, in an earthen pot in Murcia. Hispano-Arah. 
Latter half of the 11th centy. L. 13 in. Bought, 155. 

1450.-70. 

Necklace, portion of. " Collar." Variously coloured glass 
beads, with five others of gilt metal Found, with other 
objects, in an earthen pot in Murcia. Hispano-Arah, 
Latter half of the 11th centy. L. 7f in. Bought, 10s. 

1451.-70. 

Necklace. *' Collar." Silver filigree openwork, consisting 
of thirty-one beads with flower-shaped pendant. Spanish 
{Cordova). 1865-70. L, including pendant, 18 in. 
Bought, 18s. 9d 1163.-71. 

Neck Ornament. "Adorno de lazo." Silver-gilt open- 
work, in four pieces, set with crystals. Spanish {ya^- 
lenda). 1865-70. 3| in. by If in. Bought, 12s. 

690.-70. 

Neck Ornament. **Adorno de lazo." Gilt metal open- 
work, in three pieces, set with green glass. Spanish 
{Valencia), 1865-70. 3| in. by 2 in. Bought, 8s. 

693.-70. 

Ornaments, a pair. Gilt metal, formed by eight open 
circles arranged around a larger one, which has been set 
with a paste or stone. Found, with other objects, in an 
earthen pot in Murcia. Hispavo-Arab. Latter half of 
the 11th centy. Diam. IJ in. Bought, 1?. 

1452, 1452a.-70. 

Ornament. Silver-gilt, in form of a six-pointed star, with 
filigree and bead ornamentation. Found, with other 
objects, in an earthen pot in Murcia. Hispano-Arab. 
Latter half of the 11th centy. Diam. IJ in. Bought, 158. 

1453.-70. 

Pax. Silver-gilt, of architectural design ; in the centre is 
a group in full relief of the Virgin giving the chasuble 
to St. Ildefonso. Spauirfi (^SoXwrifuimxia T^. K^acs^ 
1540^50. lOi in. by 6i in. Bo\ig\A,*lU.\^%.^a.- ^V^.^^'^ 

M&rked in a very similar manner to Om* ^ ^"ft Oco«»,'^<>* ^^*-^^» 
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Pendant. Enamelled gold, in form of a chained dog^ sap- 
ported on a scroll from which small pearls depend, and 
suspended by two chains of alternate enamelled and 
plain links^ united to a fastening crowned by a bird ; the 
whole enriched with rubies, diamonds, and an emerald 
From the Treasury of the Virgen del Pilar, Saragossa 
Spanish. 16th centy. L. 3J in., W. IJ in. Bought, 
3U. ISs. 334.-570. 

Pendant. Enamelled gold, in form of a pelican and hor 
youngs enriched with a carbimde and pearls, and sus- 
pended by three chains of plain links.*' From the Trea- 
sury of the Virgen del Pilar, Saragossa. Probably 
Spanish, 16th centy. L. 3J in., W. 1\ in. Bought 
m 8«. 335.-70. 

Pendant. Enamelled gold, in form of a dog, supported 
on a scroll, from which small pearls depend, and sus- 
pended by two chains ; the whole enriched with rubies, 
diamonds, and an emerald. From the Treasury of the 
Virgen del Pilar, Saragossa. Spanish. 16th cent7. L I 
3| in., W. 1 J in. Bought, 42i. 886.-70. \ 

Pendant. Gold and silver, set with imitation gems in I 
form of a branch or spray. Spanish or French. 17th ■ 
centy. W. 3 in. Bought, li. 10s. 202.-'64. i 

Pendant. Terminating in a cross, with rubies and dia- 
monds in silver setting. Spanish (?). 17th centJ. L 
2| in. Bought, 101. 397.-'64. 

Pendant. Gold ; with small enamel of the Adoration of 
the tiagi within a heart-shaped recess, and chain with 
ring for suspension, set with rose diamonds. From the 
Treasury of the Virgen del Pilar, Saragossa. t^Mnuk 
17th centy. W. ij in., L., including chain^ 2^ in. 
Bought, 2U. 7s. 2id. 821.-70, 

Pendant. In gold openwork setting, with diamonds and 
rubies ; in the centre a medallion portrait of the Virgin 
and St. Anne. Spanish. 17th centy. 3 J in. by If in. 
Bought, 121. 1 2s. 7d. 335.-'64. 

Pendant. Enamelled gold, in form of a parrot, set with a 
hyacinth, suspended by chains of plain links united to a 
fastening with pearl pendant. From the Treasury of the 
Virgen del Pilar, Saragossa. Spanish. 17th centy. L. 
3f in., W. J in. Bought, 291. Ss. 337.-70. 

Pendant. Enamelled gold, set ^\tti -pt^KCLoxsa ^Wcti^%\ in. 
the form of a caldron, wVtii awvng \i«ii^^. Sfponw^ 

ITtb centy. Diam. i in. BougU. %V \^. ^4. '^'^^.•^^•^ 
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Pendant. Enamelled gold; representing the Virgin of 
the Immaculate Conception standing on the half moon 
beneath a canopy, surrounded by scrollwork, set with 
crystals, with pearl drops. From the Treasury of the 
7irgen del Pilar, Saragossa. Spcmish. 17th centy. 
L. 2i in., W. 2 in. Bought, IIZ. lis. 340.-70. 

Pendant. Enamelled gold ; representing the Virgin of the 
Pillar, attended by angels, beneath a canopy, set with 
crystals, with pearl drops. From the Treasury of the 
Virgen del Pilar, Saragossa. Spcmish. 17th centy. L. 
3J in., W. 1 J in. Bought, 15i. 158. 341.-70. 

Pendant. Enamelled gold ; representing the Virgin of the 

. Pillar, attended by saints, beneath a canopy, set with 
crystals, with crystal drops. From the Treasury of the 
Virgen del Pilar, Saragossa. Spanish. 17th centy. 
L. Si in., W. 1| in. Bought, 61. 6s. 342.-70. 

Pendant. Enamelled gold ; heart-shaped, enclosing a cross 
and crowned, set with crystals : a badge (Venera) of the 
Inquisition. Fi*om the Treasury of the Virgen del Pilar, 
Saragossa. Spcmish. 17th centy. L. 3^ in., W. 2J in. 
Bought^ 9Z. 19s. 6d. 345.-70. 

Pendant. Bock crystal ; heart-shaped, mounted in ena- 
melled gold, and enclosing the sacred monogram, a heart, 
and three nails, within a rayed oval. From the Trea- 
sury of the Virgen del Pilar, Saragossa. Spanish. 17th 
centy. L. 2| in., W. 2 J in. Bought, 91. 9s. 346.-70. 

Pendant. Enamelled gold ; in form of a hand holding a 
bunch of grapes formed of seed pearls. From the Trea- 
sury of the Virgen del Pilar, Saragossa. Spanish. 17th 
or 18th centy. L. 2 in. Bought, U. is. 348.-70. 

Pendant. Silver-gilt. Elliptic; set with garnets and 
paste diamonds. Spanish. 18th centy. L. l|in. Bought, 
8«. 5d 227.-'64. 

Pendant. In the shape of a heart surmounted by a crown, 
silver-gilt, with paste diamonds. Spanish. 18th centy. 
L. 2 in. Bought, 48. 2d. 228.-'64. 

Pendant. Openwork silver-gilt, set with paste diamonds. 
Spanish. 18th centy. L. 4 J in., W. 4 in. Bought, 
16s. lOd. 229.-'64. 

Pendant. Openwork sUver-gilt, with paste diamonds. 
Spcmish. 18th centy. L. 3 in. Bought, 16s. lOd. 

Pendant. Silver-gilt, with paa\^ flawiiOT3A&\ w^ ^^^^ 
surroimded by openwork. SpaTiisK \%V5a.efcTL\3- \:^^^ 
Bought, 12s. ScL ^«^.-^ 



84 ABT OBJECTS Or SPANISH PBODUCTION : 

Pendant. In the centre a small enamelled figure of the 
" Virgen del Pilar," surrounded by eight paste diamonds 
in silver-gilt openwork setting. The enamel is Spcmisk 
18th centy. L. 1| in. -Bought^ 6«. 4<i. 468.-'64.. 

Pendant. Gold, circular openwork pattern with slide, set 
with table diamonds; the back engraved. From the 
Treasury of the Virgen del Pilar, Saragossa. SpaniA 
18th centy. L. 2J in., W. If in. Bought, 21?. 

324.-70. 

Pendant. Openwork silver-gilt, set with paste emeralds. 
Spanish. 19th centy. L. 4J in. Bought^ 5«. 8d. 

198.-'64 

Pendant. Silver-gilt openwork, with paste jewels. 
Spanish 19th centy. L. 2| in. Given by J. C. 
Robinson, Esq. 1 220.-'64. 

Pendant. Silver-gilt openwork, in three pieces, set with 
white glass. Spanish (Saragossa), 1865-70. 3^ in. by 
2 in. Bought, 18«. 661.-70. 

Pendant. " Medalla." Silver filigree openwork, enclosing 
a gilt figure of S. James on horseback. Spa/aish (Mur- 
da). 1865-70. 2 J in. by 1| in. Bought, Ss. 

740.-70. 

Pendant. " Medalla." Silver filigree openwork, enclosiDg 
a gilt figure of S. James on horseback. Spanish {Mur- 
cm). 1865-70. 2J in. by 1^ in. Bought, 3«. 741.-70. 

Pendant. '' Cuemo." Bone, pointed and notched, capped 
with silver; worn as a charm against the evil eya 
Spanish {Cordova), 1865-70. L. 2^ in. Bought, 5d 

1202.-71. 

Pendant. " Higa." Jet, notched, and carved to represent 
a hand, and capped with silver; used as a charm against 
the evil eye. Spanish {Cordova), 1865-70. L. 1 J in. 
Bought, 7d ^ 1203.-71. 

Pendant. Silver, in form of a cock crowing. Spanish 
{Cordova), 1865-70. H. f in. Bought, 2«. Irf. 

1204.-71. 
Pendant. " Medalla." Silver openwork, oval ; the Viigen 

del Sagrario within a wreath. Spanish {Toledo). 1865- 

70. L. 3i in., W., 2i in. Bought, 48. 6d 1231.-71. 

Pendant. " Medalla." Gilt metal openwork ; the Virgen 

del Sagrario within a niche. Spanish {Toledo). 18th 

centy. L, 2i ia, W. 1| in. Bought, 2a. Td. 1232,-71. 

Pendant. Silver filigree opeiiwoTk., o>7«X, coTiW\xmi^ ^vxv 

enamelled badge of the Yirgin. oi TA.oii\»«tT«A.. S-portvwsK 

(JSareelona). 1 8th centy. H. 4 m..^-H'^- ^^^^ 
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PiJLTEAU. Circular; sdlver filigree work. Spanish {Gor^ 

:dova or Salamanca ?), 17th centy. Diam. 16f in. 

. Bought, 12Z. 08. 6d 315.-'64. 

Plateau. Circular ; silver filigree work. Spa/nish (Coi^ 

dova T), 17th centy. Diam. 16| in. Bought, 12i. 08. 6d 

316.-'64. 
Plateau. Octagonal; plaques of rock-crystal set in a 
frame of gilt metal, ornamented in repouss^ work with 
strap work and foliage. Spanish First half of 17th 
' centy. Diam. 18 in. Bought, 20i. 318.-'64. 

Pomander or Reliquary. Silver-gilt, with eight com- 
partments, chased externally. Spanish {Toledo). End 
of 16th centy. H, 1| in., Diam, 1^ in. Bought, \L VJs. 6c?. 

1226.-71. 
Pomander or Scent Case. In silver-gilt filigree \ intended 

• to contain a bezoar stone. Spanish. 17th centy. Diam. 

1\ in. Bought, n. 168. 328.-'64. 

Reliquary. Silver, oval, pierced, and set with ruby and 

emerald pastes in rows of raised chatons. Spanish 

(Seville). 18th centy. L. 3 in. Bought, lOs. 5d. 

1221.-71. 

Reliquary. Silver, the sides engraved, surrounded by 

twisted ribbon ornament, with chain for suspension from 

the neck. Spanish (Valencia). 1865-70. 2 J in. by 

2 in. Length of chain 3 ft. 5J in. Bought, 11. IGs. 

685.-70. 

Reliquary. Silver, with rude paintings on glass of the 

Virgin and the Santa Faz, as preserved in Jaen Cathedral. 

' Spanish (Cordova). 1865-70. Diam. ^ in. Bought, 

7d. 1132.-71. 

Reliquary. Silver-gilt filigree openwork, oval ; containing 
small engravings of saints. Spanish (Cordova). 1865- 
70. Diam. 2 J in. Bought, 3«. M 1170.-71^ 

Reliquary. Silver,, round, with corded rim, containing 
small engravings of saints. Spanish (Cordova). 1865- 
70. Diam. 1^ in. Bouffht, Ss. 4d 1171.r-7l. 

Reliquart. Silver, heart->ahape, engraved on one side with 
a cross and the letter M within palm branches. Spanish 
(Cordova). 1865-70. L. 1^ i^., W. li in. Bought, 
2«. ed. 1172.-71. 

Reliquary. The body cylindrical, glass, mounted in sUver, 
. -with engraved foot, dragon handles, and a bird on the 
cover. Spanish (Andujar). 17th centy. H. 3^ in. 
Bought, U &8. ViX^.^^V^. 

BiNQ. ''iSortuV . Gold YiQop, mVXi \i}at^^ ^^^ ^^^^^^' 

.^j^pamah. 1 7th centy. Diam. ^ in. ^o\v^\.,^^. V^^^-^-^- 
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Rmo. ''Sortija." Gold, set with a table emerald sur- 
rounded by eight smaller ones. Spanish. 18th oenli. 
Diam. i in. Bought, II. U. 196.-'64. 

BiNO. " Sortija.^ Gold, set with an oblong emerald and 
six diamonds in leaf pattern. Spanish. 18th ceut^. 
Diam. | in. Bought, If. IBs. 8d. 199.-'64. 

Ring. "Sortija." Gold, set with nine pale emeralds, one 
in the centre. Spa/nish, 18th cent7. Diam. 1 ia 
Bought, 16«. lOd. 200.-'64. 

Ring. " Sortija.** Gold set with nine pale emeralds, one 
in the centre. Spanish, 18th centJ. Diam. 1 in. 
Bought, 168. lOd. 201.-'64. 

Ring. " Sortija." Gold, with oval bezel in openwork set 
with paste diamonds. Spanish. 18th cent^. Diam. J in. 
Bought^ lOs. 6d. 204.~'64. 

Ring. *' Sortija.** Gold, with circular bezel set with nine 
emeralds. Spanish. 18th cent7. Diam. 1 in. Bought, 
21. Us. 7d. 206.-'64. 

Ring. "Sortija.'' Gold, with a flower-shiqped ornament 
of diamonds and rubiea Spanish. 18th oent^. Diam. 
} in. Bought, 11. 5s, 3d. 234.-'64. 

Ring. " Sortija." Gold, with circular bezel set with nine 
amethysts. Spanish. 18th oentJ. Diam. } in. Bought^ 
16s. lOd, 241.-*64. 

Ring. ''Sortija." Gold, with oval openwork bezel set 
with small emeralds. Spa/nish. 18th centr. Diam. of 
bezel 1 J in. Bought, 11, Is, 336.-'64. 

Ring. " Sortija." Gold, in five pieces moving on a pivot^ 
set with garnet, seed pearls, and sapphirea Spanish, 
18th cent7. Diam. f in. Bought, IZ. 113.-70. 

Ring. *' Lanzadera." Gold openwork, vesica-shaped, set 
with emerald pastes. SpaaUsh (Seville), 18th cent^. 
L. of bezel, 1^ in. Bought, 21 Is. 8d. 1214.-71. 

Ring. " Sortija." Gold, the bezel nearly cruciform, set 
with crystals. ^M/nish (Andujar). 18th oentJ. L. of 
bezel 1 in. Bought, II. Os. lOd. 1215.-71. 

Ring. " Sortija.** Gold, with projecting circular bezel, set 
with white glass over foil Spcmish {Andujar). 18th 
centJ. Diam. of bezel \^ in. Bought, 168. 8^. 

12W.-71. 
Bma. " Sortija.*" Gold, witli caicuV«c TwafiA >aei^ «kX. 
' with ametbystine pastes. Spauislt lAofiduiaT^. A.'^^ 
eenty. Diam. of besel -^ in. BougU, \^, ^4. 
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£lNQ. " Sortija." Gold, with openwork bezel, containing 

a minute figure of the Virgen del Pilar, surrounded by 

diamonds. Spanish. 19th cent7. Diam. | in. Bought, 

14«. 2d 235.-'64. 

Ring. "Sortija." Silver, with imbricated ornament. 

Spanish (Saragossa), 1865-70. Diam. \^ in. Bought, 

9id ^ 670.-70. 

Ring. " Sortija." Silver, chain pattern, with heaiiiHshaped 

pendant. Spamsh (Saragossa). 1866-70. Diam. ^ in. 

Bought, 9d. 671.-70. 

Ring. "Sortija." Silver, with embossed image of the 

Virgen del Pilar. Spcmish (Saragossa). 1865-70. Diam. 

II in. Bought, 5d. 672.-70. 

Ring. '* Sortija." Sil^^er, with embossed image of the 

Virgen del Pilar. Spanish (Saragossa). 1865-70. Diam. 

i in. Bought, 5d 673.-70. 

Ring. " Sortija." Gold, with flower-shaped bezel, set 

with crystals. Spanish ( Valencia). 1865-70. Diam. 

of bezel | in. Bought, IZ. 8«. ^ 697.-70. 

Ring. " Sortija." Gold. Engraved and set with coloured 

glass. Spanish (Murda). 1865-70. Diam. J in. 

Bought, 6s. 718.-70. 

Ring. ^* Sortija." Gold wire, with applied hearts, set 

with coloured glass. Spanish (Murda). .1865-70. 

Diam. | in. Bought, 68. 719.-70. 

Ring. "Sortija." Gold, engraved, with locket. Spanish 

(Murda). 1865-70. Diam. {^ in. Bought, Ss. 

720.-70. 
Ring. " Sortija." , Silver. Set with red shell, Spamish 

(Murda). 1865-70. L. of bezel f in. Bought, Is. 

721.-70. 
Ring. " Sortija." Silver. With beaded ornament on the 

bezel. Spa/Yiish (Murda). 1865-70. Diam., including 

bezel, 1 J in. Bought, Is. 722.-70. 

Ring. "Sortija." Silver wire, with applied hearts, set 

with coloured glass. Spanish (Murda). 1866-70. 

Diam., including bezel, | in. Bought, Sd. 723.-70. 

Ring. "Sortija." Silver wire, with applied hearts, set 

with coloured glass. Spa/aish (Murda). 1866-70. 

Diam., including bezel, J in. Bought, 8d. 724.-70. 

Ring. " Sortija." Silver. With beaded ornament on the 

bezel. Spanish (Murda). 1865-70. Diam., including 

bezel, U in. Bought, 8d. n'^L^Pn^. 

Bma. ''Sortija.'' Silver wire, mtV\i^^t\-^D»2^^ ^^i 
^ni$h (Murda). 1865-70, TiVftiav/^'m- ^8»«v>^>^:^^ 
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BiNG. *' Sortija/' Silver. lu five pieces, united by a link 
to which are attached a heart and a key. Spanish 
(Murcia). 1865-70. Diam. of largest 4-b in. Bought, 
6d. 727.-70. 

BiNG. " Sortija." Silv^, set with red shell ; supposed 
to be a preservative against headache. Spanish {Cor- 
dova), 1865-70. Diam. ^ in. Bought, 7a. 1 106.-71. 

Ring. "Sortija." Silver^gUt granulated openwork, set 
with green paste. Spamsh (Cordova), . 1865-70. 
Diam. |, in. Bought, U lei. 1123.-71. 

Ring. " Sortija." Gilt metal, plaited pattern. Spanish 
(Cordova). 1865-70. Diam. | in. Bought, 5d. 

1124.-71. 

Ring. ''Sortija." Silver, the bezel corded and shield 
shape, and set with red pastes in form of a cross. 
Spodfiish (Cordova), 1865-70. Diam. | in. Bought, 
l8.8d. 1180,-'71. 

Ring StA2^d. In form of a chair. Silver filigree;. open- 
work, set with enamel plaque and coloured glass, on 
triangular base. From the Treasury .of theVirgen del 
Filar, Saragossa. Spanish, 17th or 18th cent7. H. 3|in 
Bought, 1?. 329.-70. 

The eaamel is Spanish, probably produced at Barcelona. 

RosABV. " Rosario.'* The beads of white Venetian glass 
with coloured spots, the divisions separated by emblems 
of the Passion in silver chiselled and gilt ; attached a^ 
two Greek crosses and an acorn-shaped pendant in 
silver-gilt filigree. Spanish or Italian. Second half of. 
16th centy. L. 3 ft. 8^ in. Bought, 25?. 174.-r'66. 

RosART and Cross. " Rosario." Silver filigree, the smaller 
beads in red coral Spanish or Italian, 17th cent7. 
L. 16i in. Bought, 8Z. 101.-'65, 

RosART. " Rosario." White glass beads, with silver-gilt 
filigree links, slide, and cross. Spanish. 19 th cent7. 
L., including cross, 20 in. Bought, %s, 4c?. 230.-70. 

. Rosary. *' Rosario." White glass beads, with silver links 
and crucifix. Spanish (Murcia), 1865-70. L., in- 
cluding chain, 3 ft. 6f in. Bought, %s, 730.-70. 

Rosary. '^Rosario." Silver-gilt filigree open-work, the 
beads of black glass, with pendent cross. Spa/nhish {Cor- 
dova), 1866-70. L., including cross, 2 ft. 4 in. Bought, 
\2s,Qd. . 1109.-71. 

. HosAHY. " Rosario." Silver-gilt, comprising fifty-seven 
£ligree openwork beads, with pendenX. ccw^fex.. Spwa-Wv. 

(Cbrdova). 1866-^70. L., inclxidiivg c;t\jlc&x> ^^ 'm. 

Bought, Us. 2d. W^X.-^Y 
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^BpSA.RjYt "Boear^Q." SUver, capmprising- fifty Hwren filigree 
,v • jQpepi.work beads, with pendent crucifix. Spanish (Cor- 
J (£>va), 1865-70. L, in9j^ding crucifix, 19i in. Bought, 

V da.lOd. 1182.-71. 

• ■ . - ■ 

: Scent Bottle with Stoppjsr. Formed of a small fir cone 

^:j,or nut, set(in enamelled gold and suspended by chains of 

' /plain links. Fpom the Treasury of the Virgen del Pilar, 

Saragos9j»: . Spanish. . 17th centi. L. 3:^ in. Bought, 

. : 5^58. 339.-70. 

-Scent Case. In form of a small watch ; the inner case of 

.' « of silver-gilt, the outer of silver filigree. Spamah. 17th 

: centy. Diam. 1^ in. Bought, It Ss. 329.-'64. 

Stab of the Order of Chiwles III. of Spain. " Placa de 

Comendador." Silver ; ornamented with blue and white 

'- enamel edged with gold; Spanish. End of 18th cent7. 

^ 2i in. by 2f in. Bought, 1?. 14s. Sd. 239.-'64. 

Statuette. Silver-gilt. St. Bernardo standing on a 
pedestal, which held a relic. Spanish. 17th centy. 
H. 2J in., W. 1 in. Bought, Ss. 5d. 236.-'64. 

Statuette. Enamelled gold ; representing the Virgin of 
the Pillar. From the Treasury of the Virgen del Pilar, 
Saragossa. Spanish. 17th or 18th centy. H. 2^ in. 
Bought, SI. Ss. 343.-70. 

Studs, a pair. Silver granulated openwork. Spa/nish 
(Cordova). 1865-70. Diam. J in. Bought, 3s. 9d. the 
pair. 1116, 1116a.-71. 

.Studs, a. pair. Silver, parcel-gilt, set with white pastes. 

. Spcmish {Cordova): 1866-70. Diam. ^ in. Bought, 

. 28. the pair, r 1117, 1117a.-7l. 

•Toothpick Case. '* Palillero.'* Silver, circular and en- 
graved. Spimish (Cordovc^. 1865-70. L. 3i in. Bought, 

- 2«.M 1133.-71. 

Toothpick Case. " Palillerb." Silver, oval and engraved. 

Spaaiish (Cordova). 1865-70. L. 3^ in. Bought, 

28. lid I134.-71. 

t 

Toy. " Cascabelera." Silver, in form of the Andujar vases^ 
with four handles, bells attached, and chains for suspen- 
si^m. V Spanish (Andujar)- 18th centy. Total L. 4 in.^ 
Bought, li. 08. lOd. 1220.-71. 

Tray. Silver filigree openwork ; octagonal. (Part of th% 
rim broken away.) From tVift Tr^assvarj <^1 ^tsi^'^xt^^^ 
del Pilar, Saragossa. SpauisTi (^SoLUxTawacat^. VWa.'sst: 
18th centy. Greatest W. 7^ m. Tiow^V., ^V A.^^^^ ^^^ 
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Tray. Silver filigree openwork ; rectangular. From the 
Treasury of the Virgen del Pilar, Saragossa. Spanish 
(Saldmanca T). 17th or 18th centJ. L. 4^ in., W. 3| in. 
Bought, 21 10«. 328.-70. 

Tripttch. Silver, the top arched, with suspending chain ; 
the interior painted in oil with the Adoration of the 
Magi, the exterior engraved in arabesque. Spcmisk 
About 1550. H. 41 in., W. 6\ in. Bought, S2L 

93.-'65. 
Vasb with Cover. The body wood, in shape of a cocoa- 
' nut, painted with a lady on one side and a hen on the 
other ; the mounting silver, the foot being pierced and 
chased, and the cover repouss^ and surmounted by a 
bird. Spanish (Seville). 17th centJ. ? H. 6^ in., W. at 
foot 3 in. Bought, li. 178. 6d. 1219.-71. 

Vases of Flowers, a pair. Silver, formed of a sheet of 
metal, cut and repouss6, with circular foot ; for stand- 
ing on a private altar. Spanish (Seville). 18th centJ. 
. H. 5i in. Bought, 18«: 9dC 1223, 1223a-71. 

Votive Offering. " Presentalles or Milagros.'' Silver, in 
form of a head, repouss6 in high relief Spanish (Bar- 
celona). 1865-70. H. 2|in., W. 2^in. Bought, 38. 9d. 

1244.-71. 

Votive Offering. " Presentalles or Milagros." Silver, in 

form of a head, repousse. Spa/aish (Barcelona). 1865-70. 

H. 3i in., W. 2 J in. Bought, 2s. Id. 1245.-71. 

Votive Offering. " Presentalles or Milagros." Silver, in 

form of a hand, repouss6. SpanAsh (Barcelona). 1866-70. 

L. 4i in., W. 2 J in. Bought, Ss. 4d 1246.-71. 

Votive Offering. " Presentalles or Milagros." Silver, in 

form of a female figure, repou8s6. Spanish (Barcelona). 

1865-70. H. 541 in., W. 2^ in. Bought, 2s. lid 

1247.-71. 
Votive Offering. " Presentalles or Milagros." Silver, in 
form of a human ear, repouss^. Spanish (Barcelona) 
1865-^70. H. 3^ in. W. 1| in. Bought, 2s. 6d. 

1248.-71. 

Whistle. " Pito.** Silver ; commonly purchased at fairs 

as presents between lovers. Spanish (Cordova). 1865-70. 

W: 1 J in. Given by Senor Sanchez, Cordova. 1206.-71. 



SBCnOK VL-^POTTEBT. 41 



Section VI. 



Pottery. 



A.-»-Earthenware and Stoneware, 

• 

Basin "Fuente." Glazed earthenware, painted with a 
bird in the centre, and flowers, in blue, green, and yellow. 
Spanish (Tri<mcb, SeviUe). 1870. H. 3 in., diam. 

. lOi in. Bought, 6d. 136.-71. 

3asin. "Fuente." Glazed earthenware, white ground, 
painted blue. Spamah (Tricma^ Seville), 1870. H. 
2^ in., diam. 7i Wl. Bought, 3d, 137-71. 

. Basin. " Fuente." Glazed earthenware, painted blue, green, 
and yellow. Spcmish (Triana, Seville). 1870. H. 3 in., 
diam. 6 in. Bought, 2d 138.-71. 

Basin. '^ Sangradera." Glazed earthenware, painted with 
flowers and bands in blue, green, and yellow. Spanish 
(Tria/na, Seville), 1870. H. 4J in., diam. 22 in. 
Bought, Ss. 4d 141.-71. 

Benitier, or Holy- water Vessel. " Pila de agua bendita." 
Glazed earthenware, with raised flowers and scrolls of 
foliage with polychrome decoration ; in front the mono- 
gram A. and M. crowned, at the back a figure of the 
Virgin. Spanish {Talavera). 18th centy. H. 14^ in., 
W. 8i in. Bought, 2Z. 1282.-71. 

Biberon. '* Botijo." Terra-cotta, pale clay, with applied 
flower ornament. Spanish (Bambla), 1870. H. lOJ in. 
W. 10 in. Bought, 2s. 107.-71. 

Biberon. '*Botijo." Terra-cotta, pale clay, with triple 
handle and long spout, pierced, and with impressed orna- 
ment. Spanish (Triana, Seville). 1870. H. 13 in., 
W. 6| in. Bought, Is. 4d 109.-71. 

' Biberon. ''Botijo." Glazed earthenware, with waved 
handle, painted witli flowers in polychrome. Spanish 
(Triana, Seville), 1870. H. 11| in., diam. 9 in. 
Bought, 4s. Qd, 122.-71. 

Biberon. "Botijo." Red terra-cotta. Spanish (Triana, 
Seville), 1870. H. 8 in., W. 8 in. Bought, U, 129.-71. 
Bottle, for brandy. "Jarra." Glazed earthenware, 
covered with points, painted tlVa^, ^^orw, %sA Tasss^- 
nese; called by tBepeasantBerizo <^OTC^i^\sN^^ ^T*^"^ 
(Andu^ar). 1870. H.IU iXi.,^-^\Vo.^ ^S^o^^V^^J^^ 
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Bottle, for brandy. " Jarra." Glazed earthenware, 
covered with points,* coloured 'bine' and brown ; called by 
the peasants erizo (porcupine). Spanish (Andujar). 
1870. H. 6| in., W. 6 in. Bpught, Is. 83.-71. 

Bottle. " Jarra." Glazed earthenware, with two handles, 
painted with leaves in bliie, yellow, and brown. Spanish 
(Andujar). 1870. H. llj in., W. lOJ in. Bought, 2s. 

84.-71. 

Bottle. '* Jaira.** Glazed earthenware>.i^ith two handfee^ 
green ground, with leaves in yellow and brown. Spanish 
{Andujar). 1870. H. 8f jn., W. 8 in. ' Bought, lf^6c^. 

•eg.^i, 

BOTTliE. " Jarra.** Glazed eartheii^rare, with Wo haiidlei^ 
yellow ground with brown ornament. Spdni^ {An^/Ur' 
^ar). 1870. H. 8 J in., W. 8 J in. Bought, 1«. M.' 

86.-7I. 

Bottle. " Jarra.*' Glazed earthenware, with lo&g neck, 
painted blue and brown. Spanish (Anduja^)* 1'870. 
H. 6i in., W. at mouth, 1} in. BougH 2(i. 94;^^!. 

JBOTTLE, for brandy. " Jarra.*' Glazed earthenware, covered 
with points, painted blue and yellow ; called by .the 
peasants erizo (porcupine). Spanish {Andujar), I87O. 
H. 3 in., W. 1 1 in. Bought, U, lOi^^Tl. 

Bottle. '* Botella. •' Terra-cotta, pale clay, barrelrshaped, 
with applied flower ornament. Spanish {Rarabla)^ 1870. 
H. 11 in., W. 9 in. - Bought, 2«. . 106.-71. 

Bottle, with Stopper. " Aceitera." Glazed earthenware^ 
with handle, painted with a nude figure, a hare> a bhSJ, 
&c. Sparmh (.Triana, Seville), 1869.. H, llin:, W. 
at bottom, 4 1 in. Bought, Is. 6d!. : 110^-^71. 

Bottle. Green glazed earthenware, with handle. Spanish 
{Triana, Seville), 1870. H. 8 in., W. at bottom, 3f in. 
Bought, 4id. 117:--71. 

Bottle, with Stopper. "Alcuza." Glazed earthenware, 
painted with grotesque figures in polychrome. Spa/iiish 
(Triana, SevUle), 1870. H., including stopper, 13 in., 
W. at bottom, 3i in. Bought, 2s, 6d 123.-71. 

Bottle. " Botijo." Brown glazed earthenware, with ring 
handle. and narrow spout. Spanish {Catalonia),' 1870. 
H. 10 in., W. at bottom, 4^ in. Bought, 8d. 204.-71. 

Bdttle. "Botijo." Cream-coloured glazed earthenware, 
with green and brown waved Bifipea, tVi^^ \i<a.TvS\^ «sA 
narrow spout, Spanish (Catoloma). \^10. l^.V^Vfi- 
W. at bottom, 4^ in. Bought, 9d. ^^^.-n\ 
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B0TTLE» ''Bbtijo/' Black unglassed earthenware, with; 
: ! ring handle and short spout. Spcmish (Catalonia). 1870. 
; i ED 10 iiL,! W. at bottom, 3^ in. Bought, 6d. 206.-71. 

'fycfWh, Enamelled earthenware, Hispano-Moresco ware, 
. lustred ; ornamented externally with gadroons, internally 
'^ with altertaatfe zones of diaper and flowers all in lustre. 
'\At the bottop(^ is a shield of arms in lustre and blue. 
; Spanish. About 1490. H. 7} in., diam. 11 J in. Bought, 
': 15?. 650.-'64. 

BOkWiA . Enamelled and lustred earthenware, Hispano- 
; Moresco ware ; funnel-shaped, with representation of a 
. ship in full sail, the sail bearing the Boy^l shield of 
,n Portugal. Spanish. 15th centy. H. 9 in*, diam. 20 in. 
.. Bought,,j54i. . 486.-'64. 

fiowL and Cover. Enamelled earthenware, BQspano- 
j Jtf oresco ware. Painted with a scroll diaper in alternate 

• compartments of gold lustre and blue; the cover sur- 
y mounted by a cupola shaped ornament in gold lustre. 

' Spanish. .15th or 16th centr, H. 21} in., diam. 18 in. 
' Bought, 80t. 7659.-62. 

B6WL. Enamelled and lustred earthenware, the sur&ce 

' covered with foliage, and in the centre a bird in lustre 

colour ; on the back rudely drawn scrolls. Spa/nish 

\i'{Vdle7ieian, Manises). 18th centy, H. 3^ in., diam. 14| in. 

rOiv^ by Mr. Eichard Pickman, Seville. 228.-'66. 

■^WU Glazed earthenware, decorated within and without 
, with a bull fight, storks, and trees, in green, orange, and 
' jp^nganese. Spanish (Taiavera). 18tn centy. H. 7^ in. 
j'^am. 18i in. Bought, 4?. 1279.-71. 

BoWl. Enamelled and lustred earthenware, with feather- 
"' like ornairient in centre. Spanish (Valendan, Manises). 

• Phd of 18th centy. Diam. 15 in. Bought, IZ. 326.-66. 

B<?Wli. Enamelled and lustred earthenware, with feather- 
t. like ornament in centre, Spanish (Vdlencian, Manises). 
- ;. End of 18th centy. Diam. 15 in. Bought, li. 327.-66. 

Bowl. Enamelled and lustred earthenware^ with bird in 

'•'. centre. Spanish (Valendan, Manises). End of 18th 

centy. Diam. 15 in. Bought, 11. 328.-66. 

Bowl. Enamelled and luBixed ^TV>[v«vi:^«t^,"^f>fis^^s^^ 
'^oentte. Spanish (Faleuciau, Mawi^-^ "^^^ Si^^^ 
centy. Diam. 15 in. Bo\xg\it,ll. ^i»* 



44 AET OBJECTS OF SPANISH PBODUCTIOl^ : 

Bbocal or Brim of a Well. Olazed. white and greeti 
. earthenware, with inscription in Cufic characters in high 
relief all round* The inscription, which is repeated, is 
imperfect^ and all that can be deciphered are the words 
" El otzat el motzat wa-1-salamat," (the abundance, the 
excellence, the salubrity [of the water]). This ware is 
considered peculiar to Toledo, and is mentioned as such 
in the Spanish translation of Ludus Marineus's book» 
" De las cosas memorables de Espana." (Alcalfi, 15^9.) 
Spanish {Toledo). 14th centy. H. 2 ft. 6 in., diami 2 ft. 
Bought, 3i. 35. 1763.-71. 

Dish. Enamelled earth'enwate. Hispano-Moresoo ware; 
scroll foliage and bird. Spanish, l6th centr. Diam. 
Sin. Bought. (Bandinel Coll» ) ]001.-'63. 

DiSHw Enamelled earthenware, maiolica, lustred, Hispano- 
Moresco ware ; in the centre a griffin, and round the rim 
an inscription to the Saviour and the Virgin. Spo/aisK 
17th centy. Diam. 16i in. Bought, 4?. 1283.-71. 

Dish. Glazed earthenware, the ground pale buff colour 
and mottled, coarsely painted with foliage and buildings 
in blue and orange. Spanish {Trian^, Seville), Begin- 
ning of 18th cen^. Diam. 14J in. Bought, 10». 

1070.-7I. 

Dish. Glazed earthenware, the ground pale buff colour and 
mottled, coarsely painted with foliage and a griffin in 
blue and orange. . Spcmish {Triana^ Seville). Beginning 
of 18th centy. Diam. 13J in. Bought, 10a. 1071--71. 

Dish. Glazed earthenware, the ground pale buff colour 
and mottled, coarsely painted with foliage and a female 
bust in blue and orange. Spanish (Triana^ Seville). 
Beginning of 18th centy. Diam. 13^ in. Bought, 10». 

1072.-71. 

Drinking Vessel. " Bucaro." Black glazed porous ware» 
vase-shaped, with two handles ; the body and foot or- 
namented with raised ribs, bosses, and bands of diaper 
pattern, partly gilt. Spanish. 16th centy. H, 6| in., 
W. of mouth, 5i in. Bought, 1?. 10s, 1069.-71. 

Drug Vase. Enamelled earthenware, Hispano-Moresco 
ware, cylindric ; with bands and compartments of ara- 
besque ornament in blue and lustre on white ground 
Spanish, 15th centy, H. 16 in., diam. 6| in. Bought, 
11. 5s. 8d. 487.-64. 

DnvQ Vase. Enamelled earthenware, Hispano-Moresco 
ware, cylindric; with bands o? Bim\\\«A^ k£^\^ m- 

scnptiona in blue on white gronnd. SpamsK \^\XiQ«iiX3 
-H; 16 id., diam. 6i in. Bought, ll. 48. A&^,-^^ 
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Ewer. With handle and spout Enamelled and lustred 
. earthenware, Hispano-Moresco ware ; the sides gadrooned 
and ornamented in blue and lustre. Spanidi, 16th 
oenty. (?) H. 10 in., diam. 5 in. Bought, 16Z. 8«. 

485.-64. 

Ew;er. '*Jarro." Terrarcotta, pale day, with appliecl 
flower ornandent. Spanish (Rambla). 1870. H. 12f in., 
W. 7i in. Bought, 2^. 108.-71. 

Dgure. "Salero." Olazed earthenware, in form of a 
female, used as a salt-cellar, painted blue, yellow, and 
manganese. Spanish {AndAijar), 1870. H. 14| in., 

' W. at base, 4^ in. Bpught, Is, 3d 96.-71. 

Figure. "Salero." Qlazed earthenware, in form of a 

. female, used as a salt-cellar, painted blue, yellow, and 

browD. Spanish (And/ujar). 1870. H. 7 in.., W. at 

ba^, 2i in. Bought, 6d. 97.-71. 

Flower Pots (four). " Macetas or tiestos." Qlazed earthen- 
ware, coloured, green, blue, pink, and yellow. Spanish 
{Triana, Seville), 1870. Various dimensions. Bought, 
3d each. 120 to 120c.-71. 

Fragment of an Hispano-Moresco earthenware vessel ; 
green glazed with incised designs. Found at Granada. 
Spanish, 14th or 15th centy. L. 4J in. Given by 
B. Bonifacio Riano, Granada. 324.-64. 

HoLY-WATER VESSEL. " Pila de agua bendita." Glazed 
earthenware, with rude raised representation of the Vir- 
gen de la Cabeza appearing to a shepherd, and her sanc- 
tuary, painted blue, yellow, and mianganese. Spanish 
(Andujar). 1870. H. 9J in., W. 4J in. Bought, 4d 

103.-71. 

Jar. TTnglazed earthenware. A "tinaja" or wine jar, 
amphora-shaped, and oruamented with incised pattern 
of vine leaves, and with stamped diaper of Gothic 
character. Spanish {Moorish^ Andalusian), 15th centy. 
H. 3 ft., diam. 2 ft. 7 in. Bought, 121. 330.-'66. 

Jar. " Tinaja," Brown glazed earthenware (an oil jar). 
Spanish 19th centy. H. 18 in., diam. 15^ in. Bought. 
(Bandinel ColK) 2967.-'63. 

Jar. "Tinaja." Earthenware. In the form of an am- 
phora. Spanish. 19th centy. H. 1 ft. 4^ in. Given by 
— Wallace, Esq. 7564.-'61. 

Jab, ''Tinaja." Earthenware. In. ^3ti^ iwov ^H. «». «s^ 

..pbom. Spanish. 19tliceiAy. TiA&AV^- n^^^^^ 
. P— Wallace, Esq. " 
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Jab, for water. '' Alcarraza.'* Qlazed. eartheaware, with 
quartrefoil lip aad four handles, painted blue and yellow. 
Spanish {AndAijar). 1870, H. .11} in., W, of moutii, 
6|in. Bought, U 2d. 67.-71. 

Jab, for water. '' Alcarraza." Olazed earthenware, with 
quatrefoil lip and two handles, painted with diaper pat- 
terns and figures in blue and jellow. SpamAdi {Andujar). 
1870. H. 11 J in., W. at mouth, 5} in. Bought, la. 2d. 

68.-71. 

Jab, for water. " Alcarraxa." QIazed earthenware, with 
quatrefoil lip and four handles, pale green ground, 
painted brown and yellow. Spa/nAsh (Anaujar). 1870. 
H. 11} iu., W. at mouth, 5| in. Bought^ 1$. 2d. . - 

69.-71. 

Jab, for water. " Alcarraza!** QIazed earthenware, with 
quartrefoil lip and two handles, painted blue and yellow. 
Spanish {Andnjar). 1870. H. 11^ in.y W. at mouth, 
6i in. Bought, 1«. 2d 70.-71. 

Jab, for water. " Jarra de chasco.* A puzzle jar. Glazed 
earthenware, with quartrefoil lip and two handles and 
spouts, painted blue and yellow. Spanish (Andujar). 
1870. H. 12 in., W. at mouth, 8i in. Bought, Is, 6A 

. 71.-71. 

Jab, for water. " Alcarraza." QIazed earthenware, with, 
quartrefoil lip and two handles, painted blue and yeDow. 
Spanish {Andujar), 1870. H. 4 J in., W. at mouth, 
3 in. Bought, 6d. 72,-71. 

Jab. " Jarra." Brown glazed earthenware, with two 
handles. Spanish (Andujar). 1870. H. 13 in., W. at 
mouth, 5 in. Bought, 4d. 87.-71. 

Jab. *'Tinaja de Aguardiente." Glazed earthenware, in 
two tiers with cover, with raised ornament of figmres, 
masks, and flowers, and painted representations of land- 
scape, men, and cattle ; the decorations polychrome. 
Used as a tavern receptacle for brandy. SpaniA 
(Triana, Seville), 1870. H., including cover, 2 ft. 
4i in., W. 16 in. Bought, 20s. 118.-.71. 

Jab. "Tinaja. de Aguardiente.'* QIazed earthenware^ 

white ground, painted in \Aue, mVJa. T^\|T«s^%TiVaidssf» of 

bullsj stags, landscapes and conven\ioTi«\ cnnft»i\!afeTv\»» TL^sr^ 

as a tavern receptacle for \>re3:idy. S^pcvaisK (^'n«ft»fci 

jSevUle). 1870. H. 2 ft. a ia-^N^. «^^ moxx^iJa, ;>^V^ 

Bought, 14s. 4d. W^.-^ 
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Jab. ' " Tinaja de Aguardiente/' Green glazed eaxthenware^ 
: fwitb four handles and impressed waved ornament. Used 

as a tavern receptacle for brandy. Spanish (Triana, 

Seville). 1870. BL 22 in., W.at mouth, 13^ in. Bought, 

6s. 115.-71. 

Jabs (four). . ^'Jarras." Qre^n glazed earthenware, of 

various shapes and sizes. - Spamsh (Tricma, Seville). 

1870. Bought, SA each. 121 to 121c.-7l. 

Jab, called in Seville " Talla.'' Glazed earthenware, with. 
. four handles, painted blue, green, and yellow. Spcmish 

(Triana, SeviUe). 1870. H. 8^ in., W. at mouth, 4J in. 

Bought, lOd. 125.-71. 

Jab "Talla." Glazed earthenware, with four handles, 
- ' white ground, painted in blue. Spanish {Triana, Seville). 
- 1870. a 8J in., W. at mputh, 4f in. Bought, lOd. 

126.-71. 

Jab " Talla." Green glared earthenware, with two han- 

. dies. Spanish (Triana, Seville). 1870. H. 7^ in., 
W. at mouth, 6i in. Bought, 4d 130.-71. 

Jab. "Talla." Green glazed earthenware, with four han- 
dles. Spanish {Tri/jmay SeviUe). 1870. H. 71 in., 
W. at mouth, 4 in. Bought, 4c?. 131.-71. 

Jab. " Talla." Green glazed earthenware, with two han- 
dlea Spanish (Triana, Seville). 1870. H. 8 in., W. at 

' mouth, 4 in. Bought, 3d 132.-71. 

Jab, small. " Talla." Green glazed earthenware. Spanish 
(THoMi, Seville). 1870. H. 3 in. Bought, Id 

133.-71- 

Jab with Cover. " 011a. '* Glazed earthenware, with two 

" * ' handles, painted with lozenges and bands in polychrome. 

\ Spanish (Triana, Seville). 1870. H., including covep, 

15i in., W. at mouth, 5f in. Bought, 6s. 6d. 134.-71. 

•Jab with Cover. ** Olla." White glazed earthenware, 
with blue ornament. Spanish {Triana, Seville). H. 
5 in., W. at mouth, 2| in. Bought, 3d 139.-71. 

Jab with CovEB '* 011a." White glazed earthenware, 
with decoration in manganese. Spanish (Triana, Seville). 
1870. H. Si in., W. at mouth, 2| in. Bought, 3d 

140.-71. 

Jug. Glazed earthenware, decorated in blue on white, in 
form of a female monster. Spanish (Talavera). 18th 
o&niy. H. lOf in., W. 8 in. Bought, II. 1280.-71. 

Jug. "Jarra." Glazed earthenware, ^\i\^ ^)xA s^^'sss. 
• grounds, with leaves in yeWo^ aJi^Si \stQ^\^ Sr^^vrc\N.^ 

'- Bought, Is. %%-^^- 
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Jug. ** Jarra." Olazed earthenware^ white ground, painted 
yellow and blue. Spanish (Andujar), 1870. H. 11 ^ 
in., W. at mouth, 3 in. Bought, 9dL 89.-71. 

Jug. "Jarra." Glazed earthenware, yellow ground, painted 
light and dark brown. Spcmish (Andujar), 1870. 
H. 7f in., W. at mouth, 3J in. Bought, 6d. 90.-71. 

Jug. " Jarra.'' Brown glazed earthenware. Spcmish 
(Andujar). 1870. H. 7i in. Bought, 2d. 91.-71. 

Jug. "Jarra." Brown glazed earthenware. Spctmsh (Aru- 
dujar). 1870. H. 5^ in., W. at mouth, 2 in. Bought, 
Id, ... 92.-71. 

Jug. " Jan*a." Small. Glazed earthenware, painted blue 
and brown. Spanish {Andujar). 1870. H; 4 in., W, 
at mouth, 1^ in. Bought, Id 93.-71. 

Jug. " Jarra." Terra-cotta, pale day, with rough . in- 
dented ornament, and two handles. Spa/nish (Tria/na, 

' Seville). 1870. H. 8 in., W. at mouth, 4J in. Bought, 
4d 111.-71. 

Jug. *' Jarra." Terra-cotta, pale clay, with two handlea 
Spanish (Triana, Seville). 1870. H. 6i in., W. at 
mouth, ^ in. Bought, M. 112.-71. 

Jug. "Jarro." Glazed earthenware, with handle, painted 
with fruit in green and yellow. Spanish (Triana, 
Seville). 1870. H. 8^ in., W. at mouth, 6 in. Bought, 
Is.Sd. 124.-71. 

Jug. " Jarro.'^ In form of a man's head. Glazed earthen- 
ware, with handle, coloured. Spanish (TriaTia, Seville). 
1870. H. Q\ in., W. at mouth, 3J in. Bought, Is. 

127.-71. 

Jug. " Jarro." Glazed earthenware, with handle and tre- 
foil lip, painted blue, green, and yellow. Spanish 
(Triana, Seville), 1870. H. 9 in., W. at moiith, 3J in. 
Bought, 7d. 1S5.-71. 

Plaque. Enamelled earthenware. Oval; painted with 
representation of Pomona seated in a landscape, suckling 
a child and attended by cupids ; the border is raised 
in form of a frame with scroll ornaments. Spanish 
(Alcora). 18th centy. H. 20i in., W. 19^ in. Bought, 
19i. (Reynolds Colin.) 1051.-71. 

Plaque. Enamelled earthenware. Oval ; painted with re- 
presentation of Galatea riding on dolphins, and attended 
bjr cupids, nereids, and a triton ; the border is raised in 
Arm of a Gnme with scroll omameiila. SpomiiBliVA.Wyra'^, 

IS6h centy. H. 20i in., W. 19^ iii. l&o>3^\., \^V 
(Reynolda CoIL^.) \^^^,-nv 
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Plate. Enamelled earthenware> maiolica, lustred, Hia* 
pano-Moresco ware ; in the centre a shield of arms, sur- 
rounded by concentric bands of a small diaper patterOr 
Spanish. 16th centy. Diam. 17 in. Bought, 81, 

U57.-70. 

PuLTE. Enamelled earthenware, maiolica, lustred, His- 
pano-Moresco ware ; with figure of an animal in blue 
outline, filled in with reticulated pattern and flowers. 
Spcmisk 16th centy. Diam. 15 J in. Bought, 8Z. 

1458.-70. 

Plate. Enamelled earthenware, maiolica, lustred, EQs- 
pano-Moresco ware ; with figure of a dragon with out- 
spread wings in blue, green, and yellow, and green and 
yellow border. Spanish 16th centy. Diam. 15 in. 
Bought, 5Z. 10«. 1459.-70. 

This plate is coloured in the same style as the Azolejos, and is one of the 
most remarkable specimens of Hispano-Moresco ware in the Museum. 

Plate. Enamelled earthenware, maiolica, lustred, His- 
pano-Moresco ware ; with figure of a rampant lion in 
blue, and inscribed round the rim, " Ave Maria gra. 
plena. '^ Spanish, 16th centy. Diam. 15 in. Bought, 
51 10s. 1460.-70. 

Plate. Enamelled earthenware, maiolica, lustred, His- 
pano-Moresco ware ; with figure of a bird in blue and 
yellow, and coloured flowers. Spanish, 16th centy. 
Diam. 9i in. Bought, IZ. 4«. lOd. 1461.-70. 

This plate is of the same kind as No. 1459.-70. 

Plateau. Enamelled earthenware. Hispano-moresco lustred 
ware ; shield of arms and arabesque in front ; the re- 
verse covered with a large spread eagle in lustre colour. 
Spanish. 15 th centy. Diam. 18 iu. Bought (Bemal 
ColK), 61 10s, l760.-'55. 

Plateau. Enamelled earthenware. Hispano-moresco lustred 
ware. Painted with lion rampant in blue ; round the 
edge in compartments is written in blue : " | cum sis | 
yn mensa | et vino de | paupere | pensa." Spanish. 
15th centy. Diam. 15 in. Bought, 11. 2s. 6d 

4783.-'58. 

Plateau. Enamelled earthenware. Hispano-moresco lustred 
ware ; in the centre a blue lion rampant. Spanish. 
15th centy. Diam. 15 in. Bought, 11. 2a. 6d. 4784.-'68. 

Plateau, Enamelled earttvenvr^T^. ^v^^'^xvj^^^'^^ssa.^ 
ware, with lustred arabeac^xxe OTT\%.tftfcTiX» va^ ^y^\ss^«s^»- 

ments, alternating wit\i sim\Aa\^aL Kx^vi V»aKSc«^^^ 

in Justre and blue. Spcwtish. 15^\3lC«iA?- '^^^'^s^\iR 
Bought, 201. "^^^ 
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•FlATEAU. . finamelled earthenware. Hiflpano-moresco.wfure 

-.: in gold lustre; gold shield in centre, with the arms of 

.: . Castille and Sicily, and raised ray 8^ the ground diapered 

with lustre colour. Spanish, 15th or 16th centJ. Diam. 

,u . I7i in. Bought (Bemal ColK)> l^f 10«. 1680.-55. 

.Plateau. Enamelled earthenware. Hisp^o-morescolustrQd 

: ...ware; with raised ribs, decorated with blue and gold, in 

. ,':the centre a lion. Spanish. 15th or 16th cenlJ. Piam. 

18 in. Bought (Bernal CoU^.)^ H^ 1711.-65. 

.P^TeaU. Enamelled earthenware. Hispano-moresco lustred 

-.:;ware ; in the centre a shield bearing a lion rampant, on 

. : ,the reverse an eagle. Spanish, 15 th or 16th centy. 

: : Diam. 17f in. Bought (Bemal Colli^.), 7?. 7s. 1712.-'55. 

.Plateau. Enamelled earthenware. Hispano-moresco lustred 

. . "ware ; arabesque ornaments and shield of arms. Spanish. 

15th or 16th centy. Piam. 18} in. Bought (Bemal 

CoUn), 7i. 10«. l762.-'56. 

-Plateau. Enamelled earthenware. Hispano-moresco ware ; 

\ scroll border, with a bull in centre medallion. Spanish, 

. 15th or 16th centy. Diam. 19f in. Bought, 61. 

1685.^'56. 
Plateau. Enamelled earthenware. Hispano-moresco ware ; 
• with raised centre, the border ornamented with large 
•* leaves, raised and arranged obliquely. Spamish, 15th 
. or 16th centy. Diam. 16^ in. Bought, 8Z. 4232.-'57. 
.PtATEAU. Enamelled earthenware. Hispano-moresco ware ; 
copper lustre with medallion centre, in the medallion a 
floriated cross of St. Dominic; the rest of th^. surface 
filled in with a diaper of floriated ornament of grotesque 
birds. Spanish (Valencia-Manises). 18th centy. Diam. 
19| in. Bought, SI. 4352.-'57. 

Salver or Plateau. Enamelled earthenware. Hispano- 
moresco lustred ware; ground of diapeied ornament, 
with an escutcheon of arms in centre of Aragon and 
Castille, used by the descendants of the Counts of 
Mayorga. Spanish, About 1490. H. 3| in., diam. 
20 in. Bought, 51 5s. 24f3.-'53. 

Soup Tureen and Cover. White glazed earthenware, 
irregular shaped, the surface ornamented with raised 
scrolls and groups of painted flowers, the handle formed 
by a fruit branch. Spanish (Talavera), 18th centy. 
L. 18i in., W. lOf in. Bought, 21. 1281.-71. 

Spice Box. "Especiero." Gkzed earthenware, with five 
receptacles for salt and spices, painted "VAu^^^fSVo^.^oL^ 
manganese. Spanish (Andumr). IHYO, Ti.^\\si. 
W.eSn. Bought, lOd. ^^^T? 
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.gpiCE Bax. ''Sspecieiro." Brown glazed earthenware, 
. with five reoeptades for salt^ai^d spices. Spcmish (A^ii- 
. dnfiar). 1870. H. 6f in., W/B in. . Bought^adi • 

101.-71. 

Spice Box. " Especiero." Olazed earthenware, with seyen 
receptacles for salt and spices, paiated blue, yellow* and 
manganese. 8pa,ni8h (Andvjar). 1870. EL . 3 J in., 

. "^7.2^ in. Bought, 2d 102.-71. 

Sportsman's Bottle, for water. "Castana."' Glazed 
earthenware, round -and flattened, with two handles, 
painted with a bull attacking a horseman, a human.face, 
&c., in blue and yellow. Spaiiish (Anchijar), Dated 
1«66. H. Hi in., diam. 9i in. Bought, la. 2d. 

:. ■ . . 77.-71. 

Sportsman's Bottljb, for waten-. , "Castana." Glazed 

earthenware, round and flattened, with two bandies, 

. painted with a female bust and a stag in blue and yellow. 

Spcmi^ {Andv^ar), 1870. . H. 11^ in., diam., 9^ in. 

Bought, U. 78.-71. 

Sportsman's Bottle, for water. "Castana." Glazed 
eaHhenware, with flattened sides and four handles, 
painted blue, yellow, and manganese. Spanish (Andu- 
jar), 1870. H. S in., W. 6^ in. Bought, la. 79.-71. 

Sportsman's Bottle, for water. " Castana." Glazed 
earthenware, with flattened sides and four handles, 
painted yellow and blue. Spanish (Andujar). 1870. 
H. 8i in., W. 3f m. Bought, 9c?. 80.-71. 

Sportsman's Bottle, for brandy. *' Castafia." Glazed 
earthenware^ round and flattened, with two handks, 
painted blue and brown. Spanish (And/ajar). 1870. 
H. 6^ in., W. 6i in. Bought, id. 81.-71. 

Sportsman's Bottle, for M^r^r. ** Castana." Terra-cotta, 
pale clay, i^ound and flattened, with two handles. Spanish 
(Triana, Seville). 1870. H. 11^ in., diam. 9 in. .Bought, 
9d. 110.-71. 

Stand, for Chocolate Cup. " Marcelina." Glazed earthen- 
ware, shell-shaped, with raised and pierced centre, painted 
with flowers. Spamsh (Tria/na, Seville). Early 19th 
centy. Diam. 7 J in. Bought, lOd 128.-'71. 

Stand, for jar. "Pi^ de Jarra." Glazed earthenware, 
circular, painted blue, yellow, and manganese. Spa/nish 
(Andujar). 1870. H. 4J in., W. at top, 6J in. Bought, 

.Stand, for jar. "^fii de 3wi«J' QNaa&?^ ^«s»wsksr^^> 
circular, pointed blue and \>\aftV S'pm^Aa^' S^^'^^*^^ 
.', 1§70. H. 4 in., W. at top, ^i \ii. ^Bo\Jsg^^>^^^ ^^"" ' ' 
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. Stand, for jar. " Pi^ de Jarra." Glazed earthenware, 
circular, painted blue^ yellow, and manganese. Spanish 
lAndv^ar). 1870. H. 3^ in., W. at top, 3 J in. Bought, 
3d, 75.-71. 

Stand, for jar. "Pid de Jarra." Glazed earthenware, 
circular, with waved rim, painted blue and yellow. 
Spanish {Andujar). 1870. H. 4J in., W. at top, 4J in. 
Bought, 4d 76.-71. 

Tazza. " Perfumador.*' Brown glazed earthenware with 
handle, used for burning herbs and perfumes. Spanish 
{Triana, Seville). 1870. H. 4f^ in., diam. 7 in. Bought, 
2d. 118.^71. 

Tile. (Fragment of). Enamelled earthenware. Inscribed 
with the shield and motto of the Moorish kings of Gra- 
nada : *' No other conqueror but God." An ** izulejo/' 
from the Alhambra. Spanish {Moorish). 14th or 15th 
centy. L. 4i in., W. 2f in. Bought. (Bandinel CollJi.) 

1104.-'53. 

Tiles. " Azulejos." For wall decoration. A series of 170, 
white earthenware, enamelled with coloured floral and 
geometric patterns. From various buildings in the city 
of Toledo. Spanish. Early 16th centy. Bou^t, 72. 3d. lid 

808.-'66. 

Tile. Enamelled earthenware. An " azulejo.** Spanish 
(Moorish). Early 16th centy. Square, 6 in. Bought. 
(Bandinel Colin ) 183.-53. 

Tile. Enamelled earthenware. An '' azulejo." Spanish 
(Moorish). Early 16th centy. Square, 5 in. Bought. 
(Bandinel ColK) 184.-'53. 

Tile. Enamelled earthenware. An " azulejo." Spa/nish 
(Moorish). Early 16th centy. Square, 5 in. Bought. 
(Bandinel Colk) i85.-'53. 

Tile. Enamelled earthenware. An "azulejo,** decorated 
with an armillary sphere. Spanish {Moorish). Early 
16th centy. Square, 5 in. Bought. (Bandinel Coll».) 

186.-'53. 

TiLK Enamelled earthenware. An " azulejo." Spanish 
{Moorish). Early 16th centy. Square, 5\ in. Bought. 
(Bandinel Colin ) 1018.-'63, 

Tiles. Twenty-eight. Enamelled earthenware ; "azulejos," 
with blue arabesque pfttic^n. Spo/axsK* ^&^oiidL\v4i ^^ 
i6tJi oenty. From the ancient casUe ot^egps^ ^vift ^1 
each tile 5§ in. square. Bougbit, 148. *«1 --*^'^ 
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Tile. Enamelled earthenware. An " azulejo/' with foliage 
pattern in blue, green, and yellow on white ground. 
Spcmish (Moorish), 16th centy. 5^ in. by 2f in. Given 
by the Bev. Greville J. Chester. 496.-65. 

TiLK Enamelled earthenware. An " azulejo,** with foliage 
pattern in blue, green, and yellow on white ground. 
Spanish {Mooinsh), 16th centy. 5^ in. by 2| in. Given 
by the Kev. Greville J. Chester. 496a.- 65. 

Tile. Enamelled earthenware. An " azulejo," with foliage 
roundel in blue, green, and yellow on white ground. 
Spanish (Moorish). 16th centy. Square, 3^ in. Given 
by the Kev. Greville J. Chester. 4956.-65. 

THiE. Enamelled earthenware. An "azulejo," with geo- 
metric roundel in dark blue and yellow on white ground. 
Spanish (Moorish), 16th centy. Square, 2| in. Qivtn 
by the Rev. Greville J. Chester. 495c.- 65. 

Tile. EnsM^elled earthenware. An "azulejo," lozenge- 
shaped, with lozenge patteni in black, yellow, and green 
on white ground. Spanish (Moorish). 16th centy. 6 in. 
by 3 in. Given by the Eev. Greville J. Chester. 495d- 65. 

Vase. Enamelled earthenware. Hispano-moresco ware ; 
cylindrical. Spanish, 15th centy. H. 9| in., diam. 
3i in. Bought. (Bandinel ColK) 1457.-53. 

Vase. Enamelled earthenware, Hispano-moresco ware, 
lustred, with flat expanded handles, the body spherical 
on a trumpet-shaped base, the neck funnel-formed ; the 
whole surface diapered with leaves and conventional 
flowers in reddish yellow lustre and blue. Spanish. 15th 
centy. H. 20f in., W. 14^ in. Bought (Soulages ColK), 
801. 8968.-'63. 

VaSE. Maiolica. Painted in lustre, with foliage ornament^ 
and with a rudely executed shield of arms, seemingly of 
Sicily and Portugal Spanish. Late 15th centy. H. 
16i in., diam. 16| in. Bought, 44?. 104.-'69. 

Vase. Maiolica. Painted in lustre, with foliage ornament, 
and with a rudely executed shield of arms ; seemingly of 
Sicily and Portugal. Spanish. Late 15th centy. H. 
16i in., diam. 16i in. Bought, 44?. 105.-'69. 

Vase. Spanish red earthenware, T£iodL«t\i. ^,^\\sjs.r^ * 
4iin. Bought (Bandinel Coft!^:^ ^^^^P^%. 

"^ASK ''Jam.*" Small, Glazed eai\ii^sa^%.^>^«^:s^^ 

^niak (Andwjar). 1870. BL.^V^-^^-^^'"'^'^^ 
Boiurlit. Id. ^ * 
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Vase with Coveb. " Jarra con tapadera.'^ Glazed earthen- 
ware, with eight handles in form of flowers or vege- 
tables, painted blue, yellow, and manganese. Spanish 
(Andujar). 1870. H. lOJ in., W. at mouth, 3| in. 
Bought; l8. 98.-71. 

Vase with Cover. "Jarra con tapadera. Glazed earthen- 
ware, with four handles in form of flowers or vegetables, 
the cover surmounted by a bird, painted blue and yellow. 
Spanish (Andujar). 1870, H. 8J in., W. at mouth, 
3J in. Bought, 9d. 99.-71. 

Vase. "Jarra." Glazed earthenware, with wide mouth, 
painted with figures and flowers in blue, yellow, and 
green. Spanish {Triana, Seville). 1870. H. 7 in., diam. 
8 in. Bought, 25. 119.-71. 

Water Pot. Spanish red earthenware. H. 10 in., W. 7f 
in. Bought. (Bandinel CoUn. ) 2482.-'53. 

Whistles (eight). " Pitos or Silvatos.'* Earthenware, six 
glazed and two unglazed, in form of horsemen, &c. 
SpamAsh {Andujar), 1870. Various dimensions. Bought, 
l8. 2d, 105 to 1055r.-71. 



B. — Porcelain. 



Cup and Saucer, Madrid porcelain. Brown marbled 
ground, white medallions in the centre painted with fiiiit. 
Mark M^ crowned, and P. on the Cup, and G. S. on 
the saucer under the paste. Spanish (Buen Retiro), 
18th centy. Cup, H. 3 in., diam. 2^ in. Saucer, diam. 5 in. 
Bought. (Bandinel Colin ) 3375.-'53. 

The initials G. S. seem to be those of Gabriel Sorrentim, one of the painters 
employed in the manufactory from 1769 to 1802. 

Vase. Biscuit porcelain, oviform, two-handled, with frieze 
of classic dancing figures and flowers. Spanish (Buen 
Reti/ro). 18th centy. H. 2 ft. 2 in., W. 13 in. Bought, 
6?. 45. 2d. 344.-^66. 



Section VII. 



Glass Vessels. 



Bottle. '' Cantaxo/^ Plain glass, \)\il\Km» \ioacj , V\>Jq. tov^ 
•handle and curved spout. SpomsK (Catolomo^, \W^. 
^ 10 in., W. at bottom, 3i in. Bo\igU,l8.^d, \Aa.-n\- 
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Bottle. " Cantara" Plain glass, bulbous body, with ring' 
handle and curved spout. Spanish (Catalonia). 1870. 
H. 12 ia, W, at bottom, 8| in, . Bought, U. 6d 

150.-71. 
Bottle. ''Cantaro." Plain glass, bulbous body,' with ring 

handle and curved spout. Spanish (Catalonia). 1870. 

BL 8Jin., W. at bottom, 3 J in. Bought, lOd 151.-71. 

Battle. "Cantaro." Plain glass, bulbous body, with 

^^^ng handle and curved spout. Spanish (Catalonia). 

1870 H. Hi in., W. at bottom, 4 J in. Bought, Is. 6d. 

152.-71. 
Bottle. *< Cantaro." Plain glass, bulbous body, with ring 

handle and curved spout. Spanish (Catalonia). 1870. 

H. 6 in., W. at boUom, 2| in. Bought, 6d 163.-71. 

Bottle. " Cantaro." Plain glass with spiral white lines, 
bulbous body, with ring handle and curved spout. Spanish 
(Catalonia). 1870. H. 12 in., W. at bottom, 4J in. 
Bought 2s. 2(1 164.-71. 

Bottle. " Cantaro." Plain glass, with spiral white lines, 
bulbous body, with ring handle and curved spout. Spanish 
(Catalonia). 1870. H. 11^ in., W. at bottom, 4 J in. 

' Bought, 2s. 2d. 156.-71. 

Bottle. " Cantaro." Plain glass, with spiral white lines, 
bulbous body, with ring handle and curved spout. Spanish 
(Catalonia). 1870. H. llj in., W. at bottom, 4^ in. 
Bought, 2s. 2d. 156.-71. 

Bottle. " Cantaro." Pale green glass, with white stripes 
and applied ornament, bulbous body, with ring handle 

• surmounted by a cock, and tapering spout. Spanish 
(Catalonia)i 1870. H. 14 in., W. at bottom, 4| in. 
Bought, 2s. 2d. 167.-71. 

Bottle. ; " Cantaro." Plain glass, decanter-shape, with ring 
handle and curved spout. Spanish (Catalonia). 1870. 
H. 9J in., W. at bottom, 3i in. Bought lid 168.-71. 

Bottle. " Cantaro." Plain glass, decanter-shape, with ring 
handle and curved spout. Spanish (Catalonia). 1870. 
H. 10 in., W. at bottom, 3| in. Bought, lid 159.-71. 

BOTTLK " Cantaro." Plain glass, decanter-shape, with ring 
handle and curved spput. 8pa/nish'(Catalonia). 1870. 
H. 8 in., W. at bottom, 2| in. Bou^\\^, ^d, Y^^.-nx. 
BoTTLK '' Cantaro.'* Plain gla&ft, A^casAfcT-^^^ j^^Sk^^c^^ 
handh and tnirved spout. Spa'axsK (^OataXwJwi>^- ^^^ • 
\0' llim., W. at bottom, 3| iti. ^\v^^ A^- '^^-^^^^ 
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BOTTLK " Cantaro." Plain glass, fluted, decanter-shape, 
with ring handle and curved spout. Spanish {Catcdov/ia). 
1870. H. lOi in., W. at bottom, 3i in. Bought, Is. 

162.-71. 

BoTTLK " Cantaro." Plain glass, with spiral white lines, 
deoanter-shape, with ring handle and curved spout. 
Spanish (Catalonia). 1870. H. 11 in., W. at bottom, 
4i in. Bought, Is. Sd. ^ 163.-71. 

Bottle. "Porron." Plain glass, with spiral white lines 
and applied ornament, funnel-shape, with waved lip and 
long spout ; used for drinking wine. Spanish (Cata-- 
Ionia). 1870. H. lOf in., W. at bottom, 6i in. Bought, 
Is. Sd. . 164.-71. 

Bottle. " Porron.*' Plain glass, with spiral white lines 
and applied ornament, funnel-shape, with waved lip and 
long spout; used for drinking wine. Spanish (Cata- 
lonia). 1870. H. 10 J in., W. at bottom, 5 in. Bought, 
Is. Sd. 165.-71. 

Bottle. " Porron." Plain glass, with spiral white lines, 
bulbous body, with wide mouth and long spout; used 
for drinking wine. Spanish (Catalonia). 1870. H. 
10 in., W. at bottom, 6 in. Bought, Is. Sd. 166.-71. 

Bottle. "Porron." Plain glass, with spiral white lines, 
bulbous body, with wide mouth and long spout ; used 
for drinking wine. Spanish (Catalonia). 1870. H. 
10 in., W. at bottom, 6^ in. Bought, Is. Sd, 167.-71. 

Bottle. " Porron." Plain glass, with spiral white lines, 
funnel-shape, with wide mouth and long spout ; used for 
drinking wine. Spanish (Catalonia). 1870. BL 8^ in., 
W. at bottom, 5^ in. Bought, Is. Sd. 168.-71. 

Bottle. " Porron." Plain glass, with spiral white lines, 
funnel-shape, with curved neck and long spout ; used for 
drinking wine. Spanish (Catalonia). 1870. BL lOJ in., 
W. at bottom, 6^. in. Bought, Is. Sd. 169.-71. 

Bottle. " Porron.*' Plain glass, fimnel-shape, with curved 
neck, and long spout; used for drinking wine. Spa/aish 
(Catalonia). 1870. H. 9f in., W. at bottom, 5 in. 
Bought, Is. Sd. 170.-71. 

Bottle. " Porron.'* Plain glass, funnel-shape, with curved 

neck, and long spout ; used for drinking wine. SpoAiish 

(Catalonia). 1870. H. 8| in., W. at bottom, 4^ in. 

Bought, 10(Z. 171.-71. 

BoTTLK "ForroxL^^ Plain glass, funnel-ahape, with curved 

nect and long apout ; used for drmking ^rixi^. Sporndx. 

(Cafalonia). 1870. H. 7 in., W. at Too\.tom> ^\ Vxi, 



SECTION VIL — GLASS VESSELS. 67 

Bottle. " Porron." Plain glass, bulbous body, with wide 
mouth and long spout ; used for drinking wine. Spanish 
(Catalonia), 1870. H. 9 in., W. at bottom, 4^ in. 
Bought, 8d 173.-71. 

Bottle. " Porron." Plain glass, bulbous body, with wide 
mouth and long spout ; used for drinking wine. Spa/nish 
{Catalonia), 1870. H. 7i in., W. at bottom, 3| in. 
Bought, Gd 174.-71. 

Bottle. " Porron." Plain glass, bulbous body, with wide 
mouth and long spout ; used for drinking wine. Spanish 
(Catalonia), 1870. H. 8 in., W. at bottom, 3^ in. 
Bought, 6d, 175.-71. 

Bottle. " Porron." Plain glass, bulbous body, with wide 
mouth and long spout ; used for drinking wine. Spanish 
(Catalonia), 1870. H. 6| in., W. at bottom, 3^ in. 
Bought, 4d 176.-71. 

Bottle. '* Porron." Plain glass funnel-shape, with long 
spout; used for drinking wine. Spanish (Catalonia), 
1870. H. 7 in., W. at bottom, 4 in. Bought, 6d, 

177.-71. 
Bottle. " Porron." Plain glass, funnel-shape, with long 
spout ; used for drinking wine. Spanish (Catalonia), 
1870. H. 7 in., W. at bottom, 3^ in. Bought. 6d, 

178.-71. 
Bottle. "Porron." Plain glass, funnel-shape, with long 
spout ; used for drinking wine. Spanish (Catalonia). 
1870. H. 6i in., W. at bottom, 3| in. Bought, 6d, 

179.-71. 
Bottle. " Porron." Plain glass, funnel-shape, with long 
spout ; used for drinking wine. Spanish (Catalonia). 
1870. H. 6i in., W. at bottom, 3| in. Bought, 4c?. 

180.-71. 
Bottle. " Porron." Plain glass, funnel-shape, with double 
neck and partition throughout, and curved spout ; used 
;^o hold wine and water. Spanish (Catalonia). 1870. 
jH, 9 in., W. at bottom, 5 J in. Bought, Sd, 181.-71. 
BpTTLE. "Aceitera." Plain glass, with ring handle and 
wide spout; used for oil. Spanish (Catalonia). 1870. 
H. 7 in., W. at bottom, 3J in. Bought, 6d, 182.-71. 

lOTTLE. " Vinagrera.*' Plain glass, with double neck and 
partition throughout, two handles, and two necks ; used 
to hold oil and vinegar. Spanish (CataUmijcC\. l&^<i. 
H. 7i in., W, at bottom, 3^ in. 'Bow^X., ^d,, ^.^^P^'V. 
^Bottle. '' Yinagrera." Plain g\a%^, WOto. \Nax^^^ ^^ 
curved spont Spanish {Catalo^\jS^^ \«1^- ^'^^^^ 
W. at bottom, 2i in. Bouglit. 4td. ^^ 
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Bottle. "Botella." Plain glass, with white bands. 
Spcmish (CataloTim). 1870. H. 10 in., W. at bottom, 
4 J in. Bought, Is. Qd. 187.-71. 

Bottle. "Dama Juana." Glass, covered with basket 
work ; used for brandy or vinegar. Spanish (Catalonia), 
1870. H. 14 in., W. at bottom, 6i in. Bought, 2s. 6d. 

203.-71. 

Candlesticks, a pair, '* Candelero." Plain glass, with 
waved bands round the nozzle. Spanish (Catatonia). 
1870. H. 8 in., W. at bottom, 4f in. Bought, 28. the 
pair. 200, 200a.-7l. 

Candlestick, ** Candelero." Pale green glass, ribbed, 
with waved bands round the nozzle. Spa/nish (Cata- 
Icy^iia). 1870. H, 10 in., W. at bottom, 4| in. Bought, 

Is. 201.-71. 

Candlestick. " Candelero." Pale green glass, ribbed, with 
waved bands round the nozzle. Spanish (Catalonia). 
1870. H. 8 J in., W. at bottom, 3| in. Bought, Is. 

202.-71. 
Cruet. *' Vinagreras.*' Green glass, with double mouth 
and partition throughout ; for oil and vinegar. Spanish 
(Catalonia). 1870. H. 5^ in., W. 3J in. Bought, 2d. 

195.-71. 

Drinking Glass. White glass, the upper part in form of 
the Spanish vessel called " bucaro,** ribbed, and streaked 
with colours ; the stem of Venetian character, pine-apple 
shape, with remains of gilding ; the foot plain. Spa/nish 
(Cadalso, in the province of Toledo). 17th centy. H. 
8| in., W. of mouth, 3i in. Bought, 12i. 1068.-71.' 

Holy- Water Vessel. "Pila de agua bendita." Plain 
glass, with reticulated back, surmounted by a cross. 
Spanish (Catalonia), 1870. H. 9 in., W. 4 in. Bought, 
6d. 191.-71. 

Jar. " Florero." Plain glass, ribbed. Spanish (Catalonia). 
1870. H. 5| in., W. at top, 4f in. Bought, 2d 198.-711. 

Jar. "Florero." Plain glass, ribbed. Spa/nish (Catdb- 
Ionia). 1870. H. 5 in., W. at top, 4 in. Bought, 2d. \ 

199.-711 
Jug. "Cantaro." Plain glass, funnel-shape, with widdk 
mouth, handle, and curved spout. Spanish (CataJ<niia)\ 
1870. H. 5| in., W. at bottom, 3| in. Bought, 3d. \ 

142.-71. I 
Jiro, ^'Cantaro.'^ Plain glass, funiieY-aW^^, VyNJii V\^<iV 

mouthj handle, and curved spout. Spauxelt (^Cata\oma>i. > 
JSro. H. Si in., W. at bottom, 8| m. ^ow^^iV,, '^a. 
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Jug. "Cantaro." Plain glass, funnel-shape, with wide 
' mouth, handle, and curved spout. Spanish (Catalonia), 
1870. H. 5i in., W. at bottom, 3f in. Bought, 3^. 

144.-71. 
JXJQ. "Cantaro.** Plain glass, funnel-shape, with wide 
' mouth, handle, and curved spout. Spanish (Catalonia), 
1870. H. 4i in., W. at bottom, 3 in. Bought, 2d, 

145.-71. 
Jugs, two small. Plain glass, funnel-shape, with wide, 
mouth, handle, and curved spout. Spanish (Catalonia), 
1870. H. 2 J in., W. at bottom, 2 in. Bought, 2d. 

146, 146a.-7l. 
Jug. "Cantaro." Green glass, funnel-shape, with wide 
mouth, handle, and curved spout. Spamish (Catalonia), 
1870. H. 6 in., W. at bottom, 4^ in. Bought, 3d 

147.-71. 
Jug. " Cantaro." Green glass, funnel-shape, with wide 
mouth, handle, and curved spout. Spanish (Catalonia), 
1870. H. 5 in., W. at bottom, 3 in. Bought, 3d 

148.-71. 
Lamp. " Lampara." Plain glass, with spiral white lines, 

pear-shape ; for suspension. Spanish (Catalonia), 1870. 

H. 14 in., W. 10 in. Bought, Is. U, 188.-71. 

Lamp. " Lampara." Plain glass, with spiral white lines, 

pear-shape ; for suspension. Spanish (Catalonia), 1870. 

H. 7 in., W. 4f in. Bought, U, 189.-71. 

Lamp. ''Lampara." Plain glass, bottle shape. Spanish 
(Catalonia). 1870. H. 5f in., W. at bottom, 3 in. 
Bought, 2d 190.-71. 

Lamp. " Lampara." Plain glass, with projecting band 
and wide mouth ; for ecclesiastical use. Spanish (Cata- 
lonia). 1870. H. 4i in., W. at top, 4^ in. Bought, 2d. 

197.-71. 

Models (ten). Glass, in the forms of vessels used by the 

peasantry of Spain. Spanish (Catalonia), 1870. 

Various dimensions. Bought, Is. 6d 196.-71. 

Pepper Caster. ** Pimentero." Plain glass, decanter-shape. 
Spanish (Catalonia), 1870. H. 4 in., W. at bottom, 
2iin. Bought, 2d 194.-71. 

Salt-cellar. " Salero." Pale green glass ; for suspension. 
Spanish (Catalonia), 1870. BL. 5 \Ti.,'^.'^\\»L,"^^->^'^> 

Salt-cbllar. « Salero.'' Pa\e gc^^ii ^^aoes. \ lox ^x>k^;^^^:^ 
SpaTdsh (Catalonia). 1870. U, %^\xi.,^ ^^^"^'^S"^ 
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Salt-cellar. "Salero." Plain glass, decanter-shape. 
Spanish (Catalonia). 1870. H. 4J in., W. at bottom, 
2J in. Bought, 2d 198.-71. 

Tazza Bowl. Plain glass, the lower part of the body spirally- 
waved, and decorated with scale pattern in gold and 
coloured dots, the foot fluted. Spanish (CadalsOy in the 
province of Toledo), 16th centy. H. 6| in., diam. 11 in. 
Bought, lOi. 1082.-71. 

VESSEii. "Borracha or Cantaro." Plain glass, spirally- 
ribbed, with three narrow spouts. Spanish {CataUyrda), 
1 870. H. 9 in., W. 4^ in. Bought, 6d 192.-71. 

Used by the peasant girls of the villages of Catalonia to sprinkle roee water 
at the houses of those who have contributed alms towards the festiral of the 
patron smnt of the locality. 



Section VIII. 



Leatherwork and Bookbinding. 



Book. " Executoria " or title deed on parchment of the 
families of Garcia, Santiago, Moreno, Infantas, and Cas- 
tillo, with four miniatures; bound in dark leather, 
embossed with minute arabesques of Moorish design. 
Spanish. Dated 1708, Madrid. 12J in. by 8| in. 
Bought, 11. 5s. 3d. ^ 94.--'64. 

Book. In manuscript; folio volume with illuminations; 
containing the pedigree or " Executoria " of the families 
of Berbincana and Lizarazu. Bound in brown leather, 
tooled and gilt with armorial bearings. Spanish {Pam- 
plona). 1628. llf in. by 8| in. Bought, 1?. Is. 101.-'64. 

Book. " Epistolas de Sant Hieronimo.'' Valencia, 1626, in 
black letter. Contemporary Spanish binding of brown 
calf, with blind and gilt tooling. 12 in. by 8^ in. 
Bought, 1^. 152.-66. 

Book of Prayers. Vellum, written in Hebrew with 
illuminations ; bound in tortoiseshell ornamented with 
silver-gilt, filigree, piqu^, and incrusted work. Spanish, 
dated 1747. 3 in. by 2^ in. Bought, 12Z. 12s. 

513.-'68. 
Panel for Furniture. Leather, stamped, ^\t,, «jvd painted 

j'n rococo scroll and flower pattern. Spaofixsh. YlVX\ 

centr. H. 2 ft. 6 in., W. 1 ft. 9\ in. Gweii\>>f ^^.^-^2- 

rajr Marks. ^^^ - ^^ 
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Panel for Fxjbnitxjrk Leather, stamped, gilt, and painted 
with Vase of flowers and scrolls. Spanish, 17th centy. 
H. 2 ft. 3 in., W. 2 ft. 2^ in. Given by Mr. Murray 
Marks. 472.-'69. 

Panel for FuRNiruRE. Leather, stamped, gilt, and painted 
. with leaf, flower, and scroll pattern on blue and white 

grounds. Spanish. 17th centy. H. 2 ft. 6 in., W. 2 ft. 

Given by Mr. Murray Marks. 473.-69. 

Panel for Furniture. Leather, stamped, gilt, and painted 
with bunches of flowers in compartments on green ground. 
Spanish, 17th centy. H. 2 ft. 7 in., W. 2 ft. OJ in. Given 
by Mr. Murray Marks. 474.-69. 

Panel for Furnitxjre. Leather, stamped and painted with 
flowers and fruits within gilt rococo scrolls. Spanish. 
Late 17th centy. H. 2 ft. 6 in., W. 2 ft. Given by 
Mr. Murray Marks. 475.-69. 

Panel for Furniture. Leather, stamped and painted with 
birds and flowers within gilt scroll divisions. Spanish, 
Late 17th centy. H. 3 ft. 7| in., W. 2 ft. 1 in. Given by 
Mr. Murray Marks. 476.-69. 

Panel for Furniture. Leather, stamped and painted with 
birds and flowers within gilt scroll divisions. Spa/nish, 
Late 17th centy. H. 2 ft. 6J in., W. 2 ft. J in. Given by 
Mr. Murray Marks. 477.-69. 

Panel for Furniture. Leather, stamped and gilt, with 
nude boys, birds, and pomegranates. Spanish. 17th 
centy. H. 2 ft. 9 in., W. 2 ft. 2 J in. Given by Mr. Murray 
Marks. 478.-'69. 

Panel for Furniture. Leather, stamped and gilt, with 
pattern of nude bovs, fruits and birds on white ground. 
Spanish. I7th centy. H. 2 ft. 9i in., W. 2 ft. 3i in. 
Given by Mr. Murray Marks. 479.-69. 

Panel for Furniture. Leather, stamped, gilt, and painted, 
with cupids, birds, and fruits. Spanish. 17th centy. 
H. 2 ft. 5 in., W. 2 ft. J in. Given by Mr. Murray Marks. 

480.-69. 

Panel for Furniture. Leather, stamped and gilt, with 
crown and diaper scrolls, among which are painted 
flowers. Spanish. 17th centy. H. 2 ft. 6J in., W. 2 ft. 
i in. Given by Mr. Murray Marks. 4^1.- ^^ . 

Panel for Furniture. LeaUier, ^Isutk^^^ ^\»^ ^^^ ^^^^^iM!^ 
with diaper scroll medaY\ioi\a oii ^^'s^ 5gc<b^^ ^^^"^vi 
Spanish, 17th centJ. H. ^ it. 5\ 'm,,^ . ^ ^^« ^TJM 
Mr, Murray Marks. ^^ 
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Panel for Fubnitube. Leather, stamped and painted with 
bold pattern of flowers and froits, heightened with gold. 
^cmish. 17th centy. H. 2 ft. 2i in., W. 1 ft. 9 in. 
Given by Mr. Murray Marks. 483.-69. 

Panel for Fubnitube. Leather, painted with dark green 
ground, on which are stamped gilt flowers and fruits. 
Spanish, I7th centy. H. 16 J in., W, 13^ in. Given by 
Mr. Murray Marks. 484.-69. 

Panel for Furnitube. Leather, stamped with gilt basket- 
. work ground, and painted with flowers in green and 

other colours. Spanish. I7th centy. H. 2 ft., W. 2 ft. 

7i in. Given by Mr. Murray Marks. 485.-69. 

Panel for Furnitube. Leather, stamped and painted with 
flowers and firuits within scroll borders, gilt Spanish. 
17th centy. L. 2 ft. 6| in., W. 2 ft Given by Murray 
Marks, Esq. 1661.-71. 

Panel for Fubnitube. Leather, stamped with gilt 
flowers, iruits, and scrolls, on blue ground of two shades. 
Spanish 17th centy. L. 2 f t 6 in., W. 2 in. Given by 
Murray Marks, Esq. 1652.-71. 

Panel for Fubnitube. Leather, stamped, painted, and 
gilt, with flowers and scrolls on blue ground of two 
shades. Spanish. 17th centy. L. 2 ft. 5| in., W. 2 in. 
Given by Murray Marks, Esq. 1653.-71. 

Panel for Fubnitube. Leather, stamped with gilt flowers, 
and shield-shaped scrolls on blue ground. Spanish. 
17th centy. L. 2 ft. 6 in., W. 2 ft. Given by Murray 
Marks, Esq. 1654.-71. 

Bobdeb for Fubnitube. Leather, stamped, gilt, and painted 
with cupids, fruit, and flowers on green ground. Spanish, 
17th centy. H. 2 ft. 7^ in., W. 1 ft. 5^ in. Given by 
Mr. Murray Marks. 486.-69. 

Bobdeb for Fubnitube. Leather, stamped, gilt, and painted 
^ with frieze of birds, scrolls, and flowers. Spanish. 17th 

centy. H. 1 ft 2 in., W. 1 ft 11^ in. Given by Mr. 

Murray Marks. 487.-69. 
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Section IX. 



Textiles. 



Altab Cloth. Linen, embroidered with unbleached thread, 
with deep lace border of the same. Spanish {Toledo), 
16th centy. L. 5 ft. 7 in., W. 3 ft. ^ in. Bought, U. 3s. 

1041.-71. 

Amice. Linen, with " apparel" of crimson velvet, on which 
are three hexagonal roses woven in gold. Spanish. 
15th centy. L. 3 ft. 9 in., W. 1 ft. 9 in. Bought. (Bock 
Colin) 8328.-^63. 

Bed Hai^gings. Five pieces, comprising back, valance, and 
watch-pockets; white silk, embroidered in rich colours 
with garlands of flowers and emblematical devices. 
Corresponding with Quilt, No. 1276. Spanish or French. 
Early 18th centy. (a.) Back, L. 7 ft. 1 in., W. 3 ft. 7 in. ; 
(6, c.) sides, each, L. 7 ft. 7 in., W. 22 in. ; (d) firont, 
L. 6 ft. 6 in., W. 22 in. ; (e.) watch pockets, L. 3 ft. 4^ in., 
W. 14 in. Bought, 2U. 1276a to 1276e.- 71. 

Border. Trimming of an alb. White thread, worked in 
circles within squares, with pattern of crosses and stars. 
Spanish (Toledo). 16th centy. L. 6 ft. 8 in., W. lOJ in. 
Bought, 21. 2s. 1042.-'71. 

Brocade, silk ; with a diaper pattern, crimson or dark red. 
Spanish Moresque. 14th centy. 6 J in. by 4 J in. Bought 
(Bock ColK). ^ 7046.-60. 

Brocade^ silk ; with pattern of hexagonal panels in yellow 
on blue ground. Spanish Moresque. 15th centy. 7 in. 
by 3i in. Bought (Bock CoUn). 7044.-'60. 

Brocade, silk ; pattern of lozenges enclosing rosettes, 
yeUow on crimson (?) ground. Spanish. 15th centy. • 
12 in. by 13| in. Bought (Bock CoU°.). 7068.-'60. 

Brocade, woollen, with linen weft, white ground, with pat- 
tern of artichokes and pomegranates. Spanish, 16th 
centy. 11 in. by 7^. Bought (Bock ColK). 7005.-'60. 

Brocade, purple silk, with pattern in yeUow and white 
worked in gold thread. Spanish. 16th or 17th centy. 
10 in. by 6 in. Bought (Bock ColK). 7014.-'60. 

Cabpet, a fragment. WooUen, xeA. gcoxxxA, "Ccl^ ^^^jiOysr^ <^ 
a green quatrefoil bearing tibiee ^YtAe^ ^m\asiN»». ^'^^t^^^^ 

'Late 14th centy. 28 in, by 1^ W "^^"^^c.^^^ 
• Coll^,). ^Vi«^ed. ^ 
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Cabpet, a portion. Wool and hemp, red ground with pome- 
granate pattern in blue crossed by yellow stripes. 
Spanish. 16th centy. 3 ft* by 3 ft. 10 in. Bought (Bock 

CoU^.)- . 8356.-'63. 

Carpet, a portion. Dark blue ground with large pome- 
granate pattern in light blue. Span/iah. 16 th centy. 
9 ft. 3 in. by 8 ft. 6 in. Bought (Bock Colin. ), 8357.-63. 

Chasuble. " CasuUa." Crimson velvet with cut pome- 
granate pattern ; the orfreys, of coloured silk embroidery 
on cloth of gold, represent the Crucifixion, and full- 
length figures of saints. Spanish, Late 15th centy. 
3 ft. 2 in. by 2 ft. 4} in. Bought (Bock ColK). 1375.-'64. 

Chasuble. •' CasuUa." Plum-coloured velvet ; the orphrey 
of crimson satin with embroidery of fiowers in coloured 
silks and gold thread. Spanish, 16th centy. L. 4 ft. 
li in., W. 2 ft. 3i in. Bought, 61. 5s. 1456.-70. 

Chasuble. "Casulla." Linen, with outlined flower pat- 
tern, the spaces fiilled in with crimson silk, with trimming 
of gold lace. Spanish. L. 3 ft. 9i in., W. 2 ft. 6 in. 
Bought, 12?. 1411.-71. 

CoBPOBAS Case. " Bolsa de corporales." Linen, with out- 
lined flower pattern, the spaces filled in with crimson 
silk, with trimming of gold lace. Spanish. 9 in. bv 
8| in. Bought, 10s. 1414.-71. 

Embboidebt, on grey velvet, interlaced patterns in silver 
and gold thread. In one corner is an armorial shield in 
silver and coloured silks. A portion of a saddle cloth. 
Spanish. 16th centy. 20^ in. by 6^ in. Bought (Bock 
Colin). 8348.-'63. 

Linen Fabbic. Blue, with a diaper pattern, wrought with 
gilt parchment. Spanish. 14th centy. 7J in. by 4| in. 
Bought (Bock CoU^.). 7095.-'60. 

Maniple. '* Manipulo." Linen, with outlined flower pat- 
tern, the spaces filled in with crimson silk, with trim- 
ming of gold lace. Spanish. L. 3 ft. 2 in., W. 9i in. 
Bought, 11. 10s. 1413.-71. 

Quilt. White silk, embroidered in rich colours, with inter- 
twined garlands of flowers and emblematical devices. 
Corresponding with the Bed Hangings, 1276a.-7l. 
Spanish or French. Early 18th centy. 7 ft. square. 
Bought, Ml. 1276.-71; 

Satin, Marone ground, embroidered mVXi VjciVd ^^o\L^ va. 
ffold thread, and borders of gold aad si\N« VXxt^^^^ 
Danish. About 1 700. L. 41 in., ^ . ^^ *^^. ^e^\x^. 
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Satin. White ground, woven with pattern of flowers and 
butterflies in rich colours. Spa/fmh, Second half of 18th 
centy. L. 10 ft. 10 in., W. 2 ft. 6^ in. Bought, 5i. 10«. . 

1275.-71. 

Satin. Three pieces. Pattern of dancing figures, after 
the waU paintings at Herculaneum, in pale red on black 
ground, with embroidered sprigs, bordered in black and 
blue, and laid upon yeUow satin. Similar hangings are 
in the Royal Palace at Madrid. Neapolitan or Spardsh. 
End of 18th centy. L. of each piece, 10 ft. 2 in. W. 
2ii in. Bought, Ql 1274 to 12746.-71. 

Silk Damask. Red ground, yellow patterns of birds with 
a crescent moon between them, in an octagonal frame- 
work of linked squares. Spanish. 13th centy. 8^ in. 
by 6 in. Bought (Bock CoUn). 8567.-'63. 

Silk Damask. Red, with pattern in yellow of the French 
fleur-de-lys, and the Castle of Castile ; being the armorial 
bearings of St. Louis and Queen Blanche of Castile. 
Spanish. 13th centy. 10 in. by 6J in. Bought (Bock 
GolK). 8592.-'63. 

Silk Damask. Green silk and gold thread, striped pattern 
of Oriental character interchanged with bands of birds 
and flowers. Spanish. 14th centy. L. 13 in., W. 8 in. 
Bought (Bock CoU^.). 8601.-'63. 

Silk Damask. Blue and yellow ; the pattern of lozenge- 
shaped compartments filled with alternate quadrangular 
designs. South Spanish. 14th centy. 10| in. by 8 in. 
Bought (Bock CoUii.). 8627.-63. 

Silk Damask. A fragment ; deep purple ground ; the 
pattern a circle inclosing a heart-shaped ornament in 
red. South Spanish. 14th centy. 6 in. by 5J in. 
Bought (Bock CoUn ). 8631.-'63. 

Silk Damask. On ground of gold thread. The pattern 
is divided into squares containing alternately a crescent 
moon and an eight-petalled flower, within which is an 
Arabic inscription. Hispano^Moresco. 14th centy. 
5i in. by 13| in. Bought (Bock CoUn). 8639.-'63. 

Silk Damask. Rose-coloured ground with yellow pattern 
of rectangular strapwork, and geometric roses. Southern 
SpamAeh. 14th centy. L. 6 in., "W. 5\ \si, "^^^^s^ 
Bock CoU.). Y'^^^.-^^^^ 

Silk Damask. Crimson gtoxmA, i^oJAjotq. ^"^ ^^^^ 
^*i^A. 16 th centy. iam.\>y H'^ "^"^^^S 
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Silk Bahask. Crimson ground, with pine-apple pattern 
in green, white, and fawn colour. Spanish. 15th centy. 
21 ip. by 16i in. Bought (Bock CoUn). 8650.-'63. 

3iLK Damask. Violet colour, with large palmate pattern 
of conventional leaves. Borders and Gothic inscriptions 
in gold thread have been sewn on. Spa^iish. 15th centy. 
L. 2 ft. 2i in., W. 1 ft. 6 in. Bought (Bock Colin. ). 

1294.-^64. 

Silk Damask. Red ground with complicated geometric 
pattern of Oriental character in coloured silks. Southern 
Spanish. 15th centy. L. 22 J in:, W. 18J in. Bought 
(Bock CoUn). 1312.-'64. 

Silk Damask. Crimson with pattern of pomegranates 
within tressured divisiona Spanish, 15th centy. L. 
20 in., W. 14| in. Bought (Bock CoUn). 1336.-.'64. 

Silk Damask. Red with pomegranate pattern. Spanish, 
15th centy. L. 14 in., W. 13^ in. Bought (Bock ColK). 

1345.-'64. 

Silk Damasel White, with rose and pomegranate pattern 
in embroidery of gold thread. Spanish, Late 15th 
centy. 18^ in. by 14 in. Bought (Bock Colin ). 8326.-63. 

Silk Damask. Grass green with modified pomegranate 
pattern within flattened elliptic divisions. Spanish. 
Early 16th centy. L. 33 in., W. 12^ in. Bought (Bock 
Colin). lS65.-'64. 

Silk Damask. Green, with a rich diaper pattern. Spa/nish. 
16th centy. 23 in. by 16| in. Bought (Bock Colin). 

7053.-60. 

Silk Damask. Crimson ground, with pomegranate and 
flower pattern in green, white, and gold-coloured silks 
Spanish. 16th centy. L. 17 in., W. 15^ in. Bought 
Bock (CoUn). 1264.-'64. 

Silk Damask. Red ground with large floral pattern in 
yellow. Spanish. 16th centy. L. 20 in., W. llj in. 
Bought (Bock CoUn.). ^ 1 360.-64. 

Silk Damask. Reddish purple with small floral pattern. 
Spanish. 16th centy. L. lOf in., W. 6| in. Bought 
^ock Colin). lS63.-'64. 

Silk and Cotton Damask. Green, with pattern of lozenges 
enclosing geometric designs. Southern Spa/rdsh. 13th 
cent7. L. 9| in., W. 7 in. Bought (Bock Colin). 

1242.-'64. 
SiZK and CoTTON Damask. Green, covered with elliptic 

pattern of conventional character. SoutKera S^amdk. 
14tb centy. L. 16* in., W. 4»i iu. Bo\itt\i\» CBc>eYCi<J^>^. 
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Silk and Cotton Daicase. Pale blue and red, with pat- 
tern of conventional foliage. Spanish, 16th centJ. 
L. 7i in., W. 6| in. Bought (Bock ColK)- 1292.-^64. 

Silk and Cotton Dabiase. Pale blue and red, with pat- 
tern of conventional foliage. Spanish. 15th centy. L. 
5i in., W. 5J in. Bought (Bock CoU^). 1292a.-'64. 

Silk and Gold Damask. Red ground, with pine-shaped 
pattern in gold thread. Southern Spanish. 15th centy. 
L. 9 in., W., 8| in. Bought (Bock Coll^.). 1301 .-'64. 

Silk and Gold Damask. Crimson ground with bold pine- 
shaped pattern of flowers and foliage in gold. Spanish. 
Late 16th centy. L. 22J in., W. 9 in. Bought (Bock 
ColK). 1333.-64. 

Silk and Gold Damask. Light brown ground with raised 
floral pattern interspersed with gold pomegranates and 
coloured silk flowers. Spanish. 16th centy. L. 16 J in., 
W. 12 in. Bought (Bock CoU^). 1341.-'64. 

Silk Fabric. Crimson ground, the pattern in green of 
open arabesque spread in wide divisions. Southern 
Spanish. 14th centy. l7i in. by 6 in. Bought (Bock 
Colin). 8297.-63. 

Silk Fabric. Crimson ground with yellow diaper. 
Spanish. 14th centy. 18J in. by 12 J in. Bought (Bock 
Colin). 8298.-'63. 

Silk Fabric. Diaper pattern, in yellow on crimson 
ground. Spanish Moresque, 14th centy. 5^ in. by 8 in. 
Bought (Bock CoUn ). 7032.-'60. 

Silk Fabric. Yellow ground, with a diaper of somewhat 
pear-shaped pattern, and imitations of Arabic letters. 
Spanish, 14th centy. 6 in. by 3 in. Bought (Bock 
Colin). 8231.-'63. 

Silk Fabric. Ground dark blue, pattern yellow, in a 
zigzag arabesque. Southern Spanish. 14th centy. 
12i in. by 8^ in. Bought (Bock Colin). 8290.-'63. 

Silk Fabric. Green, with a diaper pattern in gold bur- 
nished thread. Spanish. Early 15th centy. 4 in. by 
16i in. Bought (Bock Colin). 7067.-'60. 

Silk Fabric. Dark red ground, with yellow diaper: 
Southern Spa/nish. 15th centy. 10 J in. by 6^ in. 
Bought (Bock Colin). ^^^^c^^^. 

Silk Fabric. Figured, wittx ^ooWfeix ^ot^, ^<5^ t^Xktb.^ 
leavea, flowers, &c. SpouieTt. \«^«Cl ^ctJgi . !^^^ J"^ 
H w. Bought (Bock C3olK> ^^^ ^ 
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Silk Fabric. Yellow ground, diapered pattern in blue, of 
foliation alternating with a shield of arms. Spanish, 
Early 17th cent7. 20 in. by 17 in. Bought (Bock ColK). 

7054.-'60. 

Silk Tissue (a iragment). Crimson and gold thread, 
crossed by three green and white stripes ; I^tin inscrip- 
tions in white are woven on either side of the stripes. 
Spanish. 14!th centJ. 7 in. by 6 in. Bought (Bock 
Colin). 8596.-'63. 

Silk Tissuk Green ground, damasked with gold in an 
elaborate pomegranate pattern. Spa/nish. 15th cent7. 
L. 1 ft. 11 in., W. 1 ft. 2 in. Bought (Bock Colt^.). 

8590.-63. 

Silk and Linen Tissue. The gi-ound dark blue, the 
pattern yellow, consisting of arcades, beneath which are 
hawks, the intial M, surmounted by a crown or fleur-de-lys 
in gold thread, is inserted in the alternate rows of arches. 
Southern Spanish, 14th centJ. 18 in. by lOJ in. Bought 
(Bock ColK). 8265.-63. 

Stole. Linen, with outlined flower pattern, the spaces 
fiUed in with crimson silk, with trimming of gold lace. 
Spanish, L.7ft.li in., W. 9iin. Bought, 8i. 1412.-71. 

Tissue. Woven of silk and linen, ground Tyrian purple, 
with Romanesque pattern in white. Hispano-Moresco. 
13th centy. llj in. by 6 in. Bought (Bock CoUn). 

8248.-'63. 

Tissue. Silk and gold, green ground, pattern in gold of 
an interlaced knot on which rest birds. Southern 
Spanish, Early 14th centy. 8^ in. by 4 in. Bought 
(Bock ColK). • 8272.-'63. 

Tissue. Cotton warp, silk and gold woof, with pattern of 
birds and stags amon&r foliated ornament. Spanish. 
14th centy. 2 ft. 5 in. by llj in. Bought ^ock ColK). 

8267.-63, 

Tissue. Dark purple silk and silver, relieved with crimson 
thrown up in small portions; the pattern is a bold 
arabesque in which occur dragons' heads, grotesque ani- 
mals and birds, together with inscriptions in imitation 
of Arabic. Southern Spanish. Early 15th centy. 24 in. 
by 19 in. Bought (Bock Colin). 8286.-63. 

Tissue. Silk and linen. Diaper of yellow stars on a carim- 
son ground. Spa/nish. 15th centy. 2J in. by 5| in. 
Bought (Bock CoUn). 7085.-60. 

2'issujs. Silkj woo), linen, and gold tVix^AA. T>\»:<^«\.^- 

teru, origiDally green and wbite. SjKiimsK. \^\i)EL «»is^. 

J4i ia. by 7i in. Bought (Bock ColV^:). n^^^-^Wi^ 
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Tissue. Silk. Floriated diaper in crimson, on ground of 

gold thread. Spcmiah. 16th centy. 8 J in. by 12^ in. 

Bought (Bock Colin. ). 7055.-*60. 

Yelyet. Blue^ embroidered with gold thread ; pine-apple 

diaper pattern. A portion of a bhasuble. Spanish. 15th 

centy. 15 in. by 9i in. Bought (Bodt OolK). 7079.-'60. 
Velvet. Panel, figured. Spanish or Italian. About 1560. 

L. 4 ft., W. 2 ft. 2 in. Bought, U. 406i.-'50. 

Velvet. Ground of crimson, bordered with green, brown, 

white, and purple, and crossed by bands of gold thread ; 

probably for secular use. Spanish. 16th centy. 13 in. 

by 5 in. Bought (Bock ColK). 8314.-63. 



Section X. 



Lace. 



Chasuble. Scarlet silk, covered with ''rose point" lace. 
Probably Spanish. 16th centy. L. 3 ft. 5 in., W. 2 ft. 3^ in. 
Bought, 1001. 743.-70. 

Stole. Scarlet silk, covered with " rose point " lace. Pro- 
bably Spam^ish. 16th centy. L. 7 ft. 2 in., W. of ends, 
9 in. Bought, 45?. 744.-70. 

Maniplk Scarlet silk, covered with "rose point" lace. 
Probably Spamsh. 16th oenty. L. 3 ft. 1 in., W. of ends, 
9J in. Bought, 251. 745.-70. 

Corporal. Scarlet silk, covered with "rose point" lace. 
Probably Spanish. 16th centy. 24^ in square. Bought, 
SOI. 746.-70. 

Lace. The border of an alb, or other ecclesiastical vest- 
ment, ** Eose " or raised point ; pattern, circular. Spanish. 
16th centy. W. 2 ft., circumference 8 ft. Bought, 21. 

321.-'66. 
Lace. The border of an alb, or other ecclesiastical vest- 
ment, " Rose " or raised point ; pattern, circular. Spanish. 
16 th centy. W. 2 ft., circumfei-encfe & ft. Bought, 2Z. 

322.-'66. 
Lace. Piece of pillow lace. Spanish t I7th centy. 8 ft. 6 in. 
by 9 in. Bought, 2?. 857.-53. 

Lace. Piece of pillow lace. " GtoxmA^^vcA*? ^^ea-wv^ ^st. 
I^um. 17th centy. 24 in.\>y1 \\x. ^fiw^gcLV^.^*^^- 
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Lace, square of. Rose point, scrolled lexpes and flow^^^on 
open ground. SparUshf 17th eesitv^; 10^ in. square. 
Bought, 10?. 10«. •'■•■•y 835.-'68. 

Lace. The b<»rder of an alb, or otiie^'ecolettastieal vesty^ 
ment ; pattern of scroll work, with ^imMBses lof Santiago. 
Spamsh. 18th cent7. W. 1 ft. 2^ In., cirbumference 
9 ft. Bought, 2?. •. - 328.--?66. 



Section XI. 



PAINTINaS. 



Painting. In oil on panel. A Gothic canopied window 
with representation of the Blessed Virgin and Child, en- 
riched with statuettes, &c, ; possibly an ori^nal design 
for a portion of Seville Cathedral. Spanish About 
1460. R 3 ft. 2 in., W. 1 ft; 4^ in. Bought, 1(«. 10s. H. 

385.-66. 

Painting. Oil on canvas. The Adoration of the Magi ; 
signed " lo fil de Mestre Rodrigo." Spanish. End of 
15th centy. Sight measure, H. 5 ft. 8 in,, W. 4 ft. lOJ in. 
Bought, lOOi. 484.-'65. 

There were several MaeslNRodrigo's in Spain. One of them was the 
sculptor who carved in 1495 the lower seats in the ohoir at Toledo, represent- 
ing Uie conquest of Granada. In Cean*s Dictionary of Spanish Painters no 
mention is made of the son of Maestre Rodrigo. ' 

Painting. In oil on canvas. Reduced copy of the picture 
by Velasquez called the Drinkers, " Los Borrachos," the 
work of Jos^ Robles. Spanish. 19th centy. H. 1 ft. 5JiD., 
W. 2 ft. Bought, 4il. 48. 3d. 336.-'66. 

Painting. In oil on canvas. Reduced copy of a portrait 
of an Infanta by Velasquez ; the work of Jos^ Robles. 
Spanish. 19th centy. H. 1 ft. 10 in., W. 1 ft. 3 in. Bought^ 
2i. 18s. 9d. 337.-66. 

Retable of an Altab. Painting in tempera on panels, and 

compartments with gilt Gothic mouldings ; the subjects 

are legendary, relating to the history of St. Ge(H*ge the 

Martyr. Spanish. 15th centy. IVom a destroyed church 

at Valencia. H. 22 a, W. 16 ft. IlowgU, ^¥Xl. 

2b the three centre eoinpartmenta are reyieseiiXA^— T^e ^\6in&sa&sm. ^ 
^be Blessed Virgin ; King James I. of Axagou, liiie cow^atetot oi Ni^«i^ 
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TCseaed by St Geoige in battle against the Moon : St. Qeorge killing the 
4ntton. On the sixteen compartments of the shutters tiie legendazy history 
of St. George the Martyr, as referred to by Jac. a Voragine, in the L^gendia 



St. GeOTge receiving the hehnet ihyin the Ykgm. 

The dragon at the sates of the town of Silene. 

St George giyinjg me chained dragon to the Emg's daughter. 

Betom of the Kin^s daughter. 
. St Gkorge converting the King. 

Baptism of the converted. 

St George appearing before Dacian. 

St Georffe's Martyrdom on the Cross. 

Vision of St. George in prison. 

St George tied to a plank. 

Martyrdom of the wheels. 

St George disputing and the destruction of the Pagan temple. 

Martyrdom with the caldron of molten lead. 

The Saint drawn on the ground. 

Decapitation of the Saint and destruction of the King and palace. 
' Between the various compartments, and on either side, are fort^ isnngle 
figures, under crocketted canopies, of Prophets, Apostles, and Evangelists. 

Under the Betable a tier of ten compartments rei>re8en1ing subjects from 
the life of our Saviour. 

It is interesting that most of the figures of the Jews bear traces <^ having 
been mutilated intentionally in former times. 



f. 
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Altar cloth — linen embroidered - - '. • ' - -.63 

Amice — Linen - - - - - - -.- - '63 

Architectural models — Stocco - - - -• - -I 

Badges — GUt brass, gold, and silver - - - - - 10 

Basins — ^Pottery - - - •..- r -41 

Basket— SUver - - - , - . . - . . - 11 

Baubles for children— Silver - - - - - - 15 

Bed hangings — Embroidered silk . . &.. - . - 63 

B^nitier— &iv«r - - - . . - - - - 11 

„ — ^Earthenirare - - - - -. . - - 41 

Biberons— -Pottery - - - J ... 41 

Books - - -*- - - -- -60 

Bordert for foniitaie — Leather- - - - - - i62 

Bosses or nail heads — L*on - .... . - 8 

Bottles— Pottery - - - -*- - 42,43 

„ — Glass ....... 54-58 

Bowls— Pottery - - - - - - - -43 

Boxes — Ivory - - - - - - - -3, 4 

,, —Silver ---11 

„ —Wood -------- 5 

Bracelets — Silver - - - - - - -11 

Breast ornaments — Silver and gold - - - - - - 11 

Brocades — Silk and woollen - . - . . 63 

Brocal or brim of well — Pottery - - - - - 44 

Brooches —Silver, gold, &c. - - - - - - 12 

Buckles — Silver - - - - - - 12, 13 

Busts — Ternir-cotta -----..1 

„ —Wood --------5 

Buttons— Silver ---..- 13, 14 

Cabinets— Wood - - - - - - -5 

Candlesticks— Glass - - - - - . -58 

Capitals, architectural — Marble and stone .... 1 

Carpets, portions of - - - - - - 63, 64 

Cases for the Gospels — Silver - - - - - - 14 

Caskets — Ivory -.------4 

„ —Steel -. - - - - . -9 

Censer, model of — Silver - - - - - 14 

Chains — Silver-gilt .-----.14 

Chair, model of —Wood --.-.. 6 

Chalice— Silver-gilt -----..14 

Chasubles — Velvet, &c. ------ 64 

ChAtelaines— Silver - - - - - - 14, 16 

Cigar case — Silver -----..15 

^ Coflfer— Wood -.-.-...6 
^ Chins — Silver ........15 

■*\»af/wi5« and san-ditl — Gilt metal - - - - - ^ 

i^tporaa case — Linen and silk - - . • - - ^^ 

tmaeg^^old, ailyer, &c. - - - - " '^^^ ^^ 
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Crucifixes — SJlvor - - -- - - -16 

„ —Wood - - -- - - - -• 

Cruet — Glass - - --.- - - -58 

Cup — Porcelain - -- - - - -64 

Dagger - - - -"- - - - -9 

Dishes — Pottery - - - - - - -44 

Driuking glass - -- -- - -- - - -68 

Drinking vessel — Pottery - ^ - - - - 44 

Drug vases — Pottery - - - - - - -44 

Earrings — Gold, silver, &c. ----- 16-26 

Embroidery (see also section 9 generally) — ^Velvet - - - 64 

E^ers — Pottery .-_- - - - - -45 

„ — Silver imd enamel - - - - - - 26 

Figures — ^Earthenware - - -- - - -45 

„ —Silver-gilt --..---26 

Fish— SUver 27 

Flowerpots — Pottery - - - - •- - -'45 

Fragment — Pottery -------45 

Frames — Silver ---- - - - - -27 

Furniture - ---- - - - - 6-8 

Girdle plates— Gold - . - - - - - - 27 

Glass vessels . - . - - . - - - - 54-60 

Groldsmiths* work - . - - - - - . 10-40 

Group — Terra-cotta .-_- - -- - -2 

Guitar - - - - - -- - -$ 

Hair pins— Silver 27, 28 

Head — Terra-cotta -------2 

„ —Wood - -- - -- - -6 

Holy-water vessel— Glass - - - - - - 5p 

„ —Pottery . - - - - - - 46 

Incense holdef— Rock" crystal" - * - - . - 28 

Ivory carvings - - "- - - - • -8, 4 

Jars— Glass .-------58 

„ —Pottery ------- 45-^7 

Jugs — Glass - ~ - - - - - - 68, 59 

„ —Pottery - - - - - - - 47, 48 

■ 

lAce - - - - - - - - - 69,70 

iLamps — Glass - -- - -- »• - -59 

/Leatherwork - - - - - - - - 60-62 

/ links— Silver, &c. - - - ... - - 28-W 

; linen fabric ----- - - - -.'64 

/ Lockets— Crystal, silver, &c. - - - - - - - 80 



Maniple — ^linen and silk - - - - 

Marble, Bculptare in - - 

Medalliong — frory - - • - . ^ - ^ - 

„- — Sayer - - - - - - .r VvV-. 

Metalnrork - • -- - -• -- 






